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Nevermore. 

(Siciliana.) 



ALESSANDRO SCARLATTI. 




landandeeadi vide us,Whal-ev- er may be- tide us, My love shall flew depart. 
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e'er be-tide us, My love shall ne'er de - part, shall nev-er-more de-part. 
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I shall be con-etant ev . er, My faith shall fail thee nev . er,While 
E lalta mia coatan - za Non manehe - ra se pri - a In 
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e'er betide us, My love shall ne'er de -part, — Shall nev. er-more de-part. 

al - ma mi - a Gia tnai fit - rh sva -nir si dolce t doles a-mor. 
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From The Fields, From The Grove. 

AIR for TENOR 
from "MEPHISTOPHELES!' 



LarghettO J = 42 meditating. 

FAUST. j»_r- — "" 



From the fields, from the grove, Where the 
Da - i earn - pi, da - i pra - ti, eAe in - 
Larghetto J = 48 dolee.^ 
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light, The tur - on-lent thoughts in my breast Give way to an ex-quis-He 

ster. Le tor ■ ve pas - sio - ni del eo • -re s'as -sou ■ /umoiii plaeido oh- 




rest. My mind is all given To love for my neighbor andyeaming forheavh. 

mi fer ■ ve .tol-tanJo t'amo - re dsil'uo - mo! la -mo -re di Dto! 




Ah! From the fields and the grove I re-turn to read some an-cient 

Ah! da - i cam-pi, da - i p ra - ft' ri . tor ■ no e ver - so VE - 




volnme,and 'tis the ho - ly Fa - there I shall me - di -tate. 
gel mi sen-to at.trat - to, m'ac - cin - go a ; me - di - tar. dofeiss 
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My Plane Tree. 

. ARIA from"XERXES." 



With thy vet-dure fresh and tea-der, Ser-vice sweet thou dost ren-der Thou 

Fron-di le - lie -re e bel - le del mio pla - la no a -ma. to, per 




rear-est thy form com-mand-ing", Throug-hthe tempest safe-ly standing-, All serenethoughthe 

$o-i ri-xpleitdeit fa- to; tao . tu, lam-pi e pro-eel-le tionvbltrng - gi -no 




breezemayrude-lymeetthee,So qui-et, calm and peaceful, what e'er may greetthee. 
mat la ca - ra pa.ee, negiut'gaa pro -Jit - nar - vi au-stro ra -pa-ee.' 
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Thou art of all I know, 'Mong- all the trees that grow, Dear-est and best, Thy 

di ve ■ ge - to - it • le, en- rued a - ma - to - le, so - a • at piit; em- 
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. shade gives rest. Thou art of all I. know, Mong- all the trees that grow, Dear-cst ; 
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Recitative and Siciliana. 

from 
L'ALLE&RO. 



r by ROBERT FRJSZ. 



G. F. HANDEL. 



Recitative. 

Tenor or Soprauo. 
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If I give thee ho-nour due, Mirth, ad - mit me of thy crew! 

Nimm zu dei - nem fiienst rnicA an; Frtud', icA fol - gt dei - tier Baku. 




Andantiuo con moto. 
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Let me wan • der, not un • seen by hedge -row elms, on hil - locks 

Lass mieh Kan - dern , lass, mich ziehn durch tfein - ge - land und Saa ■ ten 
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there the plough-mail, near at hand, whist-les o - verthe fur - row'd 
dea Land - mantis Em - sig - heii Saat-korn go I - dig in Fur - ehm 




land, there the plough-man, near at hand, whist-les o -verthe fur-rowd 

strtut, wo den Land -manns Em -sig ■ keit Saat-kbrn gol-dig in Fur ■ cAm 
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blithe, and the mow-er whets his scythe, and e - ve - ry shep-herd' tells his 
ti/bift , Aaannernd set - ite Sen . ee scAlei/t; wo trait -tick m £reis tier fftr - fen 




tale un - der the haw - thorn, in the dale, 

Sang freu . dig er - tb'nt Schnl - met - en - klang, 




and e - ve-ry shep-herd tells his tale un-derthe haw- thorn, in the 

trau-lich im Kreis der ffir - ten Sdiig freudig er . tout ScAal ■ 
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With Verdure Clad. 

SOPRANO SOLO, 
from the"Creation" Oratorio. 
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Come, Shall I Tell Thee. 

vVodrai Cariiiu.) 
(SOPRANO ARIA from DON JUAN.) 
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Strings) Corni sustain. 
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irob8 within, hear how 3 throbs within, 'TIS all thine own, thine, thine — 



throbs within, hear how it throbs within, 

Sat- te - re, xsn-ti - to bat 'to 



own, thine, thine.- 
quA.' qua! 




Hear how it__ throbs with- in, Ah, 'tis thine on - ly, it is thine on-ly, 

M» - ti - to tat - te - re, too- ca-mi qua, qua.' toe - ca-mi qua, qua! 




It is thine on - ly, 'TIS alt thine own. 

toe- oa-m qua, qua, toe - ca mi qua. 
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18 "Beneath the Evening's last sweet Smile" 

(am MEER.) 



shin - iag- } We sat be -side the lone beach house And watch'd the sunk de 

"»"- - - ne Kir so - ssen am ein somen Fi - seher Anus, Kir sa - xsm stumm uttd at - 
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fall - inp- I saw them fall up - - on thy hand,And down-wards low ■■ ly 
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Faith in Spring. 

(FRUHLINGSGLAUBl.) 
Uhland. 

Andante sostenuto. 



F. SCHUBERT. 0p.20.N»2. 




gent - ly mur - mar night and day, And heav - en* rich jra • glance 

eSu - selnund tee • hen Tag und Naeht, sie echaf '- fen an al^^^^Ien 
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set lucht bang.' 



And cast a-way, a - way 
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gay her robe a - dorn, And 

teas noch leer - den- mag, dot 
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bloom a ■ round in ev - 'ry valet 

bltikt das fern - sle, lief - *fe Thai, 
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I'hey bloom in 
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ev - 'r; vale- And thou, poor heart, me change must ha 



tie/ - ste Thai. 



chang-e must hail, 
giss der Qual! 




Each day fresh hope, fresh hope re-sum - ing\ Each day fresh hope,ffesh 

sieh at • les, al - les Ken - den, nun musssicA at - leu, 
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Hark, Hark! the Lark. 

(Shakespeare.) 
(STANDCHENJ 



Allegretto. 



FR.SCHCBEKT. 
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Hark, hark! the Iark,at Heavh's gate sing^And Phoe • bus >g-ins to rise) . 

fforeh, horch.die Lerchim J - ther-blau! und Pho - bus, urn • er ■ weckt, 
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steeds to wa - ter at those springs On chal - ictf floWrs that lies 
Mi ' tie Ron - se mil dem Thau, der Bin ■ men -/eel - che deckt,- 
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If With All Your Hearts. 

TENOR ARIA. 
ELIJAH. 



Andante con rooto . J = 72 



MENDELSSOHN. 
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I Love Thee So. 

ARIA from HANS HEILING. 



MAKSCHNKK. 




plight - ed, And I in bliss and pain was low 

spro - ehen, ah ich in ff-inn'. und Sekmt 




feet,_ Yes, ah! yes, my heart with dawn of gjo - rious wak-ing-day was 

rang,— da, ja da, da ist in met- ner Brusl der Mor-genan - ge- 




light-ed, And then. up - on my soul therefell a 

bro-chen, gt • stillt,- ge - atittL turn er-sten-mnl war 



lencecalm and 
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sweet, up -on my soul tfierefell 'a si - • lence calm and sweet. 

Drang, ge-xtiUixum er - sten - mal tear met - - ner Sm - U Drang. 
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joy hast filled my life. 

lig mich ge-mac/d. 



Yes, thou with joy now 

j'a du hast u - - ber- 
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all fren - zted make me. 

die Jin - stern Ge - u>al - - ten. 
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Since Mine Eyes Beheld Him. 

(SEIT ICH IHN GESEHEN) 
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LA DAME BLANCHE. 
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Dost Thou Know That Sweet Land? 
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MIGNON. 



Allegro sostemito. 
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Ettglixk adaptation 
by ALEX, BLJSSS. 



The Enchanted Princess. 

LA PRINCESSE ENDORMIE. 
BALLADE. 




By the witch - craft of a fair - y Doom'd to a mys 

par le char .me dW . ne ft - e, an - som - neil est 




te - r'ous tor-. por.she Bleeps, sleeps. 

con . dam-nee et dort! dorl! 




r r r r.r r •" r r f r f 

Digitized by VjOOQlC 



Sud - den out of dark-ness ris - ing" 
Mais soudain dans I'ombre e - faisse e - 



i^jJ J J .KJ'J J 



M JuJ. J* 



1+ bil M 



"^cresc * 



'■V f F r ^' ''J i lU ' J i lU 



Sound weird cries, un - - can - ny lau^h _ ter, Ghosts are danc - ing 
da - tent des cris et dcs ri - . rest les es -frits des 



*ij. KJg A, 




f f TPTpf 



y Google 



Tempo I 



Ash-en as ' in death re-poB-Ing seems the prin cess slnm-ber bound and 
Sans cou • lettr com . me la mart, la prin-ces . se tou-jours dort! 




. pin tmimato 










Rn- - more in the 
On dis- ait qu'en 

IH 1 J J' 7 J J' 


ieigh- bring 1 lands 

la fo ■ ret un 


Had 

jour 


it that a 
vien . droit un 

1 — ^ — i — Jh 


p marcaio ■ 


. cresc /oco a poco 


■m 

1 


■J- -J- J- 

J 


^-c — = — i-^ — 


1 * - '» - — ' 


U- 


- t - — ' 





r 


r 


,/ 


r 




f 




r 


r 




knight would 
freux, un 


come 

cAf - ra 


And 

Iter 


with 

sans 


faith - 

peitr. 


- ful, fear 
an CM»r 


lees 

/■■ - 


neart 


IpV 1 j j'HJ 1 J 






i J i.| 


X. 


J 


9 *■ 


J-H 


:J_ 


I 












f s 


t = 


= 




= 




= 




= 



f r r r 



r r 



y Google 



Sooo would free (he Plum-b'ring prin- - cpsr From the fair - 

pour sau - ver en - fin la bet - - le el sou - duin bri . 

I , J J I h 




p pin lento 



^jy j' ; pp j <^m 



But the days pass with - out ceas - ing To e - 

Mais les jours s'en vont sans ire ■ ve, le temps 




y Google 




pear - eth In the som - - bre gloom - y for - est. 

rait dans la nuii de la fo - ret! 



m i i i\4ii i iUHH i 



■»fW Sil +VHttt 



Tempo I. 



And the prin - cess slum - ber bound 

La prin . cesse awe si daux yeux. 




y Google 





last - 
du - 


infj 
ne 


slum - ber 


Dor 
au 


iriant in 
som - ««'/ 


mys - 


te - 

con 


r'ous 

rfflW ■ 


tor 


por 
et 


1 








) 


: 


I 


C .' 


T~ 




r 




L 


t 




I 














\ 









sleeps, sleeps. 

doril dori! 



When of 
Quel fa 



JiJLl.IJi 



Jill IjiUiU P 



P** 1 * 



TTt 



m 



1 r '•" r ' r ' r r f r fr 



r f r ' r-r 



I j- j pi P 4 j | J> J' i J. i g 1 1 

this be-witcli - ed stum - ber Will the hoar of wak - lag 

tal et mor - ne som- meilf Quand son - ne - ra I'keure du re. 



'"JJj i i 



i j j j r-i i i f 






strike? 



** iiJJ 



££_ 



wwifffi 



=^^t# 



-/ 



jxfca. 



Si 



y Google 



Berceuse, 

CRADLE SONG. 



HIPPOLYTE LUCAS. 
BugtisA adaptation by JLBX. BLJESS. 



J. GUT ROPARTZ. 
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Clair De Lune. "» 

(MENUKT.) 

Potsii de PJUL FSSLMNB. GABRIEL FAURE, Op. 46, N?2. 

Andantino quasi Allegretto. 
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Perichole's Letter. 

(La Lettre de la Pe^richole.) 



by J LEX BU ESS. 



La Pe'richole"de 
J. OFFENBACH. 
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The Soft Southern Breeze. 



Written b_v 
ARTHUR MATTHISON. 



Music by 
JOSEPH BARNEY. 
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Winds in the Trees. 



Words from the German by 
MISS MULOCK. 



A. GORING THOMAS. 
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Obstination. 

(Frail pois Coppee.) 

A RESOLVE. 



(Soprano, or Tenor.) 



English version bv 
CONSTANCE BACHE. 



B.de FONTENAILLES. 



Andantino.(J>' 
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Not to let her im - ag-e be - g-uile, 
L'ou - bit rue se ■ rait a ■ di - eux, 
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Last Night. 

(SEHNSUCHT.) 



English version by TIIEO. MARZIALS. 
after CMS WINTERS. 



HALFDAN KJERULF. 
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I think of yon is the day-time, 

I dream of yon by night; 
I wake and would yon were here, love, 

And tears are blinding my sight. 
I bear a loir breath in the lime tree, 

The wind it floating through; 
And oh, the night, my darling, 

Is sighing, sighing for yon! 



think not I can forget yonj 

I could not, though I would: 

1 see you in all around me, 

The stream, the night, the wood. 
The flowers, that slumber so gently. 

The stars abore the bine ; 
Oh! hearen itself, my darling, 

Is praying, praying for you ! 
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/fain denk'ieh mil Sere und Munde, 

Und tend' dir murium Biiek, 
Du tektugtt mir die tiefxte Wunde, 

JVioAt Ant-wort gieist du suru'ek, 
A'ur Seufser im n&cktiicken Winde, 

Vom Zweige ein Wink to fern, 
Nur kiikler Thau der Linde,ja Linda, 

Salt aueh vom hoken Stern. 



Glaui' niekt iek konnfdiek eergoesen, 

Vertrau' der Lieie Maokt, 
Will tie/ in da* Sere diek proieen, 

Und tragen durek Graieenaokt, 
Zu leuektendem Sternengefunkel, 

Wo Lieie tergeket niekt, 
Trot* Tod und tekaurigem Dunkel,ja Dunkel, 

Diek eu dee Siwmete Liekt. 
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Oh Fair, oh Sweet and Holy. 

Du btst wie eine Blume. 
(Soprano, or Tenor.) 



Music by 
OTTO CANTOR. 
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Bedouin Love-Song. 

Allegretto moderate assai. 



CIRO PINSUTL 
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Ave Maria! 

Adaptation from the celebrated "INTER MEZZO"from 
CAVALLERIA RUST1CANA. 



(Alto, or Base.) 



English Words by FRED £. WEATHERLY. 
Italian Words iy P. MAZZONI. 



Andante sostenuto.(J.ee) 



PIETRO MASCAGNl 
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Let Me Dream Again. 



Words by B.C.STEPHENSON. 

Andante espressivo. 



ARTHUR SULLIVAN 
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For Ever and For Ever! 



F. PAOLO TOSTl. 



Assai moderate. 
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In cellar cool. 

(IM T1EFEN KELLER SITZ' ICH HIER.) 



FRANK DALQTJEN. 



Con spirito. 
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Contralto and Baritone. 
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"Drink to me only with thine eyes ! " 



WordB by BEN JONSON. 
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JAC. BLUMENTHAL. 



Allegretto maestoso. 




a message to send her, to her whom my soul lores 

zeolt- ■ te Grii.sse iftr sen. - . den, die ick einst so keiss ge - 




m >i j f j»j J' l ^r »-p i 3»J j M 



best, but I had my task to fin-tsh 
liebt, die durch ihr frii - hes Scheiden 



she had gone home ' 
i Here, ach zu Tod be- 



' HFjj n 



IP 3 



ijn* J 1 * j 1 gj •/•>}■ 



y Google 



,. a tempo. - — 



rest!-. To rest in the far bright Hear-en 
trSbt Nmh nei - let sie bei den Ster-nen, 



oh so far a -way from 

weit von mir, der Er - de 




& 



^MJ ^ J*_ J j> i j> j yjs i j ^^ 



here it was vain to speak to my darling-, for I knew she could not 

Sckmerz. Ein En • gel aus j'e nen Fer-nen tie fUkr - te him . met - 




~~ .7 ~ -==— v a Tempo. .- — --^ 

hear I had a mes-eag~e to Bend her. so ten -der, and true, and 

marts! Nun modi - te Grii - sse ick sen - den Ihr, die da ge - gan-gen zur 




j_j j,i j i m p J,>| ^ p | <[3 > j>^^ 



i 



sweet, I long-'d for an an - ge\ to hear it, and lay it down at her 

Rnh/ Ach dass sick ein En -gel er - barm - te und triignein Grii- ssen ihr 



i U u 1 



P s ^ I 



HP 



f^ff 



''^Ji'LjJJ'm^Mr 1 



y Google 



«/ /?S rit 



J p leJ" J ' O^ 'J- » * i 

— and lay it down at her feet. 



and fay it down at her feet. 

. Vnd trig ' mein Grit - ssen Hit an. 




eve - ningr on a lit -tie white cloudb breast, _ bat it fa - ded In gold -en 
trou - en, was das Htm so Hef— at - megi dort der Wol'. ke, dtr e . wig 




p r - t tr l J^ p- J T / ij. « J> iWi i 

splendour and died in the crim - son west. I 

blatt - m, dass sie mei - nen Gruss ihr tra'gt. Der 




y Google 



gave it the lark next morn - ing', and I watch'd it soar. 

her - c.he will ick ikn g~e ■ • ben, die sick auf nock - ben 




iM|q..^r=-~-. iT . 


/id rttard. 


fefifo. ^ j, 


r w r p y M 

«nar hn* its 
sckwingt: dock die 


1 P J P T * 1 '1 V ' P B ' 

pin - ions grew faint and wea - ry and it 
Zi/ ■ te we- hen, der Vo gel nim - mer, 










— rTTT — y J 1 


rt't, p /» lento. " 


"h" T T k 


£ia^i j-iyp 7 t / j 


J 3 .J. 


4i — ^^ 



*B. 



p p tjiij» m j;' * r i f f r j! Jj ' 



ate 



flut-ter'd to earth once more. 

nim - mer sum Him - mel dringt. 

i tempo. 



I cried in my pas-sion-ate 
Wer wird sick noch met - ner er - 



p^i 



i m i 



: fi :== 



I'l'l'-J. ! ! j. I j^C^JJ 'l i ^^ 



temp o. 



long- - ing, has the earth no an • grel friend, — 1_ — who will 
bar men, auf der Erd in blau - er Lufl? kb'rt denn 

a tempo. 



pqi m ut m 



? 



p 



as j* j j ■»• j j I j.- a j J-" I jij; f « j y 



y Google 



193 
rit P . 



|j \ 1 n J.^Jii J- J, r"r r r ^ r I m 



p i i p r h'i r 

car-ry my love the mes - sag"e my heart de-sires to send? 

Nte-nand die Kla-gen des Ar - men, der nock derTkeu-ren ruff, 



»3 



M§ 



^#? 



p i n n 



=f? 



efc 



ftHft 



J. JJ J.3J I J.JJJ-JJI J.3J J-3JI XJJ1!.. 



Un poco mono vivo. 



^ P 




y Google 



dear, That my ve - ' ry sor-row was ei - lent, and my 

Okrl Nen - e Hoff . nung mill nidi dunk - glu ken dan-kend 




ten -"der-ty laid my mes-ea^e on the mu - sice, on the mu-Bics out spread 

FtU ■ gel derTti - ne leg 1 ich all mein GrU-ssen.Tragt,0 tragtes kin - cms 




y Google 



atcmpo- 



Pfiv vivo. 




yGoogle 



- tier, And 1 know that at last my men • 

terl Ruh und Frie . . den sind tin- - ge - i 




y Google 



Snow- Flakes. 



Word* by LONGFELLOW. 

Allegretto non troppo. (J-sn) 
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Love's Old Sweet Song. 



(Mezzo-Soprano or Baritone in F.) 
G. CLIFTON BINGHAM. 

Andante con moto. 



J.L.1IOLLOT. 
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Lullaby. 

Solo and Chorus 

(From 'Erminie.") 



JAKOBOWSKI. 




Dear moth - er, ia dreams I see her, With 

Ah! e'en when her life was eb-buig', Her 




lov'd face sweet and calm, And hear her voice With love re-joice When 

words were all of me; My fo - tore years Were all her fears, Her 
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Bye, bye, Watch-fog till thou'rt waking, Dar-ling be thy slumber deep 
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The Beggar Maid 
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care, Thou'lt break my heart, thou 
mine, Wi' lig-ht- some heart,' I 
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warb - ling- bird, „ That wan • tons thro' the flow - ring- ( thorn, Thou 
pu'd a rose,_ Fu' sweet up - on its thorn - y tree, And 
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mind'st me of de - part - ed joys;_ De - part - ed, nev - er 

my fause lov - er staw_ my rose, —But ah, he left the 
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Kathleen Mavourneen 

(Soprano, or Tenor) 

Words fcy Mrs. CRAWFORD 

Andante e penseroso 



Music by J. N. CROUCH 
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Kath - Icon Ma-vour - neenl the grey dawn is break-hip, The 
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horn of the hun - ter is_ heard on the hill; The 
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lark from her light wing' the bright dew is shak - ing,_ 
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Oh, hast thou for- got- ten how soon we mast 
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sev-er? Oh, hast thou for- got-ten this day we must part? It 
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may be for years, and it may be for- ev - er; Oh, 
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why art thou si- lent, thou voice of my heart, It may be for 




years, and it may be for - ev-er; Then why art thou si-lent, 
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Kath - leen Ma-vour - neen!a-wake from thy slum-bers; The blue moun-tains 
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hung* on my rmm-bers? A - rise in thy beau-ty, thou star of my 
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vour-neen, my sad tears are fall-ing-, To think that from E - rin and 
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may be for years and it may be for - ev-er; Then why art thou 
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Andante moderato 
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The Lost Chord 

Soprano 
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Soprano 

Words by ADELAIDE A. PROCTOR Music by Sir ARTHUR SULLIVAN 
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or-g-an, I was wea-ryandill at ease, And my fin-g-ers wan-dei'd i - dly 
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O - vertho noi - sy keys; I know not what I was play-ing*, Or 
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what I was dream -ing then, But I struck one chord of mu-sic, Like the 




poco rail, dint. 
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flood-ed fhecrim-son twi- light, Like the close of an An - gel's Psalm, And it 
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lay on my fe-ver'd spir - it, With a touch of _, in- fi-nite calm, 
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qui et - ed pain and sor- row, Like love o-ver-com -ing strife, It 
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seem'd the har- mo -nious ech - o, From our dis - cor- dant life. 
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linkd all per-plex ed mcan-ing"s, In -to 



per - feet peace, And 
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poco a poco animate 



agitato 
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trem-bled a-way in-lo si-lence, As if it were loth to cease; I have 




mg-htjbut I seek it vain-ly That one lost chord di -vine, Which 
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speak in that chord a - gain; It may be that on -ly in Heav'n, I shall 
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hear that grand A - men, It may be that Death's bright An - gel, Will 
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hear that grand A - men.. 
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Austrian National Hymn 



LAURENZ LEOP. HASCHKA, 15»7 
Moderato 



235 
Music by J. HAYDN 
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1. God up- hold thee, mig-ht-y 

2. Hap - py flow - 'ry land! His 

3. He de - lights the poor to 

4. He from bond-ag-e will de 



Em-p'ror, Mon-arch of our East- em _. 
scep-tre Rules o'er val - ley, mount and_ 
cher-ish, He a - wakes the min- stretfs 
liv - er, He would make us tru - ly 




land. Pow'r and Wis-dom e'er at 

plain. Mild - ly, calm - ly, just - ly 

lay, He would not that a - ny 

free! In the Ger - man heart shall 



tend thee, Right-eons -ness with thee shall 
rul - eth, He the peo- pie's love would 

per - ish, All ad - mire the g-en - tie 

ev - er He the bright-est mem-'ry 




stand, Till with lau - relcrown'd, a vie - tor, All hearts how at thy com- maud, 

gain. Yet his weap-on'd might, in splen-dor Beams thro' all the land a - main. 

sway"Heav , n re - ward him, God de - fend him'' Thus we sing*, and thus we_ pray, 

be. Till in oth - er worlds, a wel-come Greets in blest e - ter - ui - ty. 




God up - hold thee, and de - fend thee, Em - p'ror 
God up - hold thee, war-rior, Fa - ther, Mon - arch 
Kai-ser, Em-p'ror, Mon-arch, Fa- ther, All thy 
God de - fend thee, God at - tend thee, Em - p'ror, 



of— our_Aus-trian land! 

of out- Aus - trian land! 

peace- ful_ rule o - bey! 

Franz, all —hail to thee! 
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God save the King 
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Words and Music attributed to 
HENRY CAREY 






^^ 



§© 



■P** 



*«* 



* 



* 



J ' p r i r i I I r i^ 



1. God save our 

2. Lord out 

3. Thy choic-est 



gra - cious King:, Long- live our 
God a - rise, Scat - ter his 
gifts in store, On him be 
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- ble King", 
en - e - mies, 
pleased to pour, 
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God save the 
And make them 
Long- may he 



King-, 
fall. 



Send him vie - to - ri- ous, Hap- py and 
Con-found their pol - i - tics, Frus-trate their 
May he de - fend our laws, And ev - er 
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glo - ri- ous, 
knav - ish tricks; 
give us cause 



Long- to reign - ver us, God save the King. 

On Thee our hopes we fix, save us all. 
To sing with heart and voice, "God save the King-." 
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Come back to Erin 



Words and Music by CLARIBEL 
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1. Come back to E - rin, Ma- vour-neen, Ma-vour-neen; Comeback, A-roon, to the 
'i. - ver the green sea, Ma - vour- neen, Ma-vour-neen, Long-shone the white sail that 
3. O may the an - gels, wak - in' and sleep-in', Watch o'er my bird in the 
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land of thy birth:. 

bore thee a- way, 

land far a - way, 



Come with the sham-rocks and Springtime, Ma-vour-neen, 
Rid- ing- the white waves that fair sum-mer morn -in', 
And it's mypray'rs will con - sign to their keep- in' 
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And it's Kil-lar - ney shall ring: with our mirth. 
Just like a May - flowV a - float on the bay. 
Care o* my jew - el by night and by day. 




Sure, when we lent you to beau - ti - ful Kag- land, 

0, but my heart sank when clouds came be-tween us! 

When by the fire - side I watch the bright em - bers, 
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hush 

path 
dar 



of the star- shine 
o'er the o - cean, 
1 i n' re-mem - bers, 



- ver the moun- tain, the bluffs and the brays! l 
Far, far a - way where my Col - leen had flown. \ Then 
Or if her thoughts may be cross - in' to me. ' 
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come back to E - rid. Ma - vour- neen, Ma-vour-neen, Come back a- gain to the 
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Dear Land of My Fathers 



THOMAS OLIPHANT 

Andante 



Old Swedish National Melody 
Arr. by HAROLD SPENCER 




1. Dear land of my fa - thers,_ 

2. Thou liv'st in the mem - 'ry of 




hail to thy pine - clad — 
name with their g-lo - ry is 



moan - tains! How brig-tit is the sun and the 
blend - ed; In thee will I live, and in 





foun - tains, Its ice - cov- er'd lakes and its 

end - ed, When life's wea - ry jour - ney is 



foun - - tains! 
end - - ed. 
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The Marseillaise Hymn 



Words and Music by 
ROUGET DE LISLE 



Fieramente assai 



1. Ye sons of France, a - wake to glo - ' ryt Hark! Hark] what 

2. Now, now the dan -g-Vous storm is roll - ing, Which treacherous 

3. With lux - u - ry and pride sur - round- ed, The vile, in - 

4. lib - er - ty! can man re - sign thee, Once hav - ing- 
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my- riads bid you rise! 

kings.con - fed - 'rate raise; 

sa - tiate des - pots dare, 

felt thy gen - 'rous flame? 



Your chil - dren, wives, and grand - sires— 

The dogs of war, let loose, are 

(Their thirst of gold and power un - 

Can dun - geons, bolts and bars con - 




hoa - ry; Be -hold their 

howl - ing, And lol our 

bound* ed,) To meet and 

fine thee? Or whips thy 



tears 

walls 
vend 



and hear their- cries, Be-hold their 

and ci - ties blazel And shall we 

the light and_ air. Like beasts of 

ble spir - it tame? Too long the 
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tears 

base - 
bur - 
world— 

fi0 J 


aud hear their- 

ly view the 

den would they— 
has wept, be - 


cries! 

ruin, 
load us— 
wailing- 


Shall hate-ful 
While law- less 
Like gods would 
That false-hood's 


ty - rants mis - chiefs 

force with g*uilt - y 

bid their slaves a - 
dig -get ty - rants 
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breed - ing- With hire - ling- hosts, a ruf - f i ■ 

stride,- Spreads des - o - la - tioa far and 

dore But man is man and who is 

wield But free - dom is our sword and 



band, 
wide, 
more? 
shield, 



Xf- 
With 
But 
But 




iVig-ht and des - o - late the land, 

des - o - la-tion far and wide, 

man is man and who is more? 

free - dom is our sword and shield, 



While peace and lib - er - ty lie 
With— crimes and blood his hands em* 
Then_ shall they long-- er lash and 
And all their arts are un - a - 
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bleed- ing I 

g-oad" Sf? ( To ■nns,toarmn,yebravol 
vail- ing- 



Tha - veng-- ing- sword un-sheathl March 
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To arms, to arms, ye braves! Th'a- veng- - ing- sword un-sheath! March on, march 



To arms, toarms, ye braves! Th'a- veng-- ing-swordun-sheathl Marchon, 



To arms, toarms,ye braves! Th'a-veng-- ing-swordun-sheathl Marchon, 
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Russian National Anthem 



Maestoso 




























Arranged by J. 
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Czar, God save the Czar! _ 



Dread of his en - i-mies, 
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Czar, God save the Czar!_ 



Dread of his en - i - mies,_ 
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Czar, God save the Czar!_ 



Dread of his en - i - mies, 
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Czar, God save the Czar! _ 



Dread of his en - i - raies_ 
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Faith's sure de - fend- er, God save the Czar, God save the Czar. 
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Faith's sure de - fend - er, God save the Czar, God save the Czar. 
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The Watch on the Rhine 



Poetry by MAX SCHNECKENBURGER 
) Allegro energico 



Music by CARL WILHELM 



1. A roar like thun-der 

2. A hun-dred thou-sand 

3. When heav- en-wards as - 

4. As long as Ger-man 

5. We take the pledge, the 




j, > r r i r r f r i r p r J I r M' p ^p 

strikes the ear, Like clang- of arms or break- crs near, Rush for-ward for the Ger-man 
hearts beat high, The flash darts forth from ev - Vy eye, For Tea -tons brave, in-ured by 
cends the eye, Our he- roes' g-hosts look down from high, We swear to guard our dear be - 
blood still glows, The Ger-man sword strikes might- y Wows. The Ger-man marks-man take their 
stream runs high, Our ban-ners proud are waft-ing- high; On for the Rhine, the Ger-man 




Rhine! Who shields thee, dear be -lov-ed Rhine? Dear Fa-ther-land, thou need'st not fear, Thy 
toil, Pro - tect their coun-tryfeho-ly soil. Dear Fa-ther-land, thou needfet not fear, Thy 
quest, And shield it with the Ger-man breast. Dear Fa-ther-land, thou need'st not fear, Thy 
stand, No foe shall tread our na-tive land! Dear Fa-ther-land, thou need'st not fear, Thy 
, Rhine, We all die for our na-tive Rhine. Hence, Fa-ther-land, be of good cheer/Thy 
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America w 

(MY COUNTRY, 'TIS OF THEE) 
SAMUEL FRANCIS SMITH Attributed to HENRY CARET 



Maestoso 
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. My coun -try, 
'.. My na - tive 


lis of thee, Sweet land of 
cono-try, thee,- Land of the 


lib - er - ty, 
no - ble free, 
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fil-grtmrfpride, From ev - 'ry__ moan - tain aide Let free - dom ring*, 
em-pled hills, My heart with rap - tore thrills, Like that— a - bove. 




Let music swell the breeze, 
And ring: from all the trees 

Sweet freedom's song-; 
Let mortal tong-nes awake, 
Let all that breathe partake, 
Let rocks their silence break, 

The sound prolong:. 



Our Father's God, to thee, 
Author of liberty, 

To thee we sing-; 
Long- may our land be bright 
With freedom's holy light, 
Protect ns by thy mig-ht, 

Great God, onr King! 

Digitized by 
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The Battle Cry of Freedom 

RALLY 'ROUND THE FLAG, BOYS 



Words and Music by GEO. F. ROOT 
Arr.by F.W. Meacham 
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1. Yes, we'll ral - ly 'round the flag:, boys, we'll ral - ly once a _ g-ain, 

"i. We are spring - - ing- to the call of our Broth- ers g-one be- fore, 

3. Oh! then ral - ly 'round our flag", boys, where - ev - er it may wave, 

4. So we're spring-- ing- to the call, from the East and from the West, 
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Shout-ing- the bat-tie cry of Free - 

Shout-ing- the bat-tie cry of Free - 

Shout- ing- the bat-tie cry of Free - 

Shout-ing- the bat-tie cry of Free - 



donij We will ral - ly from the hill- side, we'll 

dom ; And we'll fill the va - cant ranks with a 

dom; From the North-land tried and true, from the 

doni; And if need be we will die for the 
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gath-er from the plain, Shout-ing the bat -tie cry of Free - dom. 

mil-lion pa - triots more, Shout-tng the bat-tie cry of Free - dom. 

South-land ev - er brave, Shout-ing the bat -tie cry of Free - .dom. 

land we love the best, Shout-ing the bat -tie cry of Free - dom. 




CHORUS 
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f The Un - ion for - ev - er, Hur - rah! boys, Hur- rah! 

1 
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Bright in its glo-ry shines ev - 'ry star, While we ral-ly round the flag, boys 
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Dixie's Land 



DAN EMMET 




1. I 

2. Old- 
S. His_ 

4. Now 

5. Dart 



wish I 

Mis - sue 

face was 

here's a 



was ii 

mar - ry 

sharp as a 

health to the 



back- wheat cakes and_ 



land ob cot - ton, 

"Will de wea - her," 

butch - erfc clea - ber, 

next old Mis-sus, An 

In - gen' bat - ter, 
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Old times dar. 

Wil - lium was 

But dat d id- 
all de gals 
Makes you fat or a 



am not for- grot -ten i Look a - way! Look a - 

a gay de - cea-ber, Look a - way! Look a - 

not seem to greab 'erj Look a - way! Look a - 

dat want to kiss us ; Look a - way! Look a - 

lit - tie fat-ter ; Look a - way! Look a - 
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way! 
way! 
way! 
way! 

way! 



Look a 
Look a ■ 
Look a. 
Look a ■ 
Look a - 
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way! 
way! 
way! 
way! 

way! 



Dix- 
Dix- 
Dix- 
Dix- 
Dix- 



Land. 
Land. 
Land. 

Land. 
Land. 
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In_ 
But 
Old 
But 
Den 
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Dix- ie Land whar._ 

when he put his 

Mis - sus act - ed de 

if you want to 

hoe it down an 

I m 



y Google 



J, J, J, jgt l -J. J_J J>_j, 1 1 J) Jl J^JI F p 

I was born in, Ear- ly on one fros - ty morn- in", \ 

arm a - round 'er, He smiled as. fierce as a for - ty pound- er, j 

fool- ish part, And died for a man dat broke her heart,_ iLooka- 

drive "way sor -row, Come and_ hear dis song to-mor-rowA 

scratch your grab - ble, To Dix - ie's_ land I'm bound to trab-ble, / 
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way! Look a - way! Look a - way! Dix-ie Land. 




CHORUS 
SOPRANO 4 ALTO 
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Den I wish I was in Dix-ie, Hoo - ray! Hoo-ray! In Dix-ie Land 111 
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take my stand To lib and die in Dix- ie, A - way, A - way, A - 
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way down south in Dix-ie, A - way, A - way, A - waydownsouth in Dix-ie. 
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Maryland! My Maryland! 



Words by JAMES R. RANDALL 
Andante 



German Melody 
"O TANNENBAtTM" 
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1. Thou wilt not cow - er in the dust, 

2. Thou wilt not yield the Van - dal toll, 

3. I see no blush up - on thy cheek, 

4. I hear the dis - tant thun-der hum 



Ma - ry-land! my 

Ma - ry-land! my 

Ma - ry-land! my 

Ma - ry-land! my 




Ma - ry - land! Thy beam - ing- sword shall 

Ma - ry - land! Thou wilt not crook to 

Ma - ry - land! Thoug-h thou wast ev - er 

Ma- ry-land! The Old Line bu - trie, 



nev - er rust, 
his con-trol, 
brave - ly meek, 
fife and drum, 
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my 


Ma- 


rv 


land! Re -mem 


- ber Car - 


roll's 


sa - cred trust, Re - 


Ma- 


ry 


landl 


my 


Ma 


ry 


land! Bet - ter 


the fire 


up - 


on thee roll, Bet- 


Ma- 


ry 


land! 


my 


Ma- 


rv 


land! For life 


and death, 


for 


woe and weal, Thy 
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a - 


ry 


land! 


my 


Ma- 


ry 


-land! Come! 


to 


thine own 


he - 


ro - ic throng-,That 
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- ber How - 

ter the shot, 

peer - less chiv • 

stalks with Lib 



war - like thrust, And 

blade, the bowl, Than 

ry re - veal, And 

ty a - long, And 



all thy slum - b'rers 
cru - ci - fix - ion 
g-ird thy beau - teous 
ring- thy daunt - less 




with the just, 

of the soul, 

limbs . with steel, 

slo - g-an song-, 



Ma - ry - landl my 

Ma - ry - land! my 

Ma - ry - land! my 

Ma - ry - land! my 



Ma - ry - land! 

Ma - ry - land! 

Ma - ry - land! 

Ma - ry - land! 
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The Star Spangled Banner 

SONG and CHORUS 



Con spirito 
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Oh! say, can you see, by the dawns ear - ly light, What so proud - ly we 
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hail'd at the twi-light's last gleam-ing', Whose stripes and bright stars, thro 1 the 
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per- il - ous fight, O'er the ram-parts we watchld, were so gal-lant-ly 
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stream-ing-, And the rock-etfs red glare, the bombs burst- i tig in air, Gave 
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proof thro' the night that our flag was still there. 



puta 



iHn^m 



*pp 



^ 



g r"> I r ff y 1 r r 



CHORUS 
/SOPRANO 
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Oh! say, does that star span-g-led ban- ner_ yet_ wave, O'er the land of the_ 
/ALTO 
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Ohl say, does that star span-g-led ban- ner 
/TENOR 



wave, O'er the land of the 
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Oh! say,doesthat star span-g-led ban-ner_ yet— wave, O'er the land of the 
/BASS 
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Ohl say, does that star span-g-led ban- ner_ yet_ wave, O'er the land of the— 
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On the shore dimly seen, thro' the mist of the deep, 

Where the foe's haughty host in dread silence reposes, 
What is that which the breeze, o'er the towering' steep, 

As it fitfully blows, half conceals, half discloses? 
Now it catches the gleam of the morning's first beam, 

In full glory reflected, now it shines in the stream: 
Tis the star-spangled banner— OhI long may it wave 

O'er the land of the free and the home of the brave. 



And where is that band who so vauntingly swore, 

'Mid the havoc of war and the battle's confusion, 
A home and. a country they'd leave ns no more? 

Their blood has wash'd out their foul footsteps pollution; 
No refuge could save the hireling and slave, 

From the terror of flight, or the gloom of the grave, 
And the star-spangled banner in triumph doth wave 

O'er the land of the free and the home of the brave. 



Oh! thus be it ever, when freemen shall stand 

Between their loved home and the war's desolation; 
Blest with vict'ry and peace, may the heav'n rescued land 

Praise the Power that hath made and preserved us a nation. 
Then conquer we must, when our cause it is just, 

And this be our motto, "In God is our trust)' 
And the star-spangled banner in triumph shall wave 

O'er the land of the free and the home of the brave. 
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PRONOUNCING DICTIONARY OF MUSICAL TERMS 



[The diacritical marks used in this vocabulary to designate the pronunciation are those ir 
by philologists, and nil! be readily understood by the reader.] 



A, the sixth note in the natural diatonic scale. {That of 

A, /(. (ah). At, to, by, in, on, for, with. 
A, Fr. (3|. To, with, at, on, by. 
Ab, Ger. (Sb). Off, of, from, down. 

Abacus, Lat. (a-Aikus). An ancient instrument for divid- 
ing the intervals of the octave, 
A ballata, //. (a bal./a-ta). In the style of a dance. See 

Ballata. 
Abandon, Fr. (a-ban/j-<16nA|. Freedom. 
Abbandonaral, //. (ab-ban-do-»<i>-ie). To abandon oneself 

to the influence of music. 
Abbandonisi, It. (jib-ban do nd-ih). Without restraint. 
Abbellire, //. (abbel/a-re). To embellish with ornaments. 
AbCidiren, Ger. (ab-sei/fr-'n). A series of exercises in 

which the names of the notes are used instead of words. 
Abbellimento, It. (ab-bel-le-iwifxto). An embellishment. 
Abblaaen, Ger. (iM-bla-i'n). To sound or flourish the 

trumpet. 
Abendglocke, Ger. ja-bend-^/W-e). Evening bell, curfew. 
Abendlied, Ger. (o-bend-led). Evening-song, 
Abendmusik, Ger. (a-bend-mon-ilk). Evening music. 
Abe ndstand chen, Ger. (i-hind-sltland-khen). A serenade. 
Abenteuerlich, Ger. (alien ■<«>■■ likh). Bold, strange. 
Abgehend, Ger. (ai-ga-hend). Dying away. 
Abgestossen, Ger. (n* ghe-shtos s'n). Shoit, detached. 
Abgeleiteter akltord, Ger. (aAghe-li-teter Sk-kord). An 

inversion of a chord. 
Ab initio, Lat. (Sb fn-£-shio). From the commencement. 
Abkunungen, Ger. ((jAkiirt-soongen). Abbreviations. 
Abnehmend, Ger. (j'^na-mend). Softening the tone. 
Abrfgc, Fr. (a-bra-zha). To abridge. 
AbruptiO, Lai. (ab-rii/-shi-o). A sudden stop. 
Absatz, Ger. (oA-sau). A melodic phrase. 
Abachwellen, Ger. (fii-schvel I'll). Diminishing. 
Abspieten, Ger. (a6 shpe-l'n). To perform on an instrument. 
Abstimtnung, Ger. (ab shtlm-moong). Discordance. 
Abstossen, Ger. (di sios-s'n). Todctach. To play staccato. 
A cappella, //. (a kap-/u/-la|. In the church or chapel 

style. 
A cappriccio, /'. (a kap-/r«-she-o). In a capricious style. 
Accarezzevole, II. (akka-ret-srf-vo-le). Caressing, coaxing. 
Accelerando, II. (at-tshel-a-ran-do). Gradually growing 

faster. 
Accent. Stress or emphasis placed on certain tones. 
AccentO, It. (it-tsAan-to). Emphasis laid upon certain 



ah;i,a.'d;Z,ear, 



Accentuire, It. (at-tshen-too-j'-re). To accent uate. 
Acciaccato, It. (at-tshe-ak-.te-to). Violently. 
Acciaccatiira, It. (at-tshe-ak-ka/iwra). The same as a 



Accidental. A sharp, flat or natural not found 

signature. 
Accolade, Fr. (ak-kSW). A brace connecting two 01 



deal composition 



Accompaniment. That part of a 

which attends the melody or theme. 
Accord, Fr. (ak-k5r). A chord. 
Accordato, It. (ak-kir-i/a-16). In tune. 
Accordatiira, It. (ak-kfir-da-Mo-ra). Concord, harmony. 
Accordoir, Fr. (Ik-kor-atoar). A tuning instrument. 
Acciescendo, //. (ak-kre-jAan-do). Increasing. 
Accrescere, It. (ak-kre-j^d-re). To increase. 
A cinq, Fr. (a sinik}. For Ave parts. 
Action. The mechanism of an organ or piano. 
Ad, Lat. (3d). At, to. 
Adagio. /*■ (S Va-je-o). Slow. 
Adagio assai, It. (a-ilii-je-o is-sa-e). Very slow. 
Adagio cantabile, It. (a-da-je-o kan-ta-<V.la). Slow, in a 

singing style. 
Adagio con gravita, II. (S-da-je-6 kon^ro-ve-ta). Slow with 

gravity. 
Adagio di mAltO, //. (a-da-je-o de mol-to). Very slow. 
Adagio non trtppo, //. (a-da-je-o n5n trdp-po). Not too 

slow. 
Adagio patetico, It. (a-da-je-o pa-itf-ie-ko). Slow and 

Adagio pesaate, It. (a-da-je-o pa-san-ie). Slow and heavy. 
Adagio poi allegro, It. (a-da-jeo poe al-/*gro). Slow, 

then quick, 
Adagio soateniito, //. (a-da-je-5 sos-li-noo-to). Slow and 

Adagfssimo, It. (a-day«-se-m6). Extremely slow. 
Ad captandum, Lat. In a light and brilliant style. 
Addolorato, It. (Sd-do-lo-rfl-to}. Grieved. 
A deux, Fr. (a-duhj. For two. 
A deux mains, Fr. (a dub. man/S). For two hands. 
A deux pianos, Fr. (a duh pe-o-nS). For two pianos. 
A deux temps, Fr. (I duh tarul). In double time. 
Ad libitum, Lat. (ad MA-xlim). At will, at pleasure. 
Ad placitum, Lat. (ad //a-cl-tilm). At pleasure. 
A due, //. (a doo-i). For two. 
A due corde, //. (a doo-S ilr-di). For two strings. 
A due cdri, It. (a doo-S io-ie). For two choirs. 
5, old; 5, odd; fi, done ; oo, moon ; B, lute ; a. but ; ii, [Frank). 
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PRONOUNCING DICTIONARY OF MUSICAL TERMS 



A doe atromcutt, //. fa doo-e atro-mJiMe). For two in- 
struments. 
A due vdci. It. (ft doo* ttf-che). For two voices, 
A dnr, Giw, (a door) A major. 
SropPOne, Fr. (e-ro-fon). A French reed instrument 
Aftabile, It, (af^-be-le). Gracefully, gently 
AfianitO, It. (af-fa-na-to). Uneasily. 
ASettnoM, It. (af f*t-too-*zo). Tender. 
Affrettindo, A (af-frdt/an-do). Hurrying, quickening ihe 

Affrettoao, It. (af f ret/o-zo). Quick, accelerated, hurried. 

Aflnar, Sp. (ift-ndr). To tune musical instruments. 

Agevole, It. (ayrf-vo-le). Light. 

Aggiuitamente, It. (ad-je-oos-tamJn-te). Without chan- 
ging the time. 

Agilitd, Fr. (l-ihe-le-ta). Nimbleness. 

Agilrainte, A (a jel-maVtS}. Lively, gay. 

Agitato, It. (aj-e/a-to). Agitated. 

A grand chow, Fr. (kiir). With full choir. 

A grand orchestra, Fr. (dr-kestr). With full orchestra. 

Agrernenta, Fr. (i gra-mani). Embellishments. 

Aigu, Fr. (5-gii). Acute, high, shrill. 

Air. Melody, tune. 

Air a boira, Fr. (ar a bwar). Drinking-song 

Ail chantant, Fr. (ar shan^-lan*). A singing melody. 

Air rapide, Fr. (ar ra-prd). A flourish. 

Air tendre, Fr. (5r tan* dr). Love song. 

Air Vnrie", Fr. (5r va-ri-a). Air, with variations. 

AiB, Ger. (ois). The note A sharp. 

Ais-dur, Ger. (ois-door). A sharp major. 

Aia-mOll, Ger. (ois m511). A sharp minor. 

Aise, Fr. (aU). Glad, joyful; easy, convenient. 

Akkord, Ger. (ik-iord). Chord. 

Akt, Ger. {akt). Act. 

Al, //. (al|. To the, up to the. 

A U, Fr. (4 la). In the style of. 

A rabandon, Fr. (1 la-ban*.ddrbi). With ease. 

A la chaaae, Fr. (i la shass). In the hunting style. 

A la meme, Fr. (i la mam). In the same. 

A la mesure, Fr. (a la mi-ztir). In time. 

A la militaire, Fr. (a la me-le-/d>). In the military style. 

Alborada, Sp. (al-bS-ro-da). The music of a morning 
serenade. 

Alcund, //. (il-koo-wo). Some, certain, 

Al fine, //. (al/;-ne). To the end. 

Alia breve, It. (alia bra-vl). Time of one breve in a 

Alia ciccia, It. [SIM iiiV-tshe a). In the hunting style. 
Alia camera, //. (a/la Huie-ia). In chamber music style. 
Alia cappdlla, //. (d/JH kap/(7/-la). Vocal chorus without 

instrumental accompaniment. 
Alia dirftU, //. (aWa de-re-ta.). In direct ascending or 

descending style. 
Alia marcia, //. (a/la marches.). In march style. 
Alia moderns, It. (a/15 mrVrfaV-na). In the modern style. 
Alia Moreaca, It. (a/.la rno-raV-ka). In Ihe Moorish style. 
AH' untied, //. (al-lan-te-io). In the ancient style. 
Alia Palestrtna, //. (o/lii Pales-/i^-na). In the style of 

Palestrina (ecclesiastical). 
Alia polices, //. (a/-la prV/ai-kii). In the style of i. polo- 



Alla quinta, It. (aY-la quen-ta). At the interval of a fifth. 
Allargindo, It. (aJ-lir^on-do). Growing broader. Slower 

and more marked. 
Alia riveraa, //. (a/la re-*>a>-sa). In contrary motion. 
Alia Ted&ca, It. |a/-la te-aaz-ka). In the German style. 
Alia VenezUna, it. (o/la ve na-tse-a-na). In the Venetian 

style. 
Alia zlng&ra, If. (a/-li /j«i-ga-ra). In gypsy style. 
Alia idppa, //. (o/-la tsop-pi). In a halting style. 
Alle, Ger. (a/-le). All. 
Allegramente, //. (al-le-gra-ma«-te). Cheerfully, gaily, 

lightly. 
Allegrante, //. (al-le-^rani*). Joyous, mirthful. 
Allegrettino, //. (al-le-gret -tf-no). A short allegretto. A 

movement slower than allegretto. 
Allegretto, //. (al-le-fi-aMo). Lively. Faster than andante 

and slower than allegro. 
AllegT&za, //. (al-ie-grat-zA). Liveliness. 
Allegrlaaimo, It. (iil-la-.^J se-mo). As quick as possible. 
Allegro, //. (al/d-gro). Quick. 

Allegro agitato. It. (al./a-gro aj-e-Ca'-to). Quick and agitated. 
Allegro appassionato, It. (al-/a"-gr6 ap-pas-se 5-Ho-to). Pas- 
sionately joyful. 
Allegro assai, //. (al-/<f-gro as-za'-c). Faster than allegro. 
Allegro cdmodo, It. (alVa"-gro ko-taa&o). A comfortable 

degree of speed. 
Allegro COO brio, It. (al Id g:b k5n bre-b). Quick, and with 

Allegro coo faoco, It. (al/d-gro k5n foo-o^ko). Quick and 

Allegro coo m6to, It. (al-/<f-gro k5n mo-fb). Quick, with an 

animated and energetic movement. 
Allegro COn splritO, //. <al-/*gro k6n spe-ii-lb). Quick, with 

energy. 
Allegro di braviira, It. (al-/J-gro de bra ww-ra). Quick, with 

Allegro di mdlto, /'. (al/ri-grfl de mel-lb). With much 

rapidity. 
Allegro furideo, //. (al-Za'-grfi foo-re-o-z5). Fast and furious. 
Allegro gidstO, It. (al-/fl-gro _/«.j-to). An appropriate 

degree of rapidity. 
Allegro ma grazidao, //. (al-Za'-gro ma gri-tse-tf-zo). Quick 

but graceful. 
Allegro ma non prdsto, It. (ai/Jgro ma non prds-Xa). Fast, 



Al«gro ma noo tinto, //. (Sl-/d 



i-to). Quick 



. ale ; i, add ; 1, . 



-e ; f, ill ; 



Allegro ma non trdppo, It. (al./d-gr6 ma non tr/tp-pb). 

Quick, but not too rapid. 
Alldgro moderito, /'. (81-W gro Tnf)d-e-ra-tti). Moderately 

fast. 
Allegro mdltO, //. (al/a-gro mo/to). Very fast. 
Alldgro risoliito, //. (al/d-gro re-io^«>-to). Quick and 

resolute. 
Allegro veldce, //. falVrt-gro viJS^xe) Quick and swift. 
Allegro vivace, //. (al/if-gro ve-fa-ch*}. Quick and spirited 
Alldgro vivo, //. (al Vogro ve-vb). Quick and lively. 
Allegrusio, //. (SI Ae-grov-ie-a). Good-humored, sprightly. 
Allein, Ger. (il/fw). Alone, only. 
Alleinsang, Ger. (al/insang). A solo. 
Allentam^nto, //• (al len-ta-mJn-to). Slackening. 
^, old ; 6, odd ; 6, dene ; oo, moon ; a. tutt ; fi, tut ; ii, (French)- 
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All 'ottiva, //. (al 6t-ia-va), An octave above or below. 

All 'unis6no, It. (al oo-ne-aj-no). In unison. 

Al piacere, It. (al pi-a-tid-re). At pleasure. 

Al pin, //. (al pe-oo). The most. 

Al rigdre del tempo, It. (al re-gs-xi m tamps). In siri. 

Al riverso, //. (al te-vdr-ao). In contrary motion. 

Al segno, It. (al sdn-yo). To the sign 3*. See Segno. 

Alt, Gtr. (alt). Alio. 

Alt, //. (alt). High ; applied to the octave. 



Alter&ia, //. (al-ta-r/W-tsa). Loftiness, sublimity. 

Altfasimo, //. (alr«sem6). Octave above Alt. 

AltO. The deeper of the two chief divisions of women's or 

Altus, /.«/. (.tftus). The alto or counter tenor. 

Amlbile, ft. (a-ma he-le). Sweet, tender, gentle. 

Amarevole, // (a-ma-ra-vo-le). Mournfully. 

Aiuore, //. (a -mo-re). Love. 

Amore, con. Fondly, tenderly. 

Amoroso, //. (a-md-ro-zo). Loving, tender. 

Anche, Fr. (irtish). Keed. 

Anche, //. (an-ki). Also, likewise, too, even. 

Andacht, Gtr. (aw-dakht). Devotion, 

Andante. //. (an-ddn-Xi). A moderately slow movement. 

Andante affettufiso, //. (an ua«-t£ af-fet-ioo o-zo). Slowly 

and tenderly. 
Andante cantibile, It. (an-dan-te lan-ra-be-le). Slow, in a 

singing manner. 
Andante con m6t0, //. (an-aan-te k6n mo\b). Slow, with 

Slow and 



graceful. 



grazioao, //. (ixn/aa-ti gra-tseo-zo). 



Andante largo. It. (an-dan-te Id, 
Andante maestoso, //. (an-a , a«- 

Andante ma non tioppo, It. (an-aa; 



)). Slow, distinct. 
ma-es-rVi-zo). Slow and 



Slow, 



ouch v 



i non trty-pu). 



Andantino, It. (ait-dan -ti no). Strictly meaning slower than 
andante, hut used often in the reverse sense. 

Anfang, Gtr, (tin-fang). Beginning. 

Anfuhrer, Gtr. (aw-fuh-re>). A conductor, director, leader. 

Angemessen, Gtr. (an-ghe -mft-s'n). Appropriate. 

AngosciAso, //. (an-gos-che-0-16). Plaintively. 

Angatlich, Gtr. (anfji-irkh). Fearfully. 

Anhang, Gtr. (a«-hang). Coda. 

Anima, //. (an-e-ma). Life. 

AnimatO, //, (an-ema-lo|. Animated. 

Animoao, It. (an-e mota). Spirited. 

Anklang, Gtr. (a«k)ang). Harmony. 

Anlage, Gtr. (a«-la-ghS). The plan of a composition. 

Antecedent. The initial phrase of a melody, requiring to 
be followed by another called its consequent. 

Antiphone, Gr. (a«te-fo-ne). Responsive singing. 

Antithesis. A term used to indicate the last half of a 
musical period, also the answer in a figure. 

Anwachsend, Gtr. (aM-vakh-send). Increasing 

A piacere, //. (a pe-aV*a-re). At pleasure. 
i,aU;i. add; A, tart; a, arm ; e, ax ; *, tnJ;\,itt; I, ill. 



A poco, It. (a-/a-ko). By little. 

AppasaionitO, //. (ap-pas-se-6-«a-to). Impassioned. 

Appoggiatiira, //. (ap-pfid-je-a-Zoo-ra). The accented appog- 
giatura is a grace note placed before the real melody- 
note and taking the accent and part of the latter's 
time value. The long appoggialura is now obsolete. 
The short appoggialura is a small eighth-note or six- 
teenth-note having a slanting stroke through the book, 
and is played as rapidly as possible. 

A qnatre mains, Fr. (a katr mfm-i). For four hands. 

A quatie seuls, Fr. (5 katr sul>. For four soloists. 

A qnatre vois, Fr. (a katr vwa). For four voices. 

Arche, Gtr. (a>-kh£). Sounding-board of an organ. 

Arco, //. (a>-ko). Bow. 

Ardito, //. (ir-dt-io). Spirited, bold. 

Aria, It. (a-re-a). Air, melody. 

Arietta, It. (a-re-AMS). A short aria. 

Ariette, Fr. fa-re*). A long aria. 

ArioftO, //. (a-reJ-wS). A style betweeen the aria and reci- 
tative. In instrumental music this term has the same 
meaning as cantabile. 

Aipa, //. (ar-pii). Harp. 

Aipege, Fr. (iir-pazh). Breaking a chord. 

Arpeggio, It. (ar-pad-je o). A broken chord. 

Araia, Gk. (ar-sis). Up-beat. 

As, Gtr. (as). The note A flat. 

As dur, Gtr. (as door). The key of Aflat major. 

As moll, Gtr. (as moll). The key of A -flat minor. 

Aasii, //. (as-ju-e). Rather, very. 

Assai pin, //. (is-rd-e pe-oo). Much more. 

Aasez, Fr. (as sa). Rather. 

A tempo, It. (5 tfBi p6). In time. 

A tie cdrde, It. (a ua kdr di). For three strings. 

A tre vrici, It. (a tra v£che). For three voices. 

Attacca, It. (at ddi-ki). Begin what follows without pausing 

Aufgeweckt, Gtr. (™^ga-vSkht). Agitattd. 

Aufbalten, Gtr. («w/ ha l-t 'n). To suspend. 

AufsChwung, Gtr. (aw^schvoongk). Soaring impetuosilv. 

Auftritt, Gtr. (oar/trit). Scene. 

Ansdruck, Gtr, (n-audrook). Expression. 

Anshalten, Gtr. (ffiwj-hal.t'n). To sustain. 

Ansstimmen, Gtr. (arpj-shtim-mfn). To tone thoroughly. 

Authentic cadence. The dominant triad followed by the 



Avec, Fr. (a-v*k). 
A Yide, Fr. (a vSd) 
A rolonte, Fr. (a \ 



With, 
i-lorvi-ta). 



t will. 



B. The seventh note of the natural diatonic scale. The 

Germans call B, '• H." 
Bacaa, Sp. (hk-Ads). Quick tune on the guitar. 
Badinage, Fr. (bad-i/ros*). Playfulness. 
BagateUe, Fr. (bag-a W/). A trifle. 

Baguette, Fr. (ba-^W/). A drum-stick. A violin-stick. 
Bal, Fr. (bal). Ball. 
Baldamente, It. (bal-da men-t*). Boldly. 
Bar. A vertical line dividing measures on the staff. 
Barytone. The male voice intermediate between bass and 

tenor. Also a name given to the euphonium. 
Baaa. The lowest male voice. The lowest part of a musical 

composition. Also a term used m place of contra-bass. 
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; u./utt; n,but;u,[FrtnfA\. 



y Google 



PRONOUNCING DICTIONARY OF MUSICAL TERMS 



Bess-clef. F-clef on the fourth line. 

Bum, //. (AaJ-so). A term used at limes in place of bass. 

Basso cantinte, It (iStsS kan-tiiM-te). VocaJ bass. 

Biaso contlnuo, //. (Aai-so k5n tt-nood). Thoiough bass. 

Baton. A stick used by conductors in beating lime. 

Bauerolied, Gtr. (Aw ern-led), A rustic ballad 

Beat. The motion of the nand or foot in marking lime. 

Bedeckt, Gtr. (bi-d/tt). Stopped. 

Begleiten, Gtr. (bc,f/il'n). To accompany, 

Begleitung, Ger. (be^/i-toongk}. An accompaniment. 

BeLapiel, Gtr. (^i-spe 1 ). An example. 

Belebt, Gtr. (be lebt). Animated. 

Bemol, Fr. (ba -mol). A term used to denote b flat (t>). 

Ben, /*. (ban). Well; very. 

Berceuse, Fr. (ber-suss). A cradle-song. 

Bes, Gtr. (lies). The note B double flat. 

Bestimmt, Gtr. (besf/mrt. Decided. 

Betont, Gtr. (be-/™/). Accented. 

Bewegt, Gtr. (be>a£/). Agitated. 

Bien chante, Fr. (beyiiiA chaiU-ta). Molte cantabile. 

Bia, Lai. (bis). Twice. 

Bixxaro, II. (bet /Ja> ro). Fantastical. 

Blase-ins tnunente, Gtr. (Ma-zi In-stroom/M-te). Wind in. 



Blech-instrumente, Gtr. (blekh-In stro 



te). Bra 



B mol, Fr. (ba mSl). The note B flat. 

B moll, Gtr. (ba mol). The key of B-flat minor. 

Bogen, Gtr. (io-g'n). Kow, slur, or tie. 

Bourdonnement, Fr. (boor-dSn-moni). Humming, singing. 

Uourre, Fr. (boo-ri). An old dance of Spanish or French 

Brace. The sign { used to connect two or more staves. 
Branle, Fr. (branAli). An old French dance in 4-4 time. 
Bratache, Gtr. (tWtsche). The viola. 
Braut-lied, Gtr. (trowt\ea\). Bridal song. 
Bravura, //. (bra-tve-rk). Dash, brilliancy. 
Breit, Gtr. (brit). Stately, slow. 

Breve. The longest note used in modern music ; it is equal 
to eight quarter beats or two whole notes. It is written 



Brillante, //. (brel/oH-te). Brilliant. 

Blind isi, ft. (bren-afr-ze). Drinking song. 

Brio, //. {it? a). Spirit, fire. 

Bulla, It. (aaa/n). Comic. 

Buona nota, It. (bwS-na nota). Accented note 

Buila, It. (Axv-la). A jest. 

Burleaco, It. (boor/«j ko). Burlesque. 

C. The first note of the natural diatonic scale. 
Cacbucba, Sp. (ka-foWtcha). A popular Spanish dance. 
Cadence. A close, an ending. 
Cadenza, It. (ka atfn-lsa). That part of a vocal or instru 

mental aolo intended to display the technical ability of 

the soloist. 
Caisae, Fr. (kass). A dram. 
Calando, //. (ka./a«-do). Decreasing. 
Calcindo, It. (kaL-ian-do). Increasing. 
Calma, It. (*«/.ma). Calm. 
a, alt ; a, add; 8, cart ; a, arm ; e, at ; e, tnd ; I. itt ; f, ill; 



Calore, It. (ka/o-rf). Warmth. 

Canon. A kind of composition in which two or more parts 
take up in succession the same melody or subject. 

Cantibile, It. (kan-ia-be-le). In a singing style. 

Cantando, It. (kan-fan-do). In a singing style. 

Cantilena, It. (kantl/a" na). A ballad or popular song. In 
instrumental music the term is used to indicate a flow- 
ing, song like character. 

Canto, //. [tan-to). Song; the highest vocal or instru- 
mental part. 

Canto clef. The C clef when placed on the first line. 

Canto cromatico, It. (tan -to kn~>-m<j-te-k6). Singing in 

Canto fermo, //. (tdn-to fir-mo), A melody given as a 

subject for contrapuntal treatment. 
Canto ngurato, //. (tan-to fe-goo rd-to). A figured melody. 
Canto funebre, //. (tan-to foona-bre). A funeral song. 
CantO Gregoriino, It. (tdnAo grego-re-a-nn). The Grego- 

Canto necessario, //. (tan-to iia-ches-sare-6). A term which 

indicates the parts that are to sing through the piece. 
Canto prfmo, //. (At»-to frt-mo). The fitsi treble or so- 

Cant.6r, //. (kan-Wr). A precentor. 
Cantrlce, //. (kan/W-che). A female singer. 
Cantus, I.at, (Mn-tus). A melody. 
Caniona, //. (kan/ronii). Song, ballad, canzonet, 
Capelle, Gtr. (ka-///ie). An orchestra. 
Capella alia, //. (kap-/<V-la alia). In church style. 
Capellmeister, Gtr. (Ad'-pel-mu-ter). Choir-master ; con- 
ductor of an orchestra. 
CapO, It. (iffl-po). Beginning or head. 
Capiiccio, //. (ka/rf/che-6). A composilio 






style. 



brate 



Careizevole, //. (ka-ret-tsa rrlla). Snolhingly. 

Carillon, Fr. (ka-re yon*). Chime. 

Carlta, It. (ka-rf-ta). F'eeling. 

Carmen, Gtr. (tar-men). A song, a tune. 

Carol. A name given to songs of praise, joy, and exult: 

tion. Of such character are the songs which eel 

Christmas and Easter. 
CAssa, //. (foi-sa). A bass drum. 
Cavatina, //. (ka-va-/?-na). A shoit song. The 1 

frequently used by opera composers to indicate ; 

air of less extent than the aria, and with little 

embellishment. 
Caxa, Sp. (kax-a). A drum. 

Cede*, Fr. (sa-di). Irecrescendo; also to follow the 
Ceiere, //. (<-4<i-le-ra). Rapid. 
Celeste, Fr. (vilfit). Celestial, heavenly. 
Celestina, It. (cha-Ies-tf-na). An organ stop. 
Cento. A composition formed by selections from on 



pose 



,orks. 



Ces, Gt> 

Cetra, //. (tiatti). A small harp. 

Chaconne. An instrumental composition in 1 ti 

tempo, usually founded on a ground bass. 
Chamade, Fr. (shaman"). Signal for a parley 

by beat of dT 
Chamber -music. 



, Did ; 
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( The lowest register of the 



room or small hall than in halls of large dimension. 

Under this head are placed sonatas for one or more 

instruments, songs, string-quartets, etc. 
Chanson, Fr. (shana-sdn^). A song. 
Chansonnette, Fr. (shSnA-son««). A short song. 
Chant de noel, Fr. (shan* duh no el). A Christmas carol. 
Characterstucke, Ger. (.ia-rac-tershtiick-e). A name given 

to short instrumental compositions of a descriptive 

style. 
Chef, Fr. (shef). Chief. 

Chest-register. The lower register of the voice. 
Chest tones. 
Chest 

Chest, wind. A reservoir in an organ for holding air. 
Chiaro, It. |ke oro). Clear, brilliant tone. 
Chiive, //. (kea-va). A clef, or key. 
Chevrotement, Fr. (she-vrot-mSn^). A tremor or shake in 

singing. 
Choeur, Fr. (kuhr). Choir, chorus. 
Chor, Ger. (kor(. Chorus. 
Choral. An early German Protestant church hymn-tune, or 

a hymn-tune of that style. 
Chord. Two or more tones of different pitch united accord- 
ing to the laws of harmony. 
Chorus. A body of singers ; also a composition written for 

Chroma, Gr. (.fro-ma). The chromatic signs. 

Chromatic. Proceeding by semitones ; also relating to 
those tones that are foreign lo a given key. 

Cinq, Fr. (sSruik). Five. 

Cinque-pace. An old dance having a five-step movement. 

Cis, Ger. (tsls). C f. 

Claras, Lai. (£ra-rus). Loud, clear, bright. 

Clave, Lot. {kld-ve). A key; a cleft. 

Clavier, Ger. (kla^r). The pianoforte. 

Clavis, Lai. (.Ma-vis). A key; a clef. 

Clef. A character placed at the head of the staff to indi- 
cate the position of one note, and thereby that of the 

C major. The diatonic scale, or key of C, without flats or 

C minor. The diatonic scale, or key of C, with the third 

and sixth flatted. 
C moll, Ger. (tsa moll). The key of C minor. 
C natural. C without flat or sharp. 
CMa, /'. (ko-Ai). A few measures added to the end of a 

C6da brill* ate, It. (AM* brelVaw-te). A brilliant termina- 

Col, //. (kflll). With the. 

Col basso, It. (kol Mj-so). With the bass. 

Col canto, II. (kol ida-ta). With the melody or voice. 

Colla sinistra, //. (k6I-la se-n«-tra). With the left hand. 

Colla voce, It. (kol-la t/o-che). With the voice. The ac- 
companist to take the time from the singer. 

Coll' Ottiva, /(. (WHJ' SUS-vS). To be played in octaves. 

Coloratura, //. (ko-lo-ra-Aw-Hl). Runs, passages, trills, add- 
ing brilliancy to a vocal or instrumental composi- 

Cfime, //. {ti-mi). As, like. 
Come prima, /(. (tf-mf^-mi). As at first. 
h,ait: i. add; a. c 



Come siipra, //. (iume jjprii). As above. 

C6me sta, //. {ia-mi sis). As it stands. Perform exactly 

Common time. Double or quadruple time. 

Common turn. A turn consisting of a principal note, the 
note above it, and the nnte below. 

Compass- The range of notes of which any voice or instru- 
ment is capable. 

ComplesM, It. (kSm//dV-so). A term applied to a chord 
which is complete. 

Compound intervals. Those which exceed the extent of an 

Con, It. (kfln). With. 

Con abanddno, //. (kfln ■ban-rftno). With passion, with 

ardent feeling. 
Con animo, //. (kfln awe-mo). With animation. 
ConcentO, It. (kfln-rian-to). Concord. Harmony of voices 

Concerted music. Compositions written for several voices 



Concert-master. The leading first violinist of an orchestra. 
Concerto. A composition of length for a solo instrument 

with orchestral accompaniment, generally In symphonic 

form, but with three movements. 
Concertstuck, Ger. (kon-iWW-shtiik). A concert-piece. 
Concomitant sounds. Accessory sounds. 
Conductor. One who drills and conducts an orchestra or 

Consolinte, It. (k5n.so-/a»-te). Consoling. 

Centers, Sp. (kfln-ta ra). Prelude. 

Contra bass. A double bass. 

Contralto. (See Alto.) In Germany the term is some. 

times used to indicate the lower alto voice. 
Cor, Fr. (k5r). A horn. 
Corchea, Sp. (Wr-ka-S). A crotchet. 
Corrlft, It. (ifr-di). A string. 
Cfirno, //. (**-no). A horn. 
Cfiro, It. (MrB). Chorus. 
Counterpoint. The art of combining two or more melodies 

according to the laws which govern polyphonic corn- 
Counter tenor. High tenor. The highest male voice. 
Crescendo, II. Qiri-sAon-do). Increasing the volume of 

Crommo, //. (*nBw-mB). A choral dirge. 

Crotchet. A quarter note. 

Cue. Music inserted in small notes just before the entrance 

of a voice or instrument in concerted music to suggest 

the entrance of that part. 
Cnm canto, Lot. (kiim Hw-tS). With song. 

O. The second note of the natural diatonic scale. 

Da, /!. (da). By, for, from, of. 

Da Cipo, //. (da td-po). from the beginning. 

Da capo al fine, //. (da id-po il ft-nt). From the begin, 
ning to the end. 

Da cipo al segno, It. (da^a-po al sdn-yo). From the begin- 
ning to the sign $;. 

Da cipo senza repetizione, //. (da la-po san-tsit 
ra pa-te-tse-i?nS). From the beginning without repeti- 
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cio U5 ly, 



Bagli, It. (diil-ye}. 1 

Dai, //. (da-e). 

Dal, It. [dsl). | 

■tall*, A (dill'). L To the, by the. from the, for the, 

Dalla, It- iJat-Yi). 

Dalle, It, t,dai\i). 

Dallo, It. [dal\a). j 

Dal scgDO, //. (dal idnyo). From the sign ^t. (See Segno.) 

Dampfer, 6Vr. (aVfw pfer]. A damper, or mute. 

Da scherzo, It. (da ttart-so). Lively, playful. 

Decaoto, Lat. (da-Wii-to). To sing, to chant. 

D*ci«, Fr. (da-rf-di). Decided. 

DecisO, //. (di-ftW-so). Decided, energetic. 

Dcclamlndo, //. (dek-la-man-dd). In declamatory style. 

Decompose^ Fr. (da-kfim/Bza|. Disconnected. 

Decrescendo, It. (da -kvi lAdn-du). Decreasing the volume 

of sound. 
Deficiendo, //. (da-fe-che-oB-do). Dying away. 
Degli, //. (dal ye). Of the ; than the. 
Degree. Any tone of a major or minor scale. 
Dei, It. (die). Of the; than the. 
Del', //. (dsl). "I 
Dell', //. (dill'). 

Delia,//. (<rn71a). [- Of the; than the. 
Delle, //. {J&lte). 
Dello, //. {ddM). , 

Deliberato, //. (de le-ba™-t6). Deliberate. 
DelicitO, //. (dei-cJo-tfi). In a delicate style. 
Delirfo, It. (dS-fl-rS-o). Frenzy. 
Deliziosamente, //. (d* le -tse 6 li-mdu-ti). 

sweetly, 
Demi, Fr. (de-mfl. Half. 
Depression. The lowering of a tone. 
Dee, Cer. (des). D K 

Desideno, It. (dS-se-rfJ-ie -5). Desire, longing. 
Deato, //. (fl«i-t6). Sprightly. 
Deatra, //. (attMrS). Right. 
Detacbi, Fr. (dii-iasha). Detached, staccato. 
Deux, Fr. (du|. Two. 

DevdtO, /'. (da.7'p-l5). In a devotional style. 
Dextia, Lat. {dix trii). Right. 
Di, It. (de). Of, from, to. 
Diatonic. A term used lo describe the tones of the major 

M chiaro, //. (de ke-«-r5). Clearly, 

Di Cdlto, II. (de mm. At once. 

Difficile, //. (def : /?che-le). Difficult. 

Di gala, //. (de gH-Vl). Merrily. 

Dilttendo, It- (de-loo-ifw-do). Dying away. 

Diminuendo, It. (dc-mE-noc-Ar-d8). Diminishing in loud- 

Di Ull6vo, //. (de noo o-vci). Again, anew. 
Dis, Gtr. (dcs). D I. 
Discaot. The treble or soprano voice. 
DisinvfiltO, It. (dev.-etM.'iV-ti]). Free, graceful. 
DistintO, //■ (destf/Mo). Distinct. 

DiTlai, //. <d£ vf-ii). Divided. 

Di*6to, //. (dC-ttf-10). Devoutly. 

Do. The Italian name for C. It is also the name of the 

first degree of any scale. 
DolCO, It. (oW-che). Sweet, soft, 
a, ,de;A, add; A, tare, -a, arm ; e, ere ; e, end; \,ice; I, /.'/; 



Dolente, //. (do/an t£). Plaintive, sad. 

Dolore, //. (dn/J-re). Grief. 

DoloroaO, It. (do-lfi-ro-zo). Sorrowful. 

Dominant. The fifth note in the scale. 

Donaer une serenade, Fr. (dSn-ni iin seren^i. To 

Ddpo, //. {de-pn). After. 

Doppcl, Cer. {ifbppl). Double. 

Doppio, //. (dtp -pe-o). Double. 

Doppio movimento, //. (a^-pe-o mo- ve -wan-to). Twice as 

fast. 
Double. An obsolete term for variation. 
Doucement, Fr. [doasm&nn). Gently, softly. 
DoUX, Fr. (doo). Gentle, soft. 
Doux roais sontenu, Fr. (doo mi jwtc-nii). Soft but 

Dringend, Cer. {drdn-gind). Hurrying, hastening. 

Drei, Cer. (dri|. Three. 

Dreiklailg, Cer. (dri-M&ng). Three tones, a triad 

Dieist, O'er, idrist). Bold. 

Drcigstigkeit, Cer. (aV-iMigkit). Boldness. 

Dreiatimmig, Cer. (ifrlr-tlm-mlg). For three parts or 

Drohne, Cer. (aW-ne). A heavy tone. A drone. 

Droit (e), Ft. (drwa). Right. 

Due, //. (doo-ej. Two. 

Dulcet. .Soft. 

Dumph, Cer. (doomph). Of a dull, hollow sound. 

DuolO, It. (aWlo). Sadness, melancholy. 

Duple. Double. 

Double rhythm. Rhythm of two beats to a measure. 

Dui, Cer. (door). Major. 

Duriie, //. (doo-ra-le}. Harsh. 

Duramente, //. (doo-rS (tufnli). Harshly. 

Ditrch, Cer. (doorkh). Through. 

Durchfuhrung, Gcr. (i/iwrM-fii-roongkj. The developmetn 

of a theme. 
Duster, Cer. (diis-ter). Gloomy. 
Dux, Lat. (dux). The subject or theme of a fugue. 

E. The third lone in the natural diatonic scale. 
E, //. And. 

EbolllmJnto, //. (a -bol-le man-to). A sudden and impas- 
sioned display of emotion. 
Eccheggiinte, //. (ek-kad-jeon le). Echoing, resounding. 
Eclat, Fr. (a Wo). Same as Brio. 
Ed, //. (Sd). And. 

Egalite", Fr. (p-gal-e la). Evenness, smoothness. 
Eilen, Gtr. (i-1'n). To hasten. 
Eilig, Cer. (I-Ifg). In a hurried style. 
Bin, Bins, Cer. (in, ins). One. 
Kinfach, Cer. fin fakh). Simple. 
Kinhalten, Cer. (in hal-t'n). To pause. 
Einleitung, Cer. {in litoongk). Introduction. 
Einschlafen, Cer. (i«-shlafn). To die away. 
Eis, Cer. (is]. E 1. 

Elegante, Fr. and It. (el a lV vjn-te}. Elegant, graceful 
Eleganza, /(. (ela-^-tsii). Elegance, 
Elego, Sf. (el -A go). Plaintive. 
Elevito, It. (el e nj'-lo). Lofty, sublime. 
EmJrillonnJ, Fr. (amirfl-j'i»«-na). Brisk, lively. 
"> eld ; ft. odd : A, d,<ne ; an. mean ;\\.!ute ; ft. but ,- a, {French). 
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Empiter les sons, /->. (iinA pa-la la sftni). To produce a 

very smooth and suave legato. 
Ernpfindungsvoll, Ger. (emp/fii-doongs-fol). With emo- 

F.mpliatiquc, Fr. (Sni-fa tik). Emphatic. 

EmporM, Fr. (aniporti). Carried away by feeling. 

Empresse", Fr. (iinA pres sa). Eager, in haste. 

Enelargissant,/)-. (an a-larzhTssariii). Same as allargando. 

Energia, It. (en-dy-je-a). Energy. 

Energico, //. (en-drje-ko). Vigorous. 

Eiifisi, It. (ia-JS-ii). Emphatic. 

Enfler, Fr. \anh-Jl,i\. To increase the tone. 

Engfuhning, Ger. (eng-/M-roongk). The siretto in a fugue. 

Enharmonic. A term used to indicate a change in name, 
but not in pitch of any tone, interval, chord, ur sc.de. 
Thus, for example, the note C may lie named 1! t or 
D». 

Enjoue, Fr. (an* zhoo-a). Cheerful, gay. 

Ensemble mnsic. Concerted music Music intended for 
more than one performer. 

En sercant, Fr. (anA se r-ranA). 1'ressing. 

Entr'acte, Fr. fan/;-tr' akt). Music intended for perform- 
ance between the acts of an opera or play. 

Entschlafen, Ger. \in\-shl<i f n). Diminuendo. 

Entschlossen, Ger. (enWAtoVn). In a determined manner. 

En YOI, Sfi. (en voth). In voice. 

E poi, //. (a poc). And then. 

Equabile, It. {i-</nd-\x le). Equal, smooth. 

Erfreulich, Ger. (cr froi lik/i). Joyful. 

Ergriffen, Ger. (iv-grr/Vn). Affected, stirred. 

Erhaben, Ger. \ix ha b"n). lofty, sublime. 

Ermunterung, Ger. (ermoaa tc roongk). Animation. 

Ernst, Ger. (cmal). Earnest, serious, grave. 

Eroico, //. (Er-HJco). Heroic. 

Erotic. Amatory. A love-song. 

Erst, Ger. (erst). First. 

Erstcrben, Ger. (iiskterVxi.) To die away. 

Erweclcung, Ger. (er uJioongk). Awakening, animation. 

Ei, Ger. laz). E>. 

Esatto, It. (ii-iittfi). Exact, true. 

EsempiO, //. (tr-dm |>e ■•>). Example. 

Esea, Ger. (ix-ax). E*. 

EsitamentO, //. (cl-e-tilmAMo). Hesitation. 

Esonire, //. (ewir-Ho-rc). To adom. 

Espirando, //, (es-pe ™»-dii). Expiring, dying away. 

Eapressifine, It. (es-pras-si- < ; -nc). Expression. 

Espresafvo, //. (es.pras se-s<\). Expressive, 

Estinguendo, //. (esien guart-do). Dying away. 

Estlnto, It. (is/en -if.). Hardly audible. 

Estrinciendo, //. (cs tren-che d« do). Playing with decis- 



Estrinienda, //. (es-tre ne.n«da). Very 1 
Et, Lot. and Fr. And. 
Eteinte, Fr. (I- tin At). Died away. 
Etendre, Fr. <a tiinAdr). To extend. 
Etouffe, Fr. (S-loof fa). Stifled, muffled. 
Etwas, Ger. (ff-vis). Somewhat, rather. 
Eutimia, //. (yoo-tfme a). Vivacity. 
Eveille, Fr. |5 -va-ya). Lively. 
Exposition. Development. 
Express! f., Fr. (ex. pres sef). Expressive, 
a. Me ; a, add; J, care ; S. arm ; e, ere ; e 



gato. 



j- Facility. 



F. The fourth tone in the natural diatonic scale. 

Fa. The syllable used for the note F in the " fixed do " 
system of notation ; it is also the name of the fourth 
degree of the diatonic scale 

Fabella, /-at. (fa AVIS). An interlude. 

Facile, Fr. (fa set) and It. (fa f«-le). Easy. 

Faciliti, //. (fa-chel eta). | 

FaeUite, Fr. (fa se-le/a). i 

Faible, Fr. (/<J-bl). Weak. 

Falre, Fr. (far). To execute. 

Falsetto, //. (falitf-to). The highest register of a voice. 

Fanfare. A flourish of trumpets or a trumpet-call. The 
term is also used as the title of an instrumental com- 
position composed in the style of the above. 

Fantaatico, //. (fan/iii-te-ko). ) _ , , 

FasUstique, Fr. (fan-tas-^). ( Fan,as,,c - I^^ntastic 

Fantaatisch, Ger. (fan-WMhb). > manner ' 

Fatandole, Fr. (fi rani del). A lively dance of Southern 
France in 6-8 time. 

Fastoso, //. (fas Aizo). Pompous. 

Feier, Ger. (fiHt). Festival 

Feier-gesang, Ger. (Ji er ghi-idngh). Festival hymn. 

Feierlich, Ger. (/7-er likh). Festive, solemn. 

Fein, Ger, (fin). Delicate, refined, 

Fcrmamente, //. (fSr-ma md«-te). With firmness. 

Ferrnata, //. (farma-ia). A pause, hold, interruption. 

Fenno, //. (/.ir-mf,). Firm, decided. 

Ferfce, It. (fa ™-che). Wild, fierce. 

Fervente, //. (fir-r'ifW-te). Fervent, passionate, 

Fes, Ger. (Us). F >. 

Fast, Ger. (Hsl,. A festival. 



Feste, Ger. (y?j-te>. 



' Firmness. 



Festigkeit, Ger. (^-tig-kit). > 

Festiglich, Ger. (//j-tig-llkh). Firmly. 

Festlich, Ger. (y?j/lrkh). Solemn. 

Festlichkeit, Ger. (/A/lilih-kii). Solemnity. 

Feoer, Ger. (>j'er). Kite, passion. 

Fiicco, //. (fe-n*ko). languishing. 

Fiducia, //. (fe Voocht-a). Boldness. 

Fier, Fr. (fi ar). Proud, haughty. 

Fiero, //. (ie-«-ro). Wild, fierce. 

Fifth. An interval containing five degrees. 

Figuifi, //. (fegoo-rti). A motive; a group of notes. 

Fignrate counterpoint, //. (fe goo rrt-te). Counterpoint con- 
sisting of somewhat rapid phrases or figures containing 
changing and passing notes. 

Fin, Fr. (fanA). End, close. 

Finale, //. (fe na-le). I jst movement of a vocal or instru- 
mental composition ; also the closing number of an act 

Fine, //. {fe ne). End, close. 

Fino, It. (Jeno). Till, up to, as far as. 

Ffnqui, It. (fen qu£). To this place. 

Fiochetto, //. (f£ o-W/to). Faint, veiled. 

Fiorlto, //. {Ha-re-ib). norid, embellished. 

Fis,' Ger. (Is). FI. 

Fistel, Ger. (//i CI). Feigned voice. Falsetto. 

Flat. A character lp) whkh when placed before a note 

lowers it a halftone. 
Flebile, It. (/d-ljc-le). Mournful. 
Flessfbile, It. (fles-^-be-le). Flexible. 



f, ///.- 5, old i a, add; i 
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Fldreo, Sfi. (yfci-ra-o). A flourish. 

Florid. A term given to music embellished with figures, 

Fliichtig, Ger. {JiiifiXig). Lightly, hastily. 

Flutee, Ft. (/ii-ti). Soft, sweet. 

F6c0, It. (/o-ko). Fire, ardor, 

Focosissimo, It. (fo-ko-iM-se-m5). Very ardently. 

Foi», Fr. (fwi). Time. 

Folatre, Fr. (ia-Iatr). Playful, lively. 

Forte, //. (/Sr-H). I/>ud. 

Forte possibile, It. (flrAi pSs-ri-be -1J). As loud as possible. 

FortfaM, //. (loi-tittzi). Force. 

Fortissimo, It. (tor-tee -se-mo). Very loud. 

F6rtsingen, Ger. <j£rf-slng-en). To continue singing. 

Korea, It. (/Sr-Xsi). Force. 

Forzindo, It. (ibx-tsan-Ab). A term used when a note or 

chord is to be strongly accented. 
Forxirt, A (Eor-Wfl-ri). To strengthen. 
Fourth. An interval containing four degrees. 
Frnnchfaza, It. (fran-£<K-za). Confidence, freedom. 
Freddnner, Fr. (fra-oWn-na). To trill, to shake. 
Frel, Ger. (frl). Free. 

Freecam*nte, It. (fres-ka-mdn-te). Vigorously. 
FreSCO, //. (jrfs-ku). Vigorous. 
Fretta, It. i/r/t-ti). Haste, speed. 
Freude, Ger. (/reji-dt). Joy. 

Freudengesang, Gir. (/rey-d'n-gisdHgi). Song of joy. 
Frendig, Ger. (/ny-dlg). Joyful. 
FrisGh, Ger. (frish). Lively, vigorous. 
FrirOlO, It. (/re vo-lo). Frivolous, trifling. 
FrHilicli, Ger. (/r*IIkh). Joyous, gay. 
Fnnebre, Fr. (fanlbr). Funereal, mournful. 
Funf-stimmig, Ger. ^/Bfi/shtlm-mlg). For five parts. 
Fufico, It. (foo-o k5). Fire, spirit. 
Furia, It. (/eo-ie-S). Fury, passion. 
Furibdndo, It. (too-n-tSn-db). j _ . 
_ .. ,,«._.,« f Funous, passionate. 

Furioao, It. (ioon-dzo). ) 

Furfire, It. (foo-rt-re). Fury, passion, vehemence. 
Ftwa, Lot. O-sS). A quaver. 
Fuss, Ger. (foos). Foot. 

G. The fifth tone in the natural diatonic scale. 

Gagliirdo, //. (galye-ar-do). Gay, brisk. 

Gai, Fr. (gi). lively, gay. 

Gajaminte, //. (ga-ya-m<i«-ti). Gaily, cheerfully. 

Galante, Fr. (ga-larui) and It. (giddn-ti). Graceful. 

GaUnterstyl, Ger. (ga ■/««/-£ r-shtcl}. Free style ; ideal style. 

Gamut. A scale, or staff ; also an old English term for the 

key of G. 
Gam, Ger. (gants). Whole, entire; also, all, very. 
Ganz langsam, Ger. (gants Idng-fAm). Very slowly. 
Game note, Ger. {gan-lsl nfl-te). A whole note. 
Garbataminte, //. (gar-ba-ta-«d"n-tS). Gracefully, 
Gargintear, Sfi. (gir-gdn-ii-dr). To quaver; to warble. 
Gauche, Fr. (gSzh). Left. 
Gandente, It. (gi-oodd«-\.i). i , Q 
Gaudioso, //- (ga-oo-de -o-zo). S 
Gayminte, Sfi. (ghe-mdM-te). Gaily, lively. 
G-clef. The character used to fix the position of one 

lined G on the staff ; also called treble clef. 
Gebrdcben, Ger. (ghe-*r£-kh'n). Broken, arpeggioed. 
i,ale; i, afltf/S, care; Z t arm; e, eve; Lend; I, ice; f, ill; 



' Graceful. 



Gebrochene akkorde, Ger. (ghi-irS-Vh'n ik-ier-di). Broken 

Gebnnden, Ger. (ghe-ftw/i-d'n). Tied, legato. 

Gedampft, Ger. (gheVaXyt/f). Muted. 

Gefallen, Ger. (ghi-JZi-'n), Pleasure, liking. 

Gefallig, Ger. (ghS^aV-Hg). Graceful. 

Gefuhl, Ger. (gM/iihl). Emotion, expression. 

Gehilten, (->>-. (ghS-ao/-fn). Held, sustained. 

Geheud, Ger. {gd-irtA). Andante. 

Gelassen, Ger. (ghe/aj-s'n). Calm. 

GeUufig, Ger. (ghf/ovflg). Fluent. 

Gelauflgkeit, Ger. (gbS^-flg-klt). Celerity, fluency, velocity. 

Gemichsam, Ger. (ghc-nnSW-sam). ) Comfortable, easy- 

Gemachlich, Ger. (ghe-mii'M-Hkh). * going. 

Gemahlig, Ger. (ghi-mdllg). By degrees. 

Gemassigt, Ger. (ghi-mdr-sigt). Moderate. 

Gemiith, Ger. (ghS-mut). Soul, feeling. 

Gemuthlich, Ger. (ghe-mif/Jlkli). Expressive. 

Generoao, It. (ji-m-r&zb). Noble, dignified. 

Gentil, Fr. (zhiini.tel). [ 

Gentile, It. (jSn-sMe). 

Geride taktart, Ger. (ghc-rada tdit-itt). Common time. 

Geriesel, Ger. (ght-re-z'l). A soft, murmuring sound. 

Ges, Ger. (ghes). Gt>. 

Gesang, Ger. (ghesdngi). Art of singing; song, hymn, 
melody, air. 

Geachfck, Ger. (gbi-Mi). Skill, dexterity. 

GeSCbJeift, Ger. (ghi-sAlf/t). Slurred, legato. 

Geschwlnd, Ger. (ghi-iAvfnd). Rapid, swift. 

Gesteigert, Ger. (gi-iA/i-ghen). Crescendo, 

Getlieilt, Ger. (gtii-titt). I 

Geteilte, Ger. (ghSri//). 1 

Getrigen, Ger. (ghi-trd-gn). } 

GMOgen, Ger. (gJt-w-g'n). 

OetlOst, Ger. (ghi-treit). Confidently. 

Glochevole, It. (j€-d-*a--v6-le). Playfully. 

GiocoUrminte, //. (je-o-ko-lir-jwtfu-ti). Merrily. 

Giocondamente, //. (je-6-k6n-da-ind« t(). Joyfully, gaily. 

Giocdndo, It. (je-o-^At-do). Gay. 

Gtocoso, It. (je-SJS-zo). Playful. 

Gloja, It. (je-o-yii). Joy. 

Gioriile, //. (je-o-ve-d-W). Jovial, cheerful 

Gi*, Ger. (gh(s). Gl 

Giubiluso, It. (joobeV^-io). Jubilant. 

Giuocante, //. (joo-o-AiVi-tS). Playful. 

Giuato, It. (yooj-to). Suitable, strict, (tempo-gins to), exact 
Allegro giusto, moderately fast. 

Giustfaia, It. (joos-/J/-sa). Precision. 

GUtt, Ger. (glat). Smooth, even. 

Gleich, Ger. (glikh). Alike, equal. 

Gleicbstimmig, Ger. (^iM-shtlm-mlg). Harmonious. 

Glelten, Ger. (j/Ft'n). To glide. 

Glissando, It. (gles son-da). Gliding. 

Glosa, Sfi. (gtS-H). A variation. 

Gorgeggio, /(. (gSr-fJrf-je-o). A trill, a shake, in singing 

Gout, Fr. (goo). Taste, style. 

Grace. An embellishment not essential to the melodic or 
harmonic structure of a composition. The long appog- 
giatura is an exception.; it was written as a small 
(grace) note in order to evade the rule against the use 
of unprepared dissonances. 
5, eld; o, odd; o, dane ; oo, mean ; %lute ; u, tut; ii, (FrencA), 
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■ Graceful. 



i Gradually. 



GrAcieui, fir. (frd-sf-uh), 

Glicile, It. (gra-cbiAe). '. 
Gradualmenle, fit. (gra-doo-al-mdH-ti). 
Graduellement, fir. (gr5oW/-manA). 
Grand, fir. (grani). Targe, great. 
Grandezza, fit. (gran-rfflY-sa). Dignity, grandeur. 
Grandi6so, fit. (gran-de-J-zo). Grand, majestic. 
Grin gusto, fit. (gran^oiv-to). I-ofty, elevated. 
Gratidso, It. (gra-te-^-zo). Grazioso. 

Grove, fir. (grav) and It. (grd-vi). One of the slowest 
Tempos. A term used to denote a slow and serious 



), It. (gra-ve-zo-ndH-te). Loud sounding. 
Graxia, It. igrd-tsi-a). Grace. 
Grazioso, It. (grii-tse-ii-zo). Graceful. 
Greater. Major. 
Grell, Ger. (grill). Shrill, acute. 
Gtob, Ger. (grob). Low voice, bass. 
Gross, Ger. (gros). Great, grand, major. 
Grnppetto, //. (griip-/if-t6). At the present time this term is 

given to the turn and various groups of grace-notes 
Guerriero, It. (g»er-rc-<i-ro). Martial, 
Gunst, Ger. (goonst). Tenderness. 
Gusto, It. (goos-to). Taste. 

H, Ger. The note B. 

Hallen, Ger. {AalYn). To sound, to clang. 

Halt, Ger. (hall). A hold (/!«,). 

HJxdiment, fir. (Mr-dl-mami). Boldly. 

Harmdnieux, fir. (harwo-nl-iM). Harmonious 

Harmonisch, Ger. (har-mo-nlsh). Harmonic. 

Harmony. The art of combining tones of different pitch, 

and the placing in their correct position and relation of 

the chords so formed. 
Hart, Ger. (hart). Hard, major. 
Hart-klingend, Ger. (Aart-illngind). Harsh. 
Date, fir. (hat). Haste, speed. 
Haupt, Ger. (howpt). Head, chief, principal. 
Hant, fir. (ho). High, acute. 
Head voice. The upper register of the voice. 
Hnftig, Ger. [Al/llg). Passionate, violent. 
Heimlich, Ger. <A™-lIkh). Mysterious. . 
Heiss, Ger. (hiss). Ardent. 
Heiter, Ger. (Ai-ter). Serene, cheerful. 
Hell, Ger. (hel). Clelr, bright. 
Helle stimrae, Ger. [Ml-K sh«m-m£\. A clear voice. 
Heraufgehen, Ger. {har-ua/ga'n). To ascend 
Heroic. Grand, noble, bold. 
Hervorgehdben, Ger. (har : /Sr-ghe.A<j.b'n). Brought into 

prominence. 
Herrfirhftiend, Ger. (hfc/JrJrf-Mnd). I Bringing into prom- 
HervOrtretend, Ger. (har-/Sr-tri-tend). f inence. 
Herlig, Ger. '**+*$■ I Hearty . 
Hertlich, Ger. <***f-likh). 1 y 

Hirtlich, Ger. (AiW-Hkh). Pastoral. 
Hia, Ger. (hfc). Bt 
Hoch, Ger. (hokh). High, acute. 
Hochfeierlich, Ger. (*o**^T-*r-!Ikh). Very solemn. 
Hichmuth, Ger. (ioni-moat). Pride, dignity. 
Hone, Ger. (Whe). High pitch; high register. 
Huhett, Ger. (.Jo-hit). Dignity, 
a, ale; i, add; i, care ; a, arm ; e, eve ; i, end ; I, ice ; I, ill 



Hold. The character f\ placed over or under a note indi- 
cating that such a note is to be prolonged beyond its 
time value. The hold is also placed over a bar or 
double-bar indicating a pause before proceeding to the 
next measure or movement. It may also indicate 
the end of the composition. 

Homophone, fir. The enharmonic of any tone, as f of el, 
gof fx. 

Ho mo phonic. In modern music a term used for composi- 
tions in plain harmony. 

Humoresque. ) A title given to compositions of a humorous 

Hnmoreako. ' or fantastic style. 

Hurtig, Ger. iAoor-tig). Quick, swift. 

Hymn. A religious or sacred song, usually intended to be 
sung by a congregation. 

II, It. (el). The. 

IlaritA, //. (e-lar-e-ro). Hilarity. 

II pin forte possible, It. (el fie-oo fbV-ti poW-be-lE). As 
loud as possible. 

II voltegglire, It. (el vSl-tid-je-o-rf). Crossing the hands in 
playing the piano. 

Immer, Ger. (fui-mir). Always. 

Impatiente, It. (em-pa- li-dnti). Restless, vehement. 

ImpariOaO, //. (em-pa-re-o-zo). Haughty, lofty. 

ImpetO, It. (hn-pe-ib). Impetuosity. 

Impetuoso, //. (em-pi-too-a-zo). Impetuous. 

Imponente, //. (em-po-n Jn-te). Imposing, impressive. 

In, It. and Ger. Into, in. 

Inacutlre, It. (en-a-koo-tfri). To make sharp. 

Inbrunst, Ger. (/ft-broonst). Ardor, fervor. 

Inbrunstig, Ger. (fif-briinB-tlg). Ardent, fervent. 

Incalzindo, //. (en-cal tdn-do). Increasing in time and tone. 

Incantible, Sfi. (en-kftn-iH-ble). Cannot be sung. 

Inconsolito, //. {en-k8n-s67a-t6). Disconsolate. 

Indeciso, //, [ea-di-cAe-zo). Undecided. 

IndegnitO, //. (en-da n-_ea-to). Furiously. 

Indifferent*, It. (en -def-f *-*-■!» -«}. Indifferent, careless. 

Infernal*, It. (en-fir-no-l*). Infernal. 

Infervorito, It. (en-fSr-v5-ra-t5). Fervent, impassioned. 

Inflammatamente, It. (en-fe-am-ma-ta-iR<f«-t£). In an ex- 
cited manner. 

In fretta, //. (en/rtf-la). In haste. 

Infuriante, It. (en-foo-re-an-tii). Furious. 

InfuriatO, //. (en-foo-re-a-to). Enraged. 

Ingjgno, It. (en.fd"B-y6). Skill, discretion. 

Inhalt, Ger. (In-Aa/r). Conception, subject matter. 

Innig, Ger. (fn-nlg). Fervent, intense. 

Innigkeit, Ger. (r"«-nlg-kit). Fervency of feeling. 

Inno, /'. (en-no). Hymn. 

Innocents., //. (en-no-riante). Natural. 

InqnWto, It. (en-que-d-to). Restless. 

Insenslbile, //. (en-sen«-be-l*). Imperceptible. 

Insistendo, ft. (en-ses-Mw-do). Urgently. 

Instandig, Ger. (In-*il*i-dig). ) 

Inatinte, It. (EiM&Me'). f urgent - 

Instant entente, It. (en-st'dn-te-mdn-te'). Instantly, 
Instrumentation. The art of composing, arranging, or 

adapting music for several instruments of various 

kinds. O re h est rati 11 n. 

In tempo, It. (en tSm-po). In time. 

o. old ; 5, odd ; t, done ; oo, moon ; u, /*/( .■ B, but ; ii, [French)- 
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Intenzionato, /(. (en-tin-tse-6- n<i lo). Wiih emphasis. 

Intercalare, //. (en-tar-ka /are j. The burden of a song. 

Interlude. An in si rumen tal slrain played after the stanza 
of a hymn or song. An intermezzo. 

Intermsde, Fr. (Sni-ter-iwA/). Interlude. 

Intermezzo, It. (en-tir-wJ/-so). A title given to instru- 
mental Compositions of various kinds, also to certain 
short movements in a symphony or suite ; an interme- 
diate movement. 

Interrdtto, //. (en-tar-^r-to). Interrupted, broken, 

Interruzione, It. (en-tir-root-se-J n* ). Interruption. 

Interval. The difference in pitch between two tones. 

Intimo, A.(ft«-tS-ino). Heartfelt. 

Intonire, //. (en-to-mi-re). To sound the keynote. 

Intonation. Tone production, either vocal ot instrumental. 

Intonate, It. (en-to-»<i'.to). Set to music. 

Intratla, It. (en-/™-da). A prelude. 

Intrepido, ft- (en-iVo-pf-do). Hold. 

Invention. A title given to short instrumental pieces in 
free contrapuntal style in which the theme or subject 
was developed according to the composer's pleasure. 

Ira, It. (e-rii). Anger, passion. 

Iratamtnte, //. (era-ta man-le). Angrily, passionately. 

Irresolute, //. (er-r5-z6 looAo). Hesitating, irresolute. 

latesso tempo, //. (es Ids so tdm-po). .Same time. A term 
which indicates that the tempo of either the measure 
or measure-note remains the same as before, even 
though the time-signature is changed. It is also used 
to indicate a return to the former tempo after an inter- 
ruption of the movement. 

Istrepito, con, //. (es./rtf-pe-to). With noise and bluster. 

Italian mordent. A short shake, or trill. 

I trovatori, It. (e tro-va-tf-re). The troubadours. 

Jaeger-ctaor, Gcr. (_>tf-gher-k6r). Hunting chorus. 

Jagd, Ger. (yagd). Hunting. 

Jagdhorn, Gtr. (yagd-hom). Hunting horn. 

Jagd stuck, Ger. (yagd-shttik). Hunting-piece. 

Jaucbzend, Ger. (_v™**tsend). Shouting, joyful. 

joner, Fr. (zhoo-a). To play. 

Jubilate. The tooth psalm. 

Juguete, Sp. fhoo-yoo-J-t*), A carol. 

Juste, Fr. (zhiist). True, just, ai 



Kadenz, Ger. (ia-denz). Cadence. 

Eammer, Gcr. (Aim me r). Chamber Or small hall. 

Kammer-COncert,CVr. (tom-mer-kcin-Wr/). Chamber concert. 

Karamer-miisik, Ger. [kdm-mer m.w-zfk). Chamber music. 

Kammer-styl, Gcr. {tarn mer shtel). Chamber music style. 

Kanon, Ger. (*<i-n6n). Canon. 

Keck, Ger. (kek). Bold. 

Keckheit, Ger. (Wi-hit). Boldness, dash. 

Kenle, Ger. (&f-le). The voice, the throat. 

Kettentriller, Ger. (W-t'n-trtl-ier). A chain of trills. 

Key. The succession of tones which form the major or 

Key-note. The tonic, or first degree of a diatonic scale. 

Key signature. The sharps or flats placed after the clef, 
The exceptions to this definition are the keys of 
C major and A minor, which have no sharps or Hals 
placed after the clef. 



a, ale; 1, add ; a, 



e.ui ; i, i, 



Kinderscenen, Ger. (.Wn-der-san-en). Scenes of childhood. 
Kinderstucke, Ger. (ifn-der-shtu-ke). Compositions for 

children. 
Kindlich, Ger. [trnd-VVh). Childlike ; with unaffected aim- 

Kircnenmusik, Gcr. (*fr.kh'n-«oozIk). Church-music 

Klage, Ger. [ktaghi). Lamentation. 

Klang, Gcr. (klang). A sound or lone, 

Klang-saal, Gcr. (klang-sal). Concert-room. 

Klarheit, Ger. {itdr-hlt). Clearness. 

Klarlich, Gcr. (Mr-Ilk h). Clearly. 

Klavier, Gcr. {kYa-fer). In modern usage, a pianoforte of 

any kind. 
Klein, Ger. (klin). Small ; minor. 
Klingbar, Ger. (W/iif.bar). Resonant. 
Kdmisch, Ger. (60m Ish|. Comical. 
Komponieren, Ger. (kom-po-i«-ren). To compose. 
Kotnpdntst, Ger. (kom/Jnlst). Composer. 
Konzert, Gtr. (kon-fj/rr). Conceit; concerto. 
Konzertmeiater, Gcr. (kan/ifrf mij-tcr). Leader, first 

Kopf, Gcr. {kopf). Head. 

Kopfstimme, Gcr. (A)//-shtIm-me). Head-voice. 

Kraft, Gcr. (kraft). Energy, force. 

Kraftig, Ger. (/rn/-tlg). Vigorous. 

Kriegeriach, Ger. (iiv-gher-Ish). Martial, warlike. 

KriegS-gesang, Gcr. (.cr^-glic sMttgi). } 

Kriege-lied, Gcr. (kregs-led). I " E " 

Kiihn, Gcr. (kun). Short. 

Kunst, Ger. (Itoonst). Art. 

Kurz, Ger. (koorts). Short. 

Kurzen, Ger. (Aur-isen), To abridge. 

Kurz und bestlnunt, Gcr, (koorts oond ht-shtlmt). Short 

and decided. 
Kurzung, Ger. (**i-tsoongk). Abbreviation. 

La, Fr. and It. (la). The note A ; also the sixth degree 

of the diatonic scale. 
La chasse, Fr. (la shass). Hunting style. 
Lacrimoso, It- (la-crcm<J-z.o). I ., ,, 
„ ' , ,» r Mournful. 

Lagnevdle, It. (lan-yaw-le). ) 

La dfatra, //. (la das-im. The right hand. 

Lamentibile, It. (la-mcn-*a-bele). i 

Lamentando, //. (la -men tan -do). ^ In a sad, lamenting 

Lamentevole, It. (la-men/o-vo-le-). 

Lamentdso, //. (Ia-m£n-/p-z6). 

Lampons, Fr. (lani-poti^). Drinking songs. 

Land let, Ger. lldnd-\ii). A slow waltz belonging to South 

Germany and Austria. 
Land-lied, Ger. (/oW-led). A rustic song. 
Lingsam, Gcr. (Idng-s^m). Slow. 
Lingsamer, Gcr. [lang-si-met). Slower. 
Langueminte, //. (lingue-man-ie). Languish ingly. 
Languindo, //. (liin gud n -do), j 

Languente, //. {V&n-gmtn-ti). J Plaintive, languishing. 
Languido, //. </j«-guc-do). ) 
Largamente, //. (liirgamon-te). In a broad style without 

changing the time. 
Larg&ndo, //. (ISr^nH-do). Somewhat slower and more 

marked. 
Large, Fr. (Hrzh). Sostenuio. 
o, old ; 5, odd ; 6, done ; oo, moon ; n,/ute ; 0, but; u, [French). 



y Google 



PRONOUNCING DICTIONARY OF MUSICAL TERMS 



LafghettO, //. (lar-faMo). A movement not quite so slow 

Laigbiasimo, It. (Iar-.fAi-i-se-m6). Extremely slow. 
Largo, //. (/a>go). Broad, slow, and stalely; the slowest 

tempo-mark. 
Lastimosamente, Sp. (las-ie-mo-za-ma«-te). In a doleful 

La strctra, /C- (!a .rfrar-ta). A term indicating that a pas- 
sage is to be played in quicker time. 

Laufer, Ger. {loiter). A run. 

Lannenstuck, Ger, (low-nen-shtiik). A voluntary. 

Launig, Ger. (iW-nlg). In a light, gay, humorous style. 

Lent, Ger. (lowt). I.oud; a sound. 

Liuten, Ger. (/m-t'n). To ring, to sound 

La voce, //. (la w-che). The voice. 

Lay. A melody, song, or tune. 

to, Fr. and //. (1*). The. 

Lead. A cue ; also the givinyout of a theme by one part. 

Leader. Conductor. 

Leading-note. The seventh degree of the major and har- 
monic minor scales. 

Leaning -note. Appoggiatura. 

Wben, Ger. (/o-b'n). life, vivacity. 

LeWndig, Ger. (la Wn-dlg). ( 

Lebhaft, Ger. (/Jihad). > 

Lecon, Fr. (la-sonrf). A lesson, study. 

Leere Saiten, Ger. (liir si-t'n). Open strings. 

Legabile, //. (le-^a-bele). Smooth. 

Legando, //. {U-gan-do). Slurring. 

Legale, It. (le-^a-re). To slur, or bind. 

Legatisiimo, //. (le-giii&r-se m6). Very smooth and t 

Legito, It. (M-ga to). In a smooth and connected man 
Legato assai. It. 0*A r fl-i" as-sa-e). Very close and < 

Legators, It. (Ie-gi-/«-ra). A I 
Leger, Fr. (la-zha). | Ught 



Uvely, animated 



a syncopation. 



Mgere, Fr. <li-zhSr). f 
Wgoret*, Fr. (la *J<f re ti). Agility, lightness. 
Leggenda, It. (led^on-da). A legend, a tale. 
Leggereiia, It. (led-jer-a/ -tsa). Lightness. 
Leggennentc, It. (ledjer-maw-tS). lightly. 
Leggero, //. (Icdya-rS). With lightness. 
Leggiadramente, It. (led-je-a-dra-maH-ie). FJegantly, grace- 
fully. 
LeggUdrO, //. (led-je-o-dro). Brisk and cheerful. 
Leggieramtnte, It. (led-je ar-a mdn-ll}. \ 
Leggiermente, //. Ofd-jeer-maw -te>. J Lightly. 
Leggiero, //. (Iedje-*r6). ' 

Leicht, Ger. (llkht). Light, brisk, easy. 
Leidenscnaft, tier. (/T-d'n-shaft). I'assion, vehemence, fer- 

Leidenachaftlich, Ger. {lid -en-shaft-Iikh). Passionately. 

Leiae, Ger. [li-ze). Soft, low. 

Leitakkord, Ger. iJit-Hk-iird). Leading chord, one that 

suggests its own resolution. 
Loiter, Ger. (ff-ter). Scale. 
Loiter- ftemd, Ger. (/(■ter-frl'md). Accidental flats or sharps 

which do not belong to the key. 
Leitmfitiv, Ger. (lit-mii-llf)- 1-eading motive. A musical 

phrase used to indicate a character or an incident in 
i.afe; 3., add ; i, care ; a, arm ; e, art ; e, end : \,iee; \,itl, 



■ Slowly. 



an opera, oratorio, or music drama. The leitmotiv is 
also found in various pieces of program-music. 

Uit-tOB, Ger. (/rt-lon). Leading-note. 

Leoo, It. (tf-no). Faint, feeble. 

Lent, Fr. (lanjt). Slow. 

Lentamente, It. (len-ta-mon-te). Slowly. 

Lentando. It. |.len-/a»-do). Slackening the time 

Leuteoient, Fr. (lanit-manA). 

Lcntemente, It. (lin-te-man-t*). 

Lentew, Fr, {linA-tfir). | 

Lentfaxa, //. (lenAflisa). I 

Lentissimo, //. (len-f«-se mo). Very slow. 

Lento, It. {tan-lb). Slow. 

Letaei. Minor, smaller. 

LesUrnente, It. (les-ta ma-«-te). Briskly. 

Leetesxa, It. {les-/ar-tsa>. Briskness. 

Leatiaaimo, It. (Ics-tfj-se mo). Very brisk. 

Lesto, //. (foiuj. lively, brisk. 

Letterale, It. (lei-teVa-le). Uleral. 

Letteralmente, It. {iil-tir-iVmait-ti). Literally. 

Leveiza, It. (li-riSi-isa). Lightness, levity. 

Liaison, Fr. (le a-zAnA). A tie. 

Liberamente, //. (le-M- fi-mam-x »), 1 F ea 

Librement, Fr. (.lebr-manh). 1 ' '' 

Llbero, It. (#-b£-ro). Free, unrestrained. 

Li*, Fr. (ir-a"). Tied, legato. 

Liebeslied, Ger. (/; bes-led). Love-song. 

Lieblich, Ger. (iW-Hkh). Sweet, lovely, charming. 

Lie, COnlant, Fr. (R-a koo-tatiA). Slurred, flowing. 

Lied, Ger. (led). Song. 

Liedchen, Ger. (^rf-kh'n). A short song. 

Lieder-bach, Ger. </;-der-bookh). Song-book. 

Lieder-dlchter, Ger. (/e-dicdrti-tit). Songwriter. 

Liedet-kreia, Ger. {/e dir-kris). A series of songs. 

Lieder ohue Worte, Ger. (JP-dei out ;w>-i6). Songs without 

Liedei-epiel, Ger. (^-der-shpel). An Operetta. 
Lieder taller, Ger. {li-dir Ai-fler). Glee-singers. 
LigitO, It. (le-jo-to). Legato. 

Ligature. A group of notes to be sung to one syllable, in 
one breath, or phrased legato. Also a tie or syncopa- 

Linke Hand, Ger. (Ifv-ki hand). Left hand 

LilfcO, //. (ff-re-ko). Lyric. 

Liscio, //. (tf-she-6). Smooth. 

L'isteseo tempo, It. (I'es-Wi -so tam-po). In the same time 
as the previous movement 

Lo, It. (15). The. 

Lob-geaang, Ger, (lob-gbi-idngit). Hymn of praise. 

Loco, It. (/o-ko). Place. Occurring after 8va the term in- 
dicates that the notes are to be perforated as written. 

Lontano, It. (I6n -ta-nb). Distant 

Loud pedal. Damper-pedal. 

Lottld, Fr. floor). Heavy. 

Loure, Fr. (loo-ra). Slurred, legato, non staccato. 

Luctuoaaminte, Sfi. (look-too-6-za maa-li). Mournfully. 

Lngubre, Fr. fliigu-bruh) and It. (loo-^iw-bre). Mournful. 

Lorjga, It. (/(WH-ga). Long. When placed above or be- 
neath a hold it signifies that the hold is to be gready 
prolonged. 

Lunga pauaa, It. (Ipem-gi pa-oo-za). A long pause. 
i,,eld '; 5, odd ;b, done; oa.moen; njute ; B,*«/,- u, {Freitk). 
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Luogo, //. (looego). Loco. 

LusingindO, /•. (loozen-.fawd5). J „ 

Lusingante, //. (loo-zen-fdH-te). t 

Lusinghirole, It. (loo rin-#*voJe). 1 Coaxi , 

Lusinguevolmente, A. (looieii-gl-vol.mdw-te). ' 

Lusinghiere, //. (loo-zeuehc-d-re). ( . 

Lu.mjhita,, //. (loo-.S,.. 8 hi.,-- r o). I C °™"S' 

Lus tig, GW-. (/uo/tlg). Merry, gay. 

Loathed, Ger. (/awl-led). A merry song. 

Luttdio, ft. (loot-tf-io). Mournful. 

Luttuosamente, //. (loot-too- 5. la-mantS). Mournfully. 

Lyrisch, Ger. (//>-Ish>. Lyric. 

Ma, A (ma). But. 

Madrigal. A vocal composition. 

Maeata, //. (ma-esrd). , 

Maes tide, //. (ma-es <a-de), [ Majesty, dignity. 

■aestite, ft. (ma es/d-te.l J 

MaesteVole, It. (ma-es-M-v3«). Majestic. 

Haestevollaaimo, It. (ma-eB-ta-v6-/rr-s§.mo). Very ma- 

Maestevoltnente, //. (ma-es-ta-vol»ii?«-l£), ) Majestically ; 
Mae&toaamente, It. (maesto-zii man-te). > with dignity, 
MaestOSO, //. (maes/ozo). Majestic, stately, dignified, 
Maestrile, //. (ma es-rrd-ie). The slretlo of a fugue when 

Maestro, //. (ma-oj-lro). Master, professor. 

MaggioliU, //, (mad-je ti/a-ta). A May song. 

MaggiCTS, It. (mad-je o-re). Major, greater. 

Magiscdro, It. (ma-je5-*o-ro). The head of a choir. 

Maui, Fr. (minA). Hand. 

Main droit, Fr. (man* drwa). Right hand. 

Main gauche, Fr. (manA gosh). Left hand. 

Mattre, Fr. (matr). Master. 

Majestat, Cer. (ma zhes/ar). Majesty. 

Majeatatisch, Cer. (ma zhes-AJ-tish). Majestic. 

Majeur, Fr. (ma-zhiir). Major. 

Major. Greater. 

Major bob. A full peal upon eight bells. 

Major Chord. A chord having a major third and perfect 

fifth. 
Major key. A key founded on the major scale. 
Major scale. That form of the diatonic scale in which the Martellare, //. (mar-leWa-re). 

half-tones or steps occur between the third and fourth, 

also the seventh and eighth, degrees, all other intervals 

being whole tones. 
Major third. An interval containing three degrees and two 

whole tones. 



Malinconicamente, //. (ma-ltn-ko-ne ka-man-te). i In a 
Malinconico, It. (ma-len-Ae ne-ko). I melan- 

Malinconiuao, //. (ma-len-kri-ne-J zo). f choly 

MalinconuoO, //. (ma-len-ko-B^zo). J style. 

Mama, It. (ma-ma). A term indicating the right hand in 

Hanca, //. (man ka). The left, 
Mancando, //. (maii-AdH-do), Dying away. 
Manddla, II. (manVe-la). A mandolin, or cithern. 
Mandoline. A kind of guitar. 
Mandora. I or 

Mandore. ) " 

Minica, //. (md-ne-ka). Fingering. 

Maniera, It. (miiiie-ii-ra). Manner, method, style, 

Maniere, Fr. (man-ea>). Manner. 

Manieren, Ctr. (ma-ne-r'n). Embellishmeitls, graces. 

Maonerctaor, Cer. (wdn-ner-kor). A male chorus; also the 

name of a composition for such a chorus. 
Mannergesangverein, Cer. (mfl«ner-g'iie-sii»f-fe-riM). A 



Marcindo, It. (mar-*a« do). \ 
MaicJtO, It. (mar I 



Mano, It. (ma n6). Hand. 
Mano Dritta, //. (wd-no dret-ti). Right hand. 
Mano Sinistra, //. (nd-no seo«-tra). Left hand. 
Manual. The keyboard of an organ. 

t These terms indicate that the 
> be performed with 
i and emphasis. 
Marcateuimo, It. (mar-ka /dise-mo). Very much marked 

Marcito it pollice, //. (miir-Jn-ta el /WIS -che). Mark or 

accent strongly the note played by the thumb. 
Marche, Fr. (marsh). ■. 
Mfrcia, It. (md'r-che-a). > A march. 
Mat-sell, Ger. (marsh). > 
Marciile, It. (marc he -die-). Martial. 
Mari6na, Sfi. (mare-ana). A Spanish dance. 
Markiert, Ger. (mar-ken). Accented, marked. 
Markiren, Cer. (mar-W-r'n). To mark, to accent. 
Marque, Fr. (mar-ka). Marked, accented. 
Marquei, Fr. (mar-ka). - To mark, to accent, 
Marseillaise, FT. (miirsal.yaz). The Marseilles hymn; the 

Martele, Fr. (mi 



Hammered. 

c.n,.d. 



trongly I 



_3£= 



mm 



Major tonic. A major scale. 
■at, Ger. (trial). Time. 
Malancdnia, It. (ma-lanio-ne-a). 
Malenc6nia, //. (ma-1 en-Anne -a). 
Malenconico, //. (ma-len-Wne-ko). 
Malincolia, It. (ma-lcn-A?-le-a). 
Malinc61ico, //. (ma-len-^lf-ko). 
Malinconia, /(. (malen-io-ne-a). 
a, ale ; i, add : S, cart ; a, arm ; f, eve ; e, end; \ 



MartelUtO, //. (mar-lel-/a-to). 

Maniile, It. (mar-tse-d le). Martial, warlike. 

Mascherita, //. (ma-ske-rdta). Masquerade. 

Mass, Ger. (mass). Measure, time. 

Masaig, Ger. (w«i-sig). Measured, moderate. 

Missima, //. (md'j-se-ma). A semibreve. 

Matinfta, It. (mile-Bat a). A morning serenade. 

Mattutino delle tenebre, //. (mat-too-rt-no dalle te-«a-br?). 

The service of the Teiieb™. 
Maul-trommel, Ger. (mowl-trSm-mffl). A Jew's harp. 
Mazurka, Ger. [md/seer-k'i). A Polish dance of lively 

character, in | or ) time, with a peculiar rhythm. 
Measure. The spate between two bars. A metrical 

unit of fixed time-value having a regular accent, and 

forming the smallest metrical subdivision of a com- 

Medesimo, It. (me-a'a'-zemo). The same. 



; I, ill; 5, oW,- 6, oatf; <W 
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Mediant, Lat. (m,f-dT-ant). j The third degree of the <lia- 

MMiante, Fr. ima-di-anAt}. 1 tonic scale. 

Medius, Lat. (ma-df-us). The tenor part. 

Mehr, Ger. (mlr). More. 

Mehr-stiramig, Gtr. (mar-jA/rm -mig). For several voices. 

Mehr stimmiger gesang, CVr, (mar satim ml-ghet %t\£-zang-t}. 

A glee or part song. 
Meister, Gtr. (mis-tir). Master. 
Meister-sanger, Ger. (mii-Xii-sdiig-tr), Master singer, min- 

Meister-stuck, Ger. (mij-te'r-shtuk). Masterpiece. 

Melanesia, It. < ma-la n-*J-le-a). I „ , . , 

B «, ,,,.,■ & /_iu ii-i-i I Melancholy. 
Melancholic, Fr. ( ma-la na-kole). ' 

Melange, />. (ma-««t*). A medley. 

Melisma, (?/'. (me-Zft-mi). A melodic ornament or em be]- 
lishment. 

Melismatic. Ornamented, embellished. 

Melude, /(. (ma-/odf>. j 

Melodia, //. (ma-/<T-de-i>. I Melody. 

Melodie, Fr. (jnn-lo-de). J 

Melodeon. A kind of small reed organ. 

Melddico, It. (ma./n-de-ko). Cantando. 

Melody. A succession of any number of single notes. 
Sometimes used to denote the tune or air of a compo- 
sition as separate from the bass or accompaniment. 

Melologue. A combination of recitative and music. 

Melopea, //. (ma-lo^n-ii). Music in general ; words and 
music combined. 

MelOpOmenos, Gr. (miVopHm-h-nlis). Vocal melody. 

Melon, Gt. (wrf-lfe). Melody. 

Heme, Fr. (mam). The same. 

Men alligrn, //. (man ai/if-gro). Less quick. 

Meneatrel, Fr. (mS-nes-trel). Minstrel. 

Meno, //. (ma-no). Less. 

Meno forte, //. {md-tui fir-ti). Less loud. 

Menschen stimme, Ger. (»;ftr-sh'n litim-mi). Human voice. 

Menvfvo, //. (men ve-vo). 1-ess spirit. 

Mescolinza, It. (mesko/iin tsi). A medley. 



-a). 






Hesse, Gcr. (pits-si) and Fr. (n 
Messa di »6ce, //. {mtis-sa de t/a-che). The ctescendo and 
diminuendo of the voice on a sustained note; thus 

PP-~ 

Meatizia, //. (mes-fcMse a). Sadness. 

Mestamente, /*. (mestaww-te). Plaintively. 

Mesto, fr. (mdj-to). > . 

Mestdso, //. (mes-AJ-zo). $ a ' 

Mesuie, Fr. (ma-ziir). Measure. 

Metal, Sf>. (ma-'a7). Strength ; compass of the voice. 

Metillo, It, (mi-fiiV-lo). A ringing quality of voice. 

Meter, metre. The rhythmic element of music; the sym- 
metrical grouping of musical rhythms; the construction 
and pulsation of the phrase in music. 

Hezza Toce, //. (wrfMsa wche). Half power; half voice. 

Mezzo, It. {mdt-tso). Half. 

Mezzo forte, //. (wJMso/or-te). Half as loud as forte. 

Mezzo llgato, It. (mdiMso le^o-to). A variety of pianoforte 
touch requiring a forcible stroke rather than a sudden 
return of the finger. 



Mezzo piano, It. (mor-tso pe-a-no). Not so loud as mezza 
forte, and not so soft as piano. 

Mezzo soprano, It. (mawso s6-/rd-no). The female voice 
between soprano and alto. 

Mi. Name of the note E in France, Italy, etc. Third de- 
gree of the diatonic scale. 

Middle C. One lined or C. 






Bass. 



m^m 



Middle voices. Tenor and alto voices. 
Mi diese, Fr. (me Aide). EjJ. 
Mignon, Fr. (men-y6n^). Favorite. 
Milltairement, Fr. (mTl-e-raV-man.i(. / 

Mmumtot., //. tmmaiMHi). I " "•*'"•* "»''■ 

Militar musik, Gtr. (me-le-tar moo-slk). Military musk 
Hinaccevole, It. (me-nai-«S#v5.1*"). 1 
Minaccevolmente, It. (me-nat-chi- 

vfil-mAa-te). 
Minacciando, It. (me-nat-che-aH-do). 
Minacciosamente, //. (me-nat-che 6- 

/ii-mJn-lt"). 

Minaccioso, It. (me-nat-che-o-zo). 

Minder, Gtr. (m/a-der). Min 

Mineur, Fr. (mf.»tfr). Minor 

Minim. A half note. 

Minor. Smaller. 

Minor chord. A chord havi 






fifth. 






t^EI 



% 1— » »c=l 



add; ft, .- 



; c. end ; i 
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Minor key. A key founded on the minor scale. 

Minor scale. That form of the diatonic scale in which the 

first and third degrees form a minor third. 
Minor third. An interval containing three degrees and one 

whole tone and a half. 



Mlnue, Sf. (me-nao- 
Hinuet. The name 

been invented ii 

century. 
MinuettO, //. (menoo-dfto). A minuet. 
MisCh-Masch (mishmash). A medley. 
Misshallig, Ger. (wto-hal-flg). Discordant. 
Miaaklang, Ger. (mftj-klangk). Dissonance. 
Misterioaamente, //. (mes-iar-e-6-za-Bi«i»-l*). Mysteriously. 
Miattrioso, //. (mes-tar-e-5-zo). Mysterious, 
Misiiia, //, (roe-w-ra). A measure. 
MisurttO, It.. (me-soo-™-t5). Measured in exact time. 
Mit, Ger. (mrt). With. 

Mittelkadenz, Ger. {mft-tl-Wi-dfnti). A half cadence. 
Hittelstimme, Ger. {mtt -fl-shtim-mS). An inner part 01 

'., old; 6, add ; 6. done ; 00, moon ; 0, lute ; 0. but ; ii, {trench). 
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Modem. 



Mobile, //. (nnS-be-M). With easy ■ 

Mode. Key. 

Modefc, Fr. (mo-da-ra). Moderate. 

ModeritO, //. (mSde ro-lo). Moderate degrt 

Moderns, (mo-aWr-iia). 

Hodenio, (mo-aMr-no). 

Modinha, (ma-din a). A Portuguese song. 

M4d0, It. (moA<\). Mode; style. 

Modulation. Passing from one key to another. 

Modoliren, Ger. (mo-doo-/?.r'n). To modulate. 

Modulo, I-at. (mo-du-lo). To modulate, to compose 

Moll, Ger. (moll). Minor. 

Moll akkord, Ger. (mol ik-kord). Minor chord. 

Moll dreMang, Ger. (mol <rW-klangk). Minor triad. 

Moll tonart, Ger. (mol ton-art). Minor key. 

Moll tonleiter, Cir. (mol ton/fter). Minor scale, 

Mollemente, //. (mol-lS-moV. te). Softly, gently. 

Moltisoninte, //. (mol-te-zo-BJB-te). Resounding. 

M61t0, It. [tnoUa). Much, very. 

Momentum, I-at. (mo ib/h- turn). A quaver rest. 

Monodic. For one voice. 

Monody, Ger. and Fr. Monodie (mSno-fl?!, II. MonodU 
(mo-node a). Music in which the melody is confined 
to a single part ; sometimes Called the Homophonic 
Style. 

Monophonic. In one part only. , 

Mordent. A grace performed by rapidly alternating a writ- 
ten note with the note on the next degree below. There 
are two kinds, the simple ot short mordent (*JfJ) which 
consists of three notes, 

^y. Played. 



m 



and the long mordenl(ivVv) in which the lowc 
appears twice or oftener. 
„ /viv Played. or 



The Praller or inverted mordent consists of 
note followed by the note on the nest degree above 
played in the same manner as the mordent. It has the 
sign of the mordent but without the cross-stroke (**■). 
A nearly obsolete mordent sign is, **, the inverted 
mordent ♦♦ 

n.b. Some writers have used these terms in the oppo- 
site sense, giving the mordent an upper auxiliary note. 

Moreudo, //, (m&nfcr-do). Dying away. 

Mormorindo, //. (mor mo-rondo). Very soft, subdued 

Hosao, It. (merso). Moved. 

Motet. A sacred composition of the anthem style. 
Motif, Fr. (mo-tef). A motive. 
Motive. A short phrase or figure. 
MutO, It.-(mS-\b). Motion. 

MotteggiandO, ft. (mot tad-je tin do). Bantering. 
Muauce, Fr. (mii aithi). A change ot variation of notes. 
Munter, Ger. <m,*w-ter). Lively. 
Munterkeit, Ger. (Br<w«ter.kit>. Vivacity. 
i. ale ; a, add ; S, tare ; a, arm .* v , ere ; e, end ; i, ite ; I, ill : 



MuliCS, Lat. (mu-sl-ka), and It. (nwze-lti). ) 
Musik, Ger. {moo-iW). \ Music - 

Mlita, //. (mi»-ta). Change. A term much used in orches- 
tral scores, meaning that the performer is to change the 
pitch or key of his instrument. 
Mute. A contrivance used to deaden the tone of an 



Moth, Ger. (moot). Spirit. 
Muthig, Ger. (mootigj. Spirited, bold 
Muthwillig, Ger. (miwC-vIl-lig). Mischievous, lively. 
Mutiren, Ger. (moo-tf-r'n). To change the voice. 

Hach, Ger. (nakh). After, according to, at. 

H&Cha hinting, Ger. (nak-a-moongk). Imitation. 

Hach belieben, Ger. (nakh bitf-b'n). At pleasure. 

Hach dem tact spielen, Ger. (nakh dim lakt ti/rf-Vu), To 

play in time. 
Hach-druck, Ger. (nakh drook). Accent, emphasis. 
Hachdrocldich, Ger. (nakh driik-tikh}. I _ . . , .,, 
Rachdmcksam.&M^M-drvik-sam). I Em P haUC * forc,ble - 
Racbfolge, Ger. {iiaih folghe). Following after, succession. 
Nach-hall, Ger. (nakh-aiW). Reverberation, echo. 
RachlcUng, Ger. [nai-A klangk). Echo. 
Hachklingen, Ger. (M&M-klihg-en). To echo, to resound. 
Hachlassend, Ger. (nath-Yks s£nd). Slackening. 
Nachschallen, Ger. (naiA-sKilVn). To echo. 
Nachscblag, Ger. (BaAi-shlag). An after beat. 
Nachflingen, Ger. {ndiA-slagln). To sing after. 
Nachspiel, Ger. [H&M-ahpel). A post hide. 
Kachstverwandte tone, Ger. (naihitHt-vdnd-li tine). The 

nearest related keys. 
Nacbtigall, Ger. (n&U-tf-gali). Nightingale. 
Hacht-mnsik, Ger. (nathtmtx>i\V.). Night-musk; aserenade. 
Nacht stand Chen, Ger. (nak/it shtand kh'n). A serenade. 
Hacht-stilck, Ger. («oW* shtiik). Night piece; a nocturne. 
Hack and nach, Ger, (nakh oond nakh). By degrees. 
Half, Fr. (na-ef). . 
Naive, Fr. (na ev). J Naive ; ur.affected 
Haiv, Fr. (ni-ef). J 

Narrante, It. (nar-ronle). In narrative style. 
Natur, Ger. (na-toor). Natural. 

Natural. The sign D. 

Natural*, //. (na-too-™ le). Unaffected, natural. 
Neapolitan Sixth. A major chord founded on the flat 
supertonic of any key. 

Key of C Major. Key of C Minor. 



-J- 
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Neben-note, Ger. (mf-b'rww-tt 
Necesiano, It. (niches .larc 
the passage referred to rr 
Negligente, It. (nal-ye^fn-te) 
Negli, It. (Hfl/ye). -, 
Hei, It. (tia-c). 
Hel, //. (rSl). 
Nell', //. (nal'l). 
Bella, It. (nil la). 
Helle, //. (nalle). 
Nello, It. (nil-16). . 
"1, old : fi, odd ; 6, dime ; 
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• Nobly, grandly. 



\ compositio 



Hello stesoo tempo, It. (nal-lfi stes-sG tam-pS). In [he same 

Nel stilo antico, It. (nil sii-io KruTJuJ}. In ihe ancient style. 
Hel tempo, It (nal tdmpSj. In time; in tbeprevious time. 
Net, Fr, (nl). , 

SSam* n 'te"/M>.e'-ts-^-«-te). f Nea,,y ' dearly - 

Hette, Fr. (net). J 

Nettete, Jr. (net-ta). j „ 

-j.,/ „ , „L / Nearness, plainness, clear- 

Ifettheit, Cct\ (»//-bit). J r 

Nettigkeit, Ger. (aA-tlg-klt). J " eS9 ' 

HettO, //. (ndMo). Nea'l, quick, clear. 

Kicht, Ger. (nlkht). Not. 

Nicht iu geschwind, Cer. (nlkht tsoo gM-tAzftd). Not too 

Nobile, //. (irSbe-le). Noble. 
Nobilmente, It. (n6-bel-m<£«-ti 
Noblement, Fr. (no-bl-maibf). 
Noch, Ger. (nokh). Still, yet. 
Nuel, Fr. (no-el). A carol sung usually on the day before 

Christmas or on Christmas eve in the southern part of 

France. 
Hon, It. (n8n). Not. 
Monet, 

Nouett, Ger. (no nit). 
Ronetto, //. (no-noV-to 
Honnplet. A group of nine notes of the same lime-value, 

performed in the time proper to six or (more generally) 

eight of the same kind belonging to the regular rhythm. 
HoU, Lot. and It. (n6-ta). A note. 
Hot* budna, It. (notS boo-?-na). An accented note. 
Notation. The art of expressing musical tones or ideas by 

means of written characters. 
Note. The character used to represent a musical tone and 

its time value. 
Nuance, Fr. (niiSn^s). A term referring to the " shading " 

of vocal or instrumental music; the change of time 

force, and expression indicated by the composer or 

introduced by the performer. 
H»6v«, II. (000*V»>. I „ 
Nnovo, //. (noo-5-vo). ) 

0, //. Or. 

, Indispensable : applied to a 
temporary solo in an or- 
chestral work. 
Ober, Ger. f*ber). Upper, over, higher. 
Ober-manual, Ger. (e'-ber ma-noo-o/). The upper manual. 
Ober-etimme, Ger. (sber jham-ml). \ _ 
Ober-theil, Ger. (ftber-tll). 1 The "PP er P a "' 

Obertura, Sfi. (6-ber-iW-ra). Overture. 
Ober-werlc, Ger. (fl-ber-virk). The upper manual. 
Obligat, Ger. (ob-H-gSt). 
Oblige, Fr. (db-ie-zha). 
Oblique motion. When one part moves, while the other 

remains stationary. 
Obsistente, Sfi. (obsIs-Arn-te). Resounding. 
0tiO,Sfi. (otheo). Slowly. With ease. 
Octave. The interval between the first and eighth tones of 

a diatonic scale. An interval between any tone and 

that seven degrees above. 



Obbligati, It (ob-blejtf-te). ( 
Obbligato, It- (ob-ble^-a-to). ( 



f Obbligato. 



■ All. See Tutti. 



i, add ; a, t 
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Octet. 

Octette, Fr. (fjk-tet). I A composition for eight voi< 

OctuOT, Fr. (8k-/Hwr). I 

Olrtett, Ger. (ok te 

Octochord. I 

_._. i An instrument of eight sinner,. 

Octogenary. I 6 K 

Octuplet. A group of eight notes of the same time-value, 

performed in the time proper to six notes of the same 

kind belonging to the regular rhythm. 
Oder, Ger. (J-der). Or, or else. 
Oenvre, Fr. (6vr). Work. 
Men, Ger. (^fn). Open, parallel. 
Oflenbar, Ger. (^-Pn-bar). Open, manifest. 
Onne, Ger. (J-ne). Without. 
Oktarc, Ger. (ok-Aii-fe). Octave. 
Olio. A medley. 

Ombra, //. (om-bra). Shading, nuance. 
Omnea, Lett. iSm-n 
Omnia, Lot. (Ai-nl 
Omnitonic. A term used to designat. 

pable of producing all tones. 
Ondeggiamento, It. (on-dad-je-a mdn-to). An undulating, 

quivering sound ; a tremolo. 
OndeggiintR, It. {on-ddd-ji-dn-tl). Trembling, undulating, 

Ondllle, Fr. (SnA-dii-SJ). Waving, trembling. 

Onduliien, Ger. (on doo/c-r'n). A tremulous tone. 

Ongarese, It. (on-gii-rj-ze). Hungarian. 

Oppure, It. (Bp-/oo-re). Or, or else. 

Opua, Lai. (5-piis). A work. 

Ord initio, It. (5r-dJ-Ha-re-6). Common, ordinary. 

Organ-point. Any tone sustained or repeated against a 
number of passing chords is termed an organ-point or 
pedal -point. 

Ornament. An embellishment, a grace. 

Ornatamente, //. (or-na-ta-m<7(i-te). j Ornamented, embel- 

Ornato, //. (or-na'-lo). I lished. 

Ortniacn, Ger. (fr-tlsh). High, acute. 

Oaaervanza, It. (6s-sar i>a«-tsa). Strictness in keeping time. 

Oasla, It. (5s-«-a). Or; or else. 

Oatinito, It. (6s-te-«3-l6). Obstinate; thus basso ostiaato 
denotes a ground bass ; that is, a bass which is re- 
pealed again and again. 

Otei, Fr. (£ta). Off. 

Otiltm, Lai. (^-sbl-Qm). Slowly, with grace and ease. 

Ottara, It. (fiWa-va). Octave. 

Ottetto, //. (oWJMB). An octet. 

Ottdne, //. (6t-AJ-n£). Brass. 

Oa, Fr. (oo). Or. 

Onvert, Fr. {oo-vAr). Open. 

Orrero, //. (dv-vd-rG). Or. 

Pacatamente, It. (pa-ka-ta-mtfa-te). Placidly, quietly. 

Psean. A song of praise. 

Paraphrase. A rearrangement, or adaptation, of a vocal 
or instrumental composition, for some other instrument 
or combination of instruments, with such embellish- 
ments and variations as the arranger may choose to 
introduce. 

Parttndo, //. (par/an-do). A style of singing suggestive of 

recitative in clearness of enunciation; in spoken style. 
). old; 5, odd; t.done ; 00, moon ; ujute; ii, but ; u, IFrenei). 



y Google 



PRONOUNCING DICTIONARY OF MUSICAL TERMS 



Parte, //. (p«r**). Part. 

Partimento, It. (par -le -mSn-Va). A figured bass. 

Partition, Fr. (par-le-sl-&na). 

Partitnr, Ctr. (par-H-Awr). 

Partitura, Lot. and //. (par-te-/<w 

Partixidne, //. (piir-te-tse-^-ne). 

Part-writing. The art of combining two or more vocal 

or instrumental parts. Sometimes used instead of Ihe 

term counterpoint. 
Paso de gargante, Sf. (pa-s6 df gar.iyiH.ta). Trill of the 

Passage. A repeated figure. A section of a composition. 

PasaAggio, It. (pas-sad-je-o|. A passage, modulation, or 
bravura embellishment. 

Passing-notes. Notes foreign to the chords which they 
accompany, ascending or descending in diatonic or 
chromatic progression from one essential note of a 
chord to an essential note of the following chord. 

Passionatamente, //. (pas-se-o-nata-man-te). Passionately. 

PasaionitO, It. (pas sco-natS). Impassioned. 

Paasione, /*. (pas-se.^-ne). Fervent emotion. 

Passionne", Fr. (pas-se-6n-na). Passionate 

Pasticcio, //. (pas-iW-clie-o). I A medley composed of ex- 

Paetfche, Fr, (pas/wi). 1 cerpts from various operas. 

Pa "J A vocal or instrumental 

PMtorale, A«b46f«q. \ ?"*?** generally ml, 

Pastoielle, Fr. (paMa-rf/). ' , v , " a "' ™" 

' . J ral or pastoral character. 

Pat trop lent, Fr. (pa tm Ian*). Not too slow. 
Patftica, //. (pi-td-ie ka). Pathetic. 
Pateticaminte, It. (pa-ta-te-ka-«J«-te). Pathetically. 



Patetico, It. (pa-iVMe-ko). 



PatheC 



Pathetioue, Fr. (pa-af -lek). 

Path etique men t, Fr. (pa-/a-tek-mana|, I'athetically. 

Pathetlach, C/r. (pa-tei-fsh). Pathetic. 

Patimento, //. (pa lemaw-ia). Grief. 

Paula tinamente, It. (pa-oo-la-tf-na mifn-te). Gently. 

Panaa, //. (pa oo -za). Pause. A hold expressed by the sign 

/in, which denotes that Ihe note or rest over which 

it is placed is to be prolonged at the pleasure of the 

performer. 
Parentato, It. (pa-v£n-/a i-to). Afraid, fearful. 
Paventoao, It. (pa-ven-Ca-zo). In a style expressive of fear. 
Pean. A p;ean ; a song of praise. 

Pedale, //. (pida-]i), Ger. (pi-da I*), and Fr. (pa-aa/). Pedal. 
Pedale ddppio, //. (pa da le </()/>-pc-o). Double pedals. 
Pedale a chaque accord, Fr. (pi-da! a shit lk-k5r). Pedal 

with each chord. 
Pedal-point. Organ point. 
Penaoso, It. (pia-so-i 
Pensier6so, It. (pen- 
Per, /«. (par). Through, from, in, for, by. 
Percant, Fr. (pEr-sarvi). Piercing. 

Peraendo, It. (par-^«-do|. J , L more[ldo 

Perdenddsi, //. (par-dan-aW-ze). I 
Petpetlio, //. (par pa Aw o). Perpetual. 
Pesante, It. (pVsnw-tc'). Heavy, firm. 
Pesante mente, //. (pe-zan-tf-ma/i-te). Heavily, impres 

Petite, /V. (pe-te). Small. 
Pen, /K (pSh). Little. 






Pen a pen, /r. (pull a pub), little by little. 

Ptzzi, It. (fidt-se). Detached pieces of music. 

Petzo, It. [pdt-so). A piece. 

Phantaaie, Ger. (fan-iW). Fantasia. 

Pbantaaie-atucke, Gir. (fan-ta-sJ-shtuk). A composition 

having (he style and character of a fantasia. 
Pnantaairen, Ger. (fan-ta-i^r'n). Improvising. 
Philharmonic, Cr. (fil-har-wiS/i-Ik). Loving harmony or 

Phrasing. The proper rendition of a composition with re- 
gard to the relative importance, melodic and rhythmic 
character, of its phrases. 

Piac4re, //. (pe-a-caJ-re). According to the performer's de- 

Piacerole, It. (pe-a-faJ-vo-le' ). Smooth, suave. 
Piacevolmente, (pe-a-ch^-vol-monte). Smoothly. 
Piacimento, //. (pea-che-wiiiM-to). The same as Piacere. 
Pianetto, It. (pe a/iaY-to). Very low, very soft 
Piangendo, It. (pe-i-gdn-Ao). -, 

Piangevole, //. (pean-fa-vo-le). ', Plaintive. 

Piangevolmente, //. (pe-an-ga-vol-m/iM-Ie). ) 
Pianissimo, //. (pe-in ftse-mS). Very soft. 
Piano, /'. (pea-no). Soft. 

Piccanterta, con, //. (pe-kan-re-re-a). With sprightly, pi- 
quant expression. 

Slightly detached. The 



PicchettAto, //. (pe-ket-a 
Picchicttato, It. (pe-ke-ei 



Tenderly, 
twanged by the fingers, 



:. Pizzicato 
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Un-playing expressed 

which is placed a slur. 
Notes so marked are 
to be played in one 

Piccolo, //. (/tf-ko-15). Small. 

Piece, Fr. (pl-<£r). A piece Suite de pieces, a collec- 

Pleds, Fr. {pld). Feet. 

Prino, It. (pe a no). ) 

Piita, //. (pe-iT-ta). Pity, tendem 

Piet08am*nte, //. (pe-a-to-za-maB 

Pietoao, //. (pc a-W-io], Tender. 

Pince, Fr. (pkna-si). i. Plucked 
as the strings of a harp or guitar, 
playing. 3. A mordent. 

Pique", Fr. {pi-id). See Picchetlalo. 

Pitch. The place a tone occupies in the musical scale. 

Pittorfco, It. (ijet-to-rr-ko). Embellished. 

Pin, It. (pe-oo). More. 

Pin Ullto, //. (pe-oo /nn-to). More slowly. 

Piu toalo, //. (pe-oo fds t6). Rather. 

Piccicito, //. (pel se*ot5). A term used in music for bow- 
instruments (violin, violoncello), directing (he performer 
to play that portion of the music so marked by pluck- 
ing the strings with the finger. 

Placenteiamente, // (pla-chen-ter a-mante). Joyfully. 

Placldamente, //. i[Xi.-clie-$i-Mg*-t&). Calmly, smoothly. 

PUcido, //- (//.i-chedo). Calm, tranquil. 

PlicitO, It. l//ii-che-(6). Pleasure. Ad libitum. 

Plagal cadence. The subdominant triad followed by the 
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Plainte, Fr. (plan/<t). A lament. 
Plaintif, Fr. (plani-tef). Plaintive, doleful. 
Plaisanteries, Fr. (pla-zana-t're). Amusing, light composi- 

Plaqne, Fr. (pliUW). Struck together. . . . Un accord 

plaque, an unbroken chord. 
Plaquer, Fr. (pla-ka). To strike at once. 
Plarren, Gtr. {ptdrx'n). To sing monotonously ; t 



icked v< 



Sill- 



Planso, //. (pla-oo-io). Applause. 

Plus, Fr. <plii|. More. 

Pine anime, Fr. (plii sa-ne mal. With more animation. 

Pins lentement, Fr. (plii lannt-mana). Slower, more slowly. ' 

Pochettino, //. (p6-ket/?-n6). \ 

Poehetto, It. (pWaV-to). I A little. 

Pochlno, //. (pate-no). ) 

Pochiseimo, //. (po-kes-jir-mo). As little as possible. 

Pooo, It. </>o-ko). little. 

P6co a pdco, //. (po ko a po-ko). Little by little. 

PoggiitO, It. (pod-je-fl-to). Leaned or dwelt upon. 

P6i, It. (pd-i). Then, thereafter. 

Poi a poi, /*. (po-e a pS-e). By degrees. 

Point, Fr. (pwan*). A dot. 

Point d'arret, do repoa, Fr. {pwanA d'ar-rSt diih rep6). A 

hold. tt\ 
Point final, Fr. (pwanA fe-nat). The last pause. 
Point d'orgue, Fr. (pwan* d'org). A hold; a cadenza; an 

organ-point. 
Points detaches, Fr. (pwanA da-fa sha). Staccato-dots. 
Pointe, Fr. (pwant). t. In violin-playing, the head or point 

of the bow. 2. In organ-playing, the toe. 
Pointer, Fr. (pwanAta). To perform staccato. 
Polyphonic <p»l-i/*»-Ik). Contrapuntal. 
Polyphony (po/C-o-ny). Counterpoint in the broadest 

PompSs, Gtr. (pom/Ar). Pompous, majestic. 
Pumposamente, //. (p8m-p0-za maii-ti). In a pompous or 

dignified style. 
Pompdso, //. (pom/o-zo). Dignified, pompous. 
PonctuatiOn, Fr. (ponc-tii-a-tse-fina). Phrasing. 
Ponctuer, Fr. (ponc-tii a). To phrase. 
Ponderoso, It. (pfm-A&ro-zo). Heavy; strongly marked. 
Ponticello, //. (pfin-te chai-\a). The bridge of a bow- 
instrument. . . . Sul ponticello, play near the bridge. 
Portamento, //. (por-ta maa-to). A gliding from one tone 

to another, which causes the intermediate tones to be 

slightly heard. 
Portindo la vice, /'■ (por tan-do la w-che). Sustaining the 

voice ; similar to portamento. 
Portita, It. (por-ro-ta). Staff. 
Portito, //. (por-ftt-to). Sustained, 
Port de vola, Fr. (port duh vwa). Portamento. 
Potter la voix, Fr. (por-ta la vwa). To carry the voice. 
Poslto, //. (poso-to). Dignified. 
Poeement, Fr. {po-za-mana). Posato. 
Poser la voix, Fr. (posa-lii vwa). A direction for a vocalist 

to attack the tone with clearness and precision. 
Positif, Fr. (p6-ze Iff). Choir-otgan. 
Possibile, It. IpflsiMw-le). Possible. 
Postlnde (/lojMudet. An organ composition played at the 

close of a church -service ; an after-piece. 



Pot-pourri, Fr. (pot -poor-re). A medley. 

Pousse, Fr. (poos-sa). Up-bow. 

PTichUg, Gcr. (fira&A-tig). Grand, majestic, dignified 

Pralltriller, Gtr. (pial-trfl-ler). An inverted mordent. 

Priiludium, Gtr. (pra/oodl-oom). A prelude. 

Praxis, Gtr. (//-a-tsis). Exact, precise. 

Precentor. Director of a choir. 

Piecipitamente, It. (pra-che pe-iawifii-tel. Hurriedly. 

PrecipiUndo, /'. (prachc-pe ton-do]. Hurrying. 

Precipitito, //. (pra-che-pe (a-io). Hurried. 

Precipitaii6ne, It. (pra-che pe-latse d-n£\. Precipitation. 

Precipite, Fr. (pra-j?-pl-ta). Hurried. 

PrecipitOSO, //. (pra-che-pe-i^zo). Precipitous. 

Preciaifine, //. (pra-che-ze-tf-ne). Precision. 

Precise, It (pri tar-zo). Precise, exact. 

Prefacion, Sp. (pra-fa-thewi). | „ , ... 
„_,.,', _ i Preface, mtrfiiliu'tiuii. 

,Prefazi6ne, /'. (pra-fa-lse u-ne). ) 

Preghicra, //, (pri-glie-d-raj. A prayer. The title of mod- 
ern la/en pieces of a devotional character. 

A prelude. Any piece 



of r. 



: forming 3 



Prelude, Fr. (pre-liid). 

Pieludio, It. (preioo-aV-o). \ oratoriooropera;also 

Praeludium, Lat. (pre./H-de-fim). the title of i 

pieces for the organ 
and pianoforte which 
are independent com. 

Premier, Fr. fprfm-I-d). First. 

Premier dessus, Fr. (prem-I-rfr des-sii). First soprano. 

Premiere, Fr. (prem-eaV). The first public performance of 

a work. 
Premiere fois, Fr. (prem-e-eV fwS). First time. 
Press, It. (frd-si). The signs indicating the entrance of 

each part of a canon ■$. $1 ■& + ». 
Presaante, It. (pres-Jan U). Accelerando, stringendo. 
Pressez, Fr, (pr/i sa). Accelerando, stringendo. 
Pressw un peu, Fr. (pressa an* p6). Poco stringendo. 
Pressirend, Gtr. (pres-ji-rend). Hurrying. 
Pressure tone. A sudden crescendo. 
Prestamente, //. (pres-ta mfl.i-te). Hurriedly. 
Presteiia, //. (pres-/J/-sa). Rapidity. 

Prestissimamente, //. (prfs-tes se-mi-maii-te). I As fast as 
Prestissimo, It. (pres -r«-se-mo). 1 possible. 

Presto, /(. (prds-lb). Fast. Faster than allegro but slower 

than prestissimo. 
Presto assii, //. (pras-to Ss-za-e). Very fast. 
Presto, ma non troppo, //. ( pro's lo mii non trSp-po). 

Quick, but not too much so. 
Prlere, Fr. (pre-a>). Prayer. 
Prima, It. (prt-ma). First. 
Prima donna, It. [pre-mi din- 

singer in an opera. 
Prima pirte repetiU, //. \fri 

peat the first part. 
Prima vista, It. {prt-ma. »«-ta) 
Prima t61U, /(. {prt-ma. vol-xa.) 
Prime. The keynote or tonii 



The leading soprano 
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PfirnO, It. (pre-mo). First. 

Prim-tone, Ger. {prfmti-nt). Fundamental tones, or notes. 

Prinripalinente, It. (pren-che-pal mdn-xe). Principally, 

Principal voices. Soprano and bass. 

PrincipiAnte, It. (pren -che-pe an -it). A beginner. 

Princlpio, //. (pienfff^-pe-o). First lime, beginning. 

Prise dn sujet, Fr. (pres dii sli-zha). Entrance of the suli- 
ject. 

Proasma. An introduction, or a short symphony. 

Probe, Ger. (pro-Mk). Rehearsal. 

Produccnte, It. (pro-dooeAJ« te). Fifth tone of the scale. 

Piomptement, Fr. (pronit -mink). Promptly, quickly. 

Pronta, It. (prSn-ii). Prompt. 

Prontamente, //. (pron-ta-m<f«-ie). Promptly. 

PrOntO, It. {friato). Prompt. 

PronunzUtO, It. (pro noon- tse-a-lo). Pronounced. 

Propdsta, //. (pro/dr-la). The subject of a fugue. 

Proslambanomenos, Gr. (pr6s-lam bi-ntoi-£-nrjs). The low- 
est note in the Greek system. 

Prova, //. (prd-\i). Rehearsal. 

Pulse. A beat or accent. 

Punctual, Lat, (/ilni-tum). An ancient name for note, 
meaning point. 

Punctnm contra punctual, Lat. ifltini-i&m tdn-ni piini- 
turn). Point against point; counterpoint. 

Punctus, Lat. (/dwitfis). I , , , 

* '* t A dot. a mini, 

Punkt, Ger. (pooiikt). S •" 

Ptinta, //. (pooni'i). The point, the top. 
Piinta d' OiCO, /'. (/iw«-ta d'ar-ko). Point of the bow. 
Puntito, It. (poon-ia-to). Pointed, detached, staccato'd. 
PdotO, It. iprnm-to). A dot, a point. 

Quadrat, Ger. (kwad-ro/). A natural t 

Quadrato, //. (kwad ra-lo). The note H in the natural or 

diatonic scale. 
Ouadricinium, Lat. (kwad-rl-rfM I-iim}. / ■.-'■* 

Quidro, It. (kwa-dro). A natural 1 

Quadruple counterpoint. Counterpoint in four invertible 
parts. 

Quadruple time. Four beats to a measure. 

Quadruplet. A group of four equal notes intended to be 
performed in the time of three or six of the same time- 
value in the regular rhythm. 

Quart. The interval of a fourth. 

Quarts, Lat. and //. (?wi>-ta). 1 Fourth. The inter- 

Qnarte, Gtr. (huar-ti), and Fr. (kart). ( val of a fourth. 

Quasi, Lat. and //. \aua-ii). Neatly, like ; as if. 

Quatre, Fr. (katr). 1 Four 

QuatUO,/'. [kwit-lTo). i 

Quatuor, Fr. (Wt5-8r|. A quartet. 

Quaver. An eighth note. 

QttedO, Sfi. (*<t-d6). Softly, gently, in a low voice. 

QuerimonU, Lat. (quer-1-monTSl A. religious cantata of 

Questa, It. [twas-a). 1 T ^ t])at 
Qneato, /'. (<hv4M5). I 

Queue, Fr. (kiih). "Tail." Stem of a note. A tailpiece. 
Qniebro, Sp. (kc-5-bro). A shake or trill. 
i.ale: a,W<I r ;a, cart; i.,arm ; i.et-e ; i. end: l.iit; I, HI ; 



Quieto, It. (kwe-a-to). Quiet, cairn. 

Qninque, Lat. (quln-que'). Five. 

Quint, Lat. (quint). The interval of a fifth. 

Qutnt-absatx, Gtr. (kwint-iib-sati). An imperfect cadence 
on the dominant. 

Quint*, Fr. (Unit) and Gtr. (kwln-tt). Fifth. Treble. 

Quint-aaite, Ger. (kwlnt-sl-t*). The E-string of a violin. 

Quintuor, Fr. (kwin-tii dr). A quintet. 

Quintuple time. Five beats to a measure. 

Quintuplet. A group of five notes of the same time- 
value performed in the time of four of the same kind in 
the regular rhythm. 

Rabbia, //. (ra*-be-a). Rage, Irenr.y. 

Raccourcir, Fr. (ra-coor-ser). To abridge, 

Kadenr, Fr. (ra-klur). A poor player. 

Raddolcendo, It. (rad-dol-f .low-do) . j Gradually softer, 

Raddolcente, It. (rad-dSW*a».te). I calmer. 

Hiddolclto, It. (rSd-d51 -cAt-lo). Calmer, gentler. 

Raddoppiite note, It. (rad-dop-ped-l* «o-te). Repeated o«- 

Raggione, It. (rad-je-d-ne). Ratio, proportion. 

Rallentamento, //. (ral-len-ta-msn-te). I Gradually slacken* 

Rallentando, It. (ral-len-ran-do). I ingthe tempo. 

Rallentato, It. (ril#rW*i6). | To sl(mer 

Rallentire, //. (ral-len-itf-re). 1 

Range. Compass of a voice or instrument. 

Rapidamente, //. (ra-pe-da-ma»-te). Rapidly. 

Rapidita, It. (ra/^-de-la). Rapidity. 

Rapldo, //. (ra-pe-do). Rapid. 

Rasch, Ger. (rash). Swift, rapid. 

Reseller, Gtr. (raira-er). Faster. 

Rattenendo, It. (rat-iE-W»-dff). j Sfie Rlw 

Rattemito, It. (ial-te-«*»-tfi). ) 

Ratt&U, It. (rat-M7-sii). Speed, rapidity. 

Raucedine, //. (ra-oo-chf-o¥-iif). Hoarseness. 

Rauco, //. (ra-oo ko). Hoarse, harsh. 

Rauh, Gtr. (rov.li). Rough, harsh, hoarse. 

Rauscher, Gtr. (roiu scher). A rapidly repeated note. 

Rawivando il tempo, It. (rav-ve r/oH-do el tdm-pb). Ac- 
celerating the tempo. 

Ray. This syllable is used in place of Re in the Tonic 
Sol-fa system. 

Re. Name of the note I) in Italy, etc. The second degree 
of the diatonic scale. 

R* bemol, Fr. (ra ba mol). The note I*. 

Recnt, Ger. (rekht). Right. 

Rectt band, Ger. (r?kt hand). Right hand. 

Recit, Fr. (rase). An instrumental or vocal solo part The 
principal part in a piece of concerted music. 

Recitando, It. (ra-che ton-do). I , , , ^ . 

Recitinte,/Mrache-to>,,e). f I" declamatory style. 

ReciUnt, Fr. (ra- 

Recitante, Fr. (ra se-lan(e).( 

ReciUtif, Fr. (rase li-tef). i ReciUtive; musical dec la- 

Recltitiv, Gtr. (ret sWa-ttf). ( mation; a style of de- 

Recitativo, It. (ri-che-tS/r-vo). * clamatory singing. 

Recte, Lat. (r/i-te). Right, straight, forward. 

Recte et retro, Lat. (rek-te et r^-iro). Forward, then back- 
ward ; the subject or melody reversed, note for note. 

Re diese, Fr. <r5 dt-oi). The note DI. 
0,14V; o,oa-J;d,Jaae;o 



\ One who plays or sings n solo. 
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• A repeal. 



RediU, //. (ra-a*-ta). 
ReddlU, It. (rfd-aT-tft). i 

Redondilla, Sp. (ri-doii-del-ya). A roundelay. 
Redublicito, //. (re-doon-le-fra-to). Redoubled. 
Reflechir, Fr. (ra-na-sher). To throw back, to rever- 

Refrain. A burden or chorus sung after each stanza of a 
song. 

Registration. The theory and practice of using and com- 
bining the various stops of an organ. 

Rein, Get. (rin). Pure, clear, perfect. 

Seine stimme, Ctr. (ri-nl shtlnt-mi). Clear voice. 

Religiosamente, It. (re-le-je-6-zii-«a><-te). | Devoutly, re- 

Relfgioso, //. (re-le-jetf-zfi). ■ ligiously. 

Rentree, Fr. (ranA-tra). Reenlrance of a part or theme. 

Renvoi, Fr. (rSni-vwa). The sign ^ft denoting that the per- 
former must return to and repeat from a similar sign. 

Repercussion ; 



«w 



gue. 



Repercotimento, //. (re par ko-te-o, 
Repercussio, Lot. (reper-Wr-sI-d). 

Repercussion. A frequent repetition of the 

Repercuter, Fr. (ra-per-^n-ta). To repercuss, to reverberate. 

Repetatur, Lot, (repevii-tur). Let it be repeated. 

Repetieren, Ctr. (ra-p3-te-r*n). To repeat. 

Repetizidoe, //, (re-pi-te-ise-^ne). Repetition. 

Replies, //. (ra-ple-kS). A repeat. 

Replicato, It. (repIe-Ai'-to). Repeated. 

Replicate. A tone one or more octaves higher or lower 

Replicazione, //. (rep le-ka-tse-^-ne). Repetition. 

Repondre, Fr. (ra-pon^dr). To respond, to answer. 

Repona, Fr. (rapfinis). An answer. 

Reponse, Fr. (ra-pSn^s). An answer. 

Repos, Fr. (riih-pof. A pause. 

Reprise, Fr. (riih prez). The burden of a song; a repeti- 
tion, or return, lo some previous part. 

Requiebro, Sp. (ra-ke-a-bro). A trill of the voice. 

Reaoluto, It. (rSs-6 /oo-to). See Risoluto. 

Rest. The characters used to indicate an interval of 
silence between two tones. 

Reveille, Fr. (ri-mJ-ye). Awaking; signal given by drum 
to soldiers at dawn. 

Rhythm. Rhythm in mnsic is tone-movement produced 
by sounding in succession two or more tones of equal 
or unequal time-value. One tone cannot of itself pro- 
duce rhythm, but being followed by one or more tones 
there results a rhythm exhibiting the relative time-value 
of the tones employed. When a motive or group is re- 
peated many times in the course of a composition and 
at regular intervals, the resulting rhythm is called by 
the name of the composition in which it is used; as 
the rhythms peculiar to the march, waltz, polka, ma- 
zurka, and polonaise. Musical rhythm may or may not 
be accented; music for the organ, for example, does 
not admit of accent. 

RibattimeotO, It. (re-bat.tesirf'i-to). Repercussion, rever- 
beration. 

Ribbattuta, It. (rib-bat-tM-ta), A kind of trill. 



fcm g5ffgj»g> 



Rallentando. 



RicantAre, It. (re-kan-ftj-r*). To sing again. 

Ricordinxa, It. (re-k5r-aVi>»-tsa), Remembrance, recollection. 

Rlgo, It. («-go). The staff. 

Rigdre, It. {*e-gd-t$}. Rigor, ! 

Rilasciando, It (re-li-sbe-ow-do). J 

Rilasciaote, //. (re-la -she-a«-te). 

Rimettendo, It. ( re-met -«B»-d6). Holding back, or retard- 
ing the tempo. 

RinforzamentO, //. (Ten-f8r-tsa-wa«-to). Reinforcement, 

Rinforzindo, //. (ren-for-/rd'n-do). Strengthening, empha- 
sizing. 

Rinforzire, //. (ren-fSr-rui'-rel. To reinforce; to emphasize, 

RinforzAto, //. (ien-i6i-tsd-\h). With special emphasis, 
when used for a single tone or chord ; sudden increase 
in loudness, when used for a short passage or phrase. 

Rinfono, It. (ren-/3r-tso). Strengthened. 

Rintroniio, //. (ren-tro-na-to). Resounded, reechoed. 

Ripetiiidne, //. (re-pS-te-tse-o-nS). Repetition. 

Ripieno, It. (re-pe ii-no). Equivalent to Tutti. 

Sipigliire, It. (re-pel-ye-a-re). To resume. 

RipigliAndo, It. (re pel -ye a b- do). Resuming. 

Riposataminte, It. (re-p5-zi.-la-m.fH te). Restfully. 

Riposito, /(. (repo-so to). Restful. 

RipOso, It. (ie-po-io)i Rest, repose. 

Rlposta, //. (rejWj-ta). Repeat. 

Riprendere, It. (re-prtn-./5-re). To resume. 

Ripreodendo, //, (re-pren-rf.f«-do). Resuming. 

Ripresa, It. (re-/™-za). A reprise or repeat. The sign y? 

Risentito, It. (res6n-tf-to). Vigorous, energetic. 

Riaolutaminte, //. (re-zo-loo-ta manti). With energy. 

Risolut£zza, It. (re-zo-loo-fti/ si). Resolution. 

RisolutUaimo, It. (re-zo-loo-i& semo). Very energetic. 

Risoluto, It. (re-zo-Zoo-to). Energetic, decided. 

Risoluzifine, It. (re-so-loo-lse-onS). Energy, decision. 

Risonante, It. (re-zo-nantS). Resounding, ringing. 

Riapdata, It- (re"s./of-ta). The answer in a fugue; conse- 

Ristretro, //. (reitrdt-io). A stretto. 
Risvegliire, //, (res-val-yea-re). To awaken, to animate. 
Rlavegliito, //, (res-val-ye-o-to). Animated, lively. 
Ritaidando, It. {te-t'ir-datt do). Decreasing in speed. 
Ritardito, //. (re-tarao'-to). Decreased in speed. 
Ritardo, It. (re-tar-do). Decrease in speed. 
Ritenendo, It. (re-lS-nan-do). j Holding back. 
Ritenente, //. (re-t*-«<i«te). I The same as Rallentando. 
Ritenuto, It. (te-la niw-lo). Held back, in slower tempo. 

Much used incorrectly for rallentando 
Ritmo, //. {ret-Tno). Rhythm. 
Ritmo dt due battute, It. {rlt-mB de doo-S bat-rtw-te). A 

two-measure rhythm. 
Ritmo di tre battute, It. (rrt-mo de tr5 bat-Zoo-ie"). A three. 

measure rhythm. 
Ritornando, It. (re-towian-do). Returning. 
RitOtoare, /(. (rg-tor-«J-rS). To return. 

1 An instrumental prelude, 
Rltornelle, It. (re-tor-»aV-l«). interlude, or postlude to 

RitornlHo, //. (te-tor-na/lo). > accompanied vocal works. 
Ritonmelle, Fr. (retoor-n//). I A repeat. The refrain of 

Riverbeiaminto, /'- (re-var-W-ra-iHUB-te). Reverberation. 

Ri verso, //. (re-»ir-s6). Reversed. Retrograde. 
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Bivolgimento, //. (tg-vfll-ye man-Xo). Inversion of the 

parts in invertible counterpoint. 
Bivoltato, /(. (re-vol/a-to). Inverted 
BivdltO, //. (re vH-\o). Inversion. 
Bobito, //. (ro-Aii-to). Robbed, borrowed. 
Robustamjnte, It. (ro-boos la mdn-Xi). Boldly and firmly. 
Bob&atO, It. (ro-iWtto). Hold and firm. 
RoccdCO, It. (ro-AJ-ko). Odd, old-fashioned. 
Boche, //. (ro-kc). Hoarse, rough-sounding. 
Eochezza, //. (ro-^J/sa). Hoarseness. 
E6co, It, (»*ko). Hoarse. 
Rococo, //. |ro-iW-ko), Rococo. 
Rohl-werk, Ger. (ror-vark). Reed- work. A term given to 

all of the reed stops in an organ. 
Roude, Fr, (rond). A whole note. 
Rooquedad, Sf>. (ron-ke</&/). Hoarseness. 
Ronzameuto, It. (ron-tsa -man -to). Humming, buzzing. 
Root. The note on which a chord is constructed, and from 

which the chord receives its letter-name. For example, 

in the chord of G, the root is G. 

( A melodic form composed of a 
1 figure or phrase repeated 



Eundgesang, Ger. (roiW-ghe sangk}. A vocal solo wiih re 

frain for chorus. 
Rum, Ft. (riiss). Russian. 
Rustico, It. (rest -te -ko). Rustic, rural. 
Euvid»m<nte, //. (roo-ve-da-m.iH.ie). Coarsely, roughly. 
Rnvldo, It. (roo-i/r-do). Coarse, rough. 

Sacred music. Church music. 

Saeogerfeat, Cer. {sang-ix-ftst}. A festival among the Ger- 
mans of a musical and social character. 
Saggio, It. (idd-)h-o). An essay, a trial. 
Saite, Ger. frf-ii). A string. 

Saiten-bandiger, Ger. (Ji-tV&in-dT-gher). A musician. 
Saiteucbor, Ger. (jf t'n-kor). Two or more strings tuned in 

Saiteninatrumente, Ger. (rf-t'n-In-shtroo -mAt-tf). Stringed 



>seU-yi). 



Ross ign flier, Ft. (ro-sen-^yt 

nightingale. 
Hot undo, //. (ro-«»-do). 



es.each repelii 
ing place on the next degree 

above the preceding one ; the 
repetitions may also occur on 
any degree. 
a). To imitate the song of the 



Full. 



mind. 



Pertaining 1 



R6tto, It. (rot-te). Broken, interrupted. 

Roncouler, Ft. (roo-koo-W). To coo, to trill, to quaver. 

Roulade, Fr. (roo-/J</). A grace composed of an arpeggio 
or run joining one principal tone to another. A flour- 
ish in vocal or instrumental music. 

Rorerscio, //. (r<> i-rfr-she-o). ( Reye^on 

Boveiaio, It. (r6-wfr-seo). 1 

Rovesciameiito, //. (rS-va-she-a-fBrfw-to). Inversion. Rever- 
sion. Contrary motion. Retrograde motion. 

ftoveacio, //. (rSj'J-she-6). Imitation by contrary motion. 
The term is also given to a piece of music so con- 
structed that it may be performed backwards. 

BubatO, It. (roo-M-to). Changing the time. value of notes 
comprising any part of a composition. The term really 
indicates a free use of accelerando and rallentando ac- 
cording to the taste of the performer; the less impor- 
tant melody notes being accelerated while those most 
prominent are prolonged. 

Buckgang, Gtr. (ruigangk). Return. The term is used 
to indicate a transition from one melody or theme to 
the repetition of a previous one. 

Ruckling, Ger. (r#i-oongk). Syncopation. Knharmonic 
change \enharmimische Riiekung). 

Ruclcweiaer Ger. (riM-vl-sei). The sign ^ 

Euhepunkt, Ger. (™ he/owi*/). ) A s(j 

Ruhezeicuen, Ger. (™>he/H-k'n). 1 

Ruhig, Ger. (riw-hlg). Calm, tranquil, quiet. 

Riihrung, Ger. (riih-roongk). Emotion. 

Bun. A rapid scale- passage. In vocal music the term is 
given to such a passage sung to one syllable. 



SalmeggiamJntO, It. (sil-mid-je-a WiiM-to). Psalmody. 
Salmo 't. (sal-mo). Psalm. 

SalOoMgel, Ger. (sa-lon^Si-g'l). Parlor grand (pianoforte). 
Salons t lick, Ger. (sa-ldn-shtiik). A salon or parlor compo- 

Saltlto, /*. (sal /oto). A variety of the "springing bow" 

in viol in. playing. 
SalterfttO, It. (sal-t*>i»-t5). A term given to the rhythm 

m 

SaltO, It. (/oV-to). A leap or skip. 

Samlung, Ger. {stim loongk). A collection of airs. 

Sanft, Ger, (sanft). Low, soft. 

SanftIieit,Cir.(id«//.hit). Softness, smoothness, gentleness. 

SinfUg, Ger. (Jda/tlg). Soft, gentle. 

SaDftmuth, Ger. (jon/Mnoot). Softness, gentleness. 

Sana, Ft. (satvi). Without. 

Satl, Ger. (sat;). Subject. Theme. 

S«Ut, Fr. (so). Skip. 

SMlXu, //. (j*W-tso). A leap or skip. 

Sbalxito, //. (sbal/ra-to). Impetuously. 

Sbina, //. (jiaV-ra). Bar. 

Sbina ddppia, /(. {sidr-fi ^-pti). Double bar. 

Scagnillo, //. (skan-.fi/-lo). Bridge. 

Scala, //. {sid-H). A scale. 

Scald. A Scandinavian bard. 

Scale. The succession of tones in their regular order com- 
prising any major or minor key ; chromatic fy, the name 
of the series of half-tones beginning with any given note 
and proceeding by half-tones to the octave of that note. 

Scale-degree. A degree of a scale, counting upwards from 

Scampanare, //. (skam-pa -mi'-rf). To chime bells. 
Scampanio, It. (akant/a-ne-d). Christmas chimes; chimes. 
Scemindo, //. (ahf-wnin-do)- Spe Diminuendo. 
Sc&M,It. (j^if-na). A division in an act of a dramatic work. 

Also the name of a vocal solo of dramatic character. 
Scena da camera, It. (shd-ai. da Ai-mera). Chamber 

Scenirio, It. (shi-mi-reo). Plot of a dramatic work. 
Scenarium. An opera-libretto containing the dialogue and 

directions for the performers. 
Scene. See Scena. 
Scbafer-gedicht, Ger. (^n-fer-ghe oW*/.) Idyl, eclogue. 



3. a. 
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I Simple, plain. 



Schaferlied, Ger. [sAa-fir-ltd '). Shepherd's song; a pas- 
toral ditly. 
Schafer pfeife, Ger. {tid-ltr fJT-te), Shepherd's pipe. 
Schalkbaft, Ger. (scAM-kiil). Sportive, roguish. 
ScliaD, Ger. {shall}. Sound, resonance. 
Schallbecken, Ger. {ihallofk-iTi). Cymbals. 
Schallhorn, Ger. (r^aiY-hom). Hom, comet, trumpet. 
Schallstab, Ger. {shall shtab). Triangle. 
Schanxune, Ger. (shan-rjwwi-*). A corruption of chanson. 
Schaurig, Ger. {shmu-iig). Weirdly. 
Schauspiel, Ger. {sAoid -shpel). Drama, dramatic piece. 
ScherxaodO, It. (skar./ian-do). J 

Scherzante, //. (skar-/ja«-tf). ? In a light, playful style. 
Scherzevole, It. (skar -fjrf.vS-le). ' 
Scherzhaft, Ger. (sherts-haft). Sportive. Burlesque. 

_ . . , . , . _ . i Titles riven to various com- 
Scherzino, It. j-Mr-tse-no). \ * , 
_ , ,,,.-, , positions of a lively char- 
Scherzo, //. (j*ij>-tso). t "^ * 

Scherziso, A. (sUr-/i£<zo). See Scherrando. 

Schiettainente, //. (ske-St-ta man-li). 

SchiettO, It. (ske-aMo). 

SchUcht-gesang, Ger. (sAlakAt-gsxe-saugA). ) 

Schlacht-lied, Ccr. [sAlatAtm). J War,ao, » 

Schlag, Ger. (shlag). A stroke, beat, or pulse. 

Schlag instrument, Ger. (shlag In siroo mint). An instru- 
ment of percussion. 

Schlecht, Ger. (shield). Bad, weak. 

Schleif-bogen, Ger. [sA/ifl'o-g'n). A slur. 

Schleifen, Ger. (*MTn). To slur. 

Schleifer-zeichen, Ger. (f-W-fer./rf-khen). A slur. 

Schleppen, Ger. (sAlfy-pin). To retard, or drag. 

Schleppend, Ger. (shlfp -pind). Retarding, dragging. 

Schluss, Ger. (shloos). End, close, cadence. 

Schluss-chor, Ger. \shloo$\.o\). Final chorus. 

Schluss fall, Ger. {siloosm\). A cadence. [cadence. 

Schlina-kadeuz, Ger. (sAtoos-ka -dents). Final or closing 

Schlnsa-note, Ger. (Moes-nat). Final note. 

Schluss-reim, Ger. (sAlees-rim). Refrain. 

Schlnsa-aatz. Ger. (sAloos-sati). Concluding movement. 

Scliluss attiche, Ger. (j-i/ooj-shtrikh-e). Double-bar. 

Schluss-stiiCk, Ger. (s£/<NW-shtiik). Concluding piece. 
Finale. 

Schluss-zeiehen, Ger. [sAloosur-Vbin). The double-bar. 
The hold et\. 

Schlttssel, Gtr. (j-MhV s'l). A clef. 

Schlussel-G, Ger. (jvi/Jtr-s'l-G). The note g' on the second 
line of the treble-clef. I — jr | ~ 

^m 

Schmachtenl, Ger. (sAmakA-tind). Languishing. 

Schmeichelnd, Ger. (shml-kSln'd). In a flattering, coaxing 
style. 

Schmelzend, Ger. {shmll tsend). Melting. 

Schmen, Ger. (shmerts). Grief, sorrow. 

Schmenhaft, Ger. (sAniMs-hih). Sorrowful, dolorous. 

Schmerzhaftigkeit, Ger. {sAmirts-hai -tig-kit). Sorrowfulness. 

Schmerzlicb, Ger. (jAmfr/j-Hkh). Sorrowful, plaintive. 

Schmerzlkhkeit, Ger. (sAmfrts-lfkh-kil). Dolorousness, 

ScbmetterliDg, Ger. (j/SmW-ter-ling). - Butterfly." A name 
given to various instrumental compositions of light and 
playful character written mostly for the piano. 



i, Ger. {sAndrr-bte&). The drone bass. 

Schnan werk, Ger. (sAnarr-virV). The reed stops of an 
organ, or a ,ecd stop. 

Schnell, Ger. (shnell). Fast, rapid. 

Scimeller, Ger. (shne1-l*r). Faster; also an inverted mor- 
dent, ^v 

Schollrohi, Ger. (sholl-ror). Trumpets, tiugles, brass wind 



a, ale ; a, add; a, ei. 



; I, end; I, 
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Schreibart, Ger. (j^rf-bart). Style. 

Schreiend, Ger, {sAri-4nd). Strident, shrill, screaming. 

Schreiwerk, Ger. (sArf-vitk). Shrill-work; acute, or mix- 

Schrittmassig, Ger. (sArrtmdr-sfg). Moderate in pace. 

Sehnsterfleck, Ger. (ihoce-lii-Jl/t). Rosalia 

Schwach, Ger. (shvakh). Soft, weak. 

Schwacher, Ger. (rfitf-ker). Softer. 

Schwacher taktteil, Ger. (sAvd ker tak til}. The weak beat. 

Schwarmer, Ger. (shvar-mcr) A rauscher (a rapidly re- 
peated note). 

Schwebuog, Ger. (shv(-boongk). In musical acoustics, a 
Beat Similar to Tremulant. 

Schweigen, Ger. (sAvi-ghin). To be silent. 

Schweigezeichen, Ger. UAvI-ghi-tsi-Vbiix). A rest. 

Scflwellen, Ger. (shvel l'n). To increase. 

Schwellton, Ger. (shvil.tfin). Messa di voce. 

Schwer, Ger. (shvlr). Heavy, difficult. 

Schwer-muthig, Ger. [sAv&rmii-ttg). Sad, melancholy. 

Schwindend, Ger. (riiiVW-e'nd). Dying away. Morendo. 

Schwingung, Ger. (j-*&JWf-oongk). Vibration of a string. 

Schwungvoll, Ger. (sAvoon^-ifA). With swing and passion. 

Scintillante, //. and Fr. (shIn-tiW<i'B-te). Brilliant. 

ScWtta, It. (she-*-la). Free, agile. 

Scioltamente, It. (she-ol-Ie i-mdn-tt). Freely, fluently. 

Scioltezza, It. (shc-ol tdt-si). Freedom, fluency. 

Scidlto, It. (sheets). Free. 

ScOTditO, It. (skfir-o^-to). Out of tune. 

Score. The various parts of an instrumental or vocal com- 
position, written on separate staves, and placed under 
each other to facilitate reading. 

Scoring. See instrumentation. 

Sconendo, It. (skfir- r&n do). | Glissando. 

Scone vole, //. (sk5r-nJ-v5-le). f Flowing, gliding. 

Scotch anap or catch. The rhythm ST which is peculiar 
to Scotch melodies. * * * 

Sdegninte, It. (sdan-^an-ti}. Angry, passionate. 

Sd^gno, If- (sddn-yo). Scorn, indignation. 

Sdegnosamente, It. (sdin-yo-za-mifn-te). Scornfully. 

Sdegnoso, It. (sd3n-_yo-so). Scornful. 

Sdrucciolindo, It. (sdtooH;he-5-/«« do). Sliding. Glissando. 

Sdrucdolare, It. (sdroot-che-oVu-re). To slide. To play. 
glissando. 

Se, //. <sa). If. 

Se bisogna, //. (si bE-j^ji-ya). If necessary. 

Sec, Fr. (s£k). 

Secco, Ft. (sck-kfl). I 

SechB, Ger. (sikhs). Six. 

Sechsachteltakt, Ger. (sfkhs-ikh-t'1-AiW). Six-eight time. 

Sechs-saitig, Ger. (s^kh* ■ if tig). Instrument with six 

Sechs-theilig, Ger. (slkks-ti-Wf). In six parts. 
Sechiehntel, Ger. («ekh-tsen-t'l). Semiquavers, 
i, old ; 6, odd ; 3, done ; oo, moon ; u, lute ; 6, out ; ii, {French). 



■ Simple, unembellished. 
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Sechzehntelpause, Ger. [sSkh-tsen-t'l./Wrf). A semi. 

Sechsviertdtakt, Ger. (sHrJis-fer-t'UMfl. Six-four time. 
Second. An interval consisting of two conjunct degrees. 
There are three kinds, — major, minor, and augmented. 
Major Second. Minor Second. Aug. Second. 



Seconds, //. (sa*o«-da[. Second. 
Secoudu volt*, //. (>a-A>n.da vol-ta). Second time. 
Seconds dessus, Fr. (sa-kfiud des-sii). Second soprano. 
Second e foia, It (sa-kond fna). Second time. 
Secondo, //, (sa-Wn-do). Second. 

Secdudo partito, It. (sa-*o«-do par-tfto). The second part. 
Secular music. Music othci than that intended (or devo- 
tional purposes. 
Secundo, Ger. [ifiaaiiii). A second. 
Secundiren, Ger. (siS-kooii dfr in). To play the second 

Segnire, //. (sin-ya-ri). To beat time. 

Segno, It. (sdn-yd). A sign. See A] segno, alto Dal 
segno. The signs used are *jf* A, j, f£. The above 
terms direct the performer to repeat from the rt\ 

place marked by the sign to the word Fine fi 

or to a double-bar marked with a hold. II 

Sometimes only (he sign is given. 

Segue, //. (sd-gvii). Follows. 

Segue 1'arin, //. (/<F-gwe /dti-i). The aria follows. 

Seguendo, It. (setfiwrn-do). I _ „ . 

Seguente, //. ^-f^Sn-n). \ F ° n ° mB e- 

Seguenia, It. (se^i/an-isii). Sequence. 

Segue aenia interruzione, It- (id-gwi jan-tsii «i-ter-root-tse- 
o-ne). Goon without stopping. 

Sehnaucht, Ger. (idn sookht). Yearning, longing. 

Sehnauchtig, Ger. (ji?»-sukh-llg). With intense longing. 

Sehr, Ger. (sSr). Very. 

Sehi lebhaft, Ger. (sSr /Whaft). Very lively. 

Sei, It. (sa-e). Six. 

Seitenbewegung, Ger. (H-t'n-be-fa'-goongk). Oblique mo- 

Seitensatz, Ger. (j-j-t'n-satz). A secondary theme in a so- 
nata, rondo, symphony, etc. 
S'elever, Fr. (jaV-e-vi). To ascend in lone. 
Semeiotechnie, fir. (sS-ma-o-rW ne). A system of musical 

Semibreve. A whole note. 

Semicorchea, Sfi. (sime-Wr-ke a). A semiquaver. 

Semi-crorna. Gr. (sem-i*™-moi. | , 
otniitmuia, u. ,aiui - "'' I A semiquaver. 

Semi-cruma, //. (sSra-eWn*). ' 

Semicrotchet. A quaver or eighth note. 

Semidemisetrnquave] . A sixty fourth note. 

Semiminlm. A crotchet, or quaver. 

Serolpanu, Lat. (semc/<i!BJa). A semibreve rest. 

Semiquaver. A sixteenth note. 

Semitone. The smallest interval used in modern music. 




Semi-tonique, Fr. (sei 
Seinplfce, //. (sara-jW 
i,«fr; a, add; A, ca, 



Semplicemente, It. (sim-ple-che-maite). Simply, unaf- 
fectedly. 

Scrapie, It. (tfm pre). Continually, throughout. 

Sensibile, It. {zin-ie he-1£). Expressive, feeling. 

Senaibiliti, It. (*n -se-W-leta). Expression. 

Sensibilmente, //. (sen-se-bel-oiaB-te;. Expressively. 

Sensible, Fr. (saRi-JrtV). The leading-note. Note sensi- 
ble is another term for (he leading-note. 

Sentie, Fr. (sanA -ti). Expressed, felt. 

Sentimentale, Fr. (san^-te mAi-tal). Sentimental. 

SentimentO, //. (sen-le-mJn-td). Sentiment, feeling. 

Seoza, It. (jrfn-tsi). Without. 

Seuia fiori, //. (*J*-tsS fe*re). Without ornaments, with- 
out embellishments. 

Seuxa replica, //. (jan-tsa rJ-ple-ki). Without repetition. 

Se piace, //. (si pe-dche). If you please. 

Sep-chord. Chord of the seventh. 

Septet. | A composition for seven voices 

Septett, Ger. (sip-tft). ( or instruments. 

Septum., ». («t-W). 1 me imm>| o( the MVCT1|1 
Septime, Ger. (sep-/r-m£). > 

Septimen akkotd, Ger. (j#-llmen akkord). Chord of lh« 

Septimole, Ger. (sf^VmiM). J s ^ 

Septole. I 

Septuor, Fr. (fgMU-oT). Septet. 

Septuplet. A group of seven notes of equal time-value to 
be performed in the time of four or six of the same 
kind in the regular rhythm. 

Sequence. The repetition, more than twice in succession. 
of a motive or group, the repetitions occurring in as- 
cending or descending motion, and by equal intervals. 

Serapbine, (j/r-a-fen). A species of harmonium. 

Serblno, It. (ser-*a-n6). The serpent, a bass wind instru- 



Serena, //. (seVif-na). An eve 
ao, It. (s*-f*no). Calm, t 



mgsi 



Seria, It. {id 



• Serious. 



Sixth. 



Serio, //. (idte-S). t 
Sfrieusement, Fr. {sa-rliij man*). Seriously. 
Serioso, //. (sa-rr-ff-io). In a grave, serious style. 
Seipeggiando, //. (sir-pid-je-aB-do). Gently winding, slid- 
ing, creeping. 
Serpent. A bass wind instrument. 
Serrita, //. (ser rd-\»). A concluding performance. 
Sesta, It. (Mj-ia). ( 

S«sto, It. (id 

Sestet, 1 

Sestetto, //. (sSs/aV-to). f se " c 

Sestins, //. (ses/r-na). A sextuplel, 

Sestole, /(. (ses-Wli). ) 

Sestolet, //. (siB-lHet). 1 

Settetto, It. (set-/7/-to). Septet. 

Settima, //. {tdttz ma). Interval of a seventh. 

Settimo, It. (jaC-ie-mfi). Seventh. 

Setiart, Ger. (jfti-irt). Style of composition. 

Setzknost, Ger. (jflr-koonst). Art of compositio; 

Seul, Fr. (sill), j 

Seule, Fr. {sul). j 

Severaminte, /'. (si-vir a-mda-li). Strict inlerprelatior 
tempo and expression marks. 









B, eld; 5, odd; 8, don 



%tute ; u, but; ii, (F'enci). 
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Severita, //. (se-iw-re-la}. Severity, strictness. 

Sext. The interval of a sixth. 

Sexte, /..i/. (tfr-ta). Sixth. Interval of a sixth. A sixth 

Sexte, Ger. (rfjr-tg), A sixth. 

Sextet, i / 

Sextett, Ger. {sfx-tit). I 

SextDle, Lat. (jv-jr-to-le). | 

Sextolet, (i^-iclet). f sextu P lel - 

Sextuor, i 6 "!-. (sfx-tu-or). Sextet. 

Sextuplet. A group of six notes of equal time-value per- 
formed in the time of four of the same kind in the 
regular rhythm. 

Sextos, /M. (ji"c-tus). A sixth pail. 

Sfogato, //. (sf 0-4*1 6). Light, airy. A direction in vocal 
music meaning that the passage thus marked must be 
rendered in a light and airy manner. 

Sforza, It. (jprtsa). Forced, with energy. 

"] The abbreviations of these 

chord, and denote that 
the notes so marked are 
to be performed with spe- 



SforeAndO, //. (sfor./M-z-do). | 
SfOIlitO, //. (sfor/j<ito). I 



.-che). To overstra 



Sforzire la vice, It. (sf5r-r 
the voice. 

Sfuggtto, //, (sfood-/?-io]. Avoided, shunned. 

Shake. Trill. 

Sharp. The sign J. The sharp when placed before a note 

or on a degree of the staff raises its pitch one half- 
Si, It. (se). It, one. Seventh degree of the diatonic scale. 

Name of the note B in France and Italy. 
Si leva 11 sordino, //, (se /.f-va el sor-rf?-no). Take off the 



e s6W*-no). Take 



Si levino i sordini, It. (se len 

the mutes. 
Si pia.ce, It. (se pe-rt-che). At pleasure- 
Si replica, It. [se rvF-ple-ka). Repeat. 
Si segue, It. (se /ague). Proceed. 
Si tice, //. (se ta-chl). Be silent 
Si volta, //. (se voUi). Turn over. 
Sibilate, //. (ft'-be/a-le.) To sing with a hissing sound. 
Siegesgesang, Ger. (^-ghes &k-,<ingh). I (rflim _ Kal ml ,„ 

Siegeslied, Gtr. (^ghes-ZW). f A tAaa "^ *•"& 

Siegesmarach, Ger. (jf-ghes-marsh). A triumphal march. 

SiCtlifaa, It. (s£-chMe.*na). 1 A ^"^ ° f ,he Sici,Un 

Slciliano, //. (se-che-le-i'-no). ^ **"**?■ A P^' ^ '" 

Sicilienne, Fr. (se-seleV"). somewhat slow tempo 

J and I or V time. 

Signaliat. A military trumpet player. 

Signature. The signs placed at the head of the staff at 
the beginning of a composition, indicating the key and 
measure of the music which follows. 

Signature!!, Ger. (slgna-Aw-re'n). Figures and signs used in 
thorough-bass notation. 

Sign, canceling. A natural. 

Signe, Fr. (sen). Sign. 

Silbendehnung, Ger. (iff Wn-if<J-noongk). Singing a syl- 
lable to more than one tone. Slurring a syllable. 
i.,ale; i, add; 5, tare; it, arm ; e.eiv; l.end; I, ici ; I, ill; 



Silbar, Sp. (*V-bar). To vhistle. 

Silbern, Gtr. (rf/-bern). Cf a silvery tone. 

SilbOM, Sp. {it/bo-zb). Whistling, hissing. 

Silence, fr. (se-lanis). A rest. 

Silences pointes, Fr. (se-lanAs pwan*-ta). Dotted rests. 

Silenciosamente, Sfi. (se -len the -0 -i» i-wwK-le). Quietly, 
softly. 

SilentandO, //. (se-leiWfl'n do). A term denoting a slacken- 
ing of the lime. 

Sileniio, It. (se/Jn-tse o). A rest. 

Simicon, Gtr, (j/m-T-kSn). A harp with thirty five strings. 

Simile, It. (se mete). In like manner. Continue in the 
same manner as the preceding passage. 

S implement, Fr. {sink pie-man*). Simply, unaffected. 

Sin, It. (sen). Abbreviation of Sino. 

Sinfonia, /'- (senyn-ne-a). A symphony. A name given 
to the overture of an Italian opera belonging to the 
earlier school. 

Sulfonic, Gtr. {itn-i&ne). Symphony. 

Singakademie, Gtr. (j/Vr^-ak-a-da-mf). A choral singing 
society. A singing academy. 

Sing-art, Gtr. isTng-in). Style of singing. 

Singbar, Gtr. (jftr^bar). Singable. 

Sing-bass, Gtr. (.rfW,p-bass). A vocal bass. 

Sing-chor, Ger, {ifng-koi). Choir. 

Singead, Ger. (sfiigiad). Cantabile, 

Singe-tanz, Ger. (jftif-liinls). Dances accompanied by 
singing. 

Sing-fuge, Ger. [ffag-/ee-ght). A vocal fugue. 

Sing-gedicht, Ger. (stngghi-dfiAt). A poem set to musk. 

Singh ioixindo, //. (sen ghe ot/juW-do). Sobbing, catch- 
ing the breath. 

Sing-kunst, Gtr. (jftt^-koonst). The art of singing. 

Sing-mahrchen, Ger. (sfng-mdr-Mfn). A legend in song. 

Singmanieren, Ger. (tfng-m&ne-T'n). Vocal embellishments, 

Sing-meister, Ger. [sTng-mls-tZr). Singing master. 

Sing-echauapiel, Ger. (jfup-show-shpel). A drama inter- 
spersed with singing. 

Sing-echule, Ger. {sftig-shoo\£). Singing school. 

Sing-spiel, Ger. (j/n.f-shpel). "A sing-play." A title given 
to the earlier form of the German national opera The 
name is used at the present time for any light opera or 
operetta with spoken interludes. 

Sing-fltimme, Gtr. (slng-thUm-me). A vocal part. The 
singing voice, the voice. 

Sing-stack, Ger. (j/^fshtuk). Air, melody. 

Sing-etunde, Gtr. (ifng-shtooH-Ai). Singing lesson. 

Sing-verein, Ger. (tfiig-H-rin). Choral society. 

Sing-wetae, Gtr. {sfngvi-sl). In a singing style. 

Sinistra, //. (siwrw-tra). Left. 

Sink-a-pace. See Cinque-pace. 

Sino, ft. {sena). As far as, to, up to, till. 

Sino at fine, It. («-no al /e-ni). To the end. 

Si place, //. (se pe-a-che). Ad libitum. 

Sirenion, (sl-rtW-i-dn). An instrument of the piano and 
harpsichord class. 

Si replica, It. (se rif-ple-ka). To be repeated. 

Si scriva, It. (se tkre-vi). As written. 

Si segue, //. (se sague). As follows. 

Sistema, It. (ses-tf-ma). Staff. 

Sister, Ger. (sister). An old German guitar. 



i, old ; 0, odd ; 5, done ; 



•n; %/ute ; i,iut; ii, (Frenck). 
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Turn, 



Sixth. 



Diminishing and increas- 
ing in speed and force. 



Slst.ro, //. (ses-tro). A triangle. 

Sistrum, Lat. (rfr-lriim). A rattle used by the ancient 
Egyptians, the Greeks, and Ramans. Its common 
form was that of a handle surmounted by a loop of 
metal having cross-liars on which rings * 

Si tice, /*. (se /a-che}. He silent. 

Sits, Gtr. jslii). 1 

Si volga, //. (se i* 

Si volta, //. (se fit 

Sixieme, Fr. (se; I 

Siite, Fr. (xekat). 

Sixte ajoutee, Fr. (sckst a-iAw-ti). Added sixth. 

Slcalde, tor. (x*n/-d*). A scald ; ancient Scandinavian bard. 

SkUze, Gtr. {stftt-tai). Sketch. 

Skizzen, Gtr. (rfjfc-tsen). Sketches. 

Slincio, It. (j/an-sho). I Impetuosity. Sometimes written 

Slanzio, //. (x/aw-tsc-o). I "islancio." 

Slargindo, //. (slar-^Hdo). J ^^ gW 

Slarganddai, It. (slar-gan-rfo ze). > " m B " ow - 

Slentindo, It. (slen.ran-d6). Slargando. 

Sliasato, //. (sles-*a-to). Slurred. 

Slur. The sign ^— ~*v which, when placed over or under 

two or more notes, indicates that the passage is to be 

performed legato. 

Smaniinte, //. (sma-ne-aVte). i , . 

_ ...... . / In an impetuous, passion- 

Smaniito, It. <sma-ne-a-to). J __ £ ' v 

Smanioao, It. (sma-ne o zo). ) 

SmumdndO, It. (sme-noo an-dc.). 

SminnttO, //. (smi-noo-MB). 

Smordndo, It. (smS-ron-do). Dying a 

Smorfidao, It. (smor-fe-e zo). Affected expression. 

Smorzando, //. (smCr/jan-do). Dying away. 

Soiive, II. (so-fl-ve). Soft, sweet, suave. 

Soavemdnte, //. {sbi-vemdn-Xi). Suavely. 

SogfdttO, //. (sodyo/-t6). Subject, theme. 

Sognando, It. (soo-j-an-do). In a dreamy style. 

Sob. Term given, to the syllable sol in ihe Tonic sol-fa 

Soiree mnalcale, Fr. 
Sol. Name of the i 

the diatonic scale. 
Sola, It. (/Ma). Alone. 
Solemnia, Lai. (S(V/m-nTs>. Solemn. 

Soldnne. It. (so/an-ne). I .. , .... 

_ * ..,,,, .,, \ -Solemn, splendid, pe>t 

Solennelle, Ir. (s. >-//«. n£l). I r r 

Solennemtete, //. (so-ifti-n^-maii-te). Solemnly. 
Solennlta, It. [sn-i/n-netd). Solemniiy. 
Solfa, //. (jJ/-fa). Scale. A conductor's baton. 
Sol-fa. To sing solfeggi. Solmisation and its s 

do, re, mi, etc. 
Sollegjiare, //. (sol-fadje-are). To sol-la. 
Solftge, Fr. (sol/aiA). i A vocal exercise on one 

Solfeggi, //. (sol^iV-jf). J vowel, the syllables of sol- 
Solfeggio, //. (sol/aV-jc-f.). ' misation, or words. 
Soli, //. (.w-le). The pans for solo performers. 
SoIitO, It. (ifl-le-to). Usual, accustomed. 
Solmisation. Sol-fa-ing. A system of teaching scales and 

intervals by the syllables, do, re, mi, etc. 
SolO, //. (w-lo). Alone. Music for a single instrument or 

voice with or without accompaniment. 



llables, 



Soloaanger, Gtr. Uo-losdng-er). A solo singer. 
Soloapieler, Gtr. (so-io-siftter). A solo player. 
Soloetimme, Gtr, (sMo-sitfaiTni), A solo part or voice. 
Sombrer, Fr. (jftn-bra). A term used in vocal music to 

indicate a sombre, veiled, but intense expression. 
Somma, /(. (somma). Highest, greatest, supreme, utmost, 

Sommerlied, Gtr. (som-miSr-led). A song in praise of 

Son, Fr. (son*). Tone, sound. 

Son harmoniqoe, Fr. (son* har-mo-nek). Harmonic tone 

Son plein, Fr. (son* plan*). A round, full tone. 

Sooibile, //. (so na-be-li). Sounding, resonant. 

Sooaotc, It. (sona« te|. Sonorous, resonant, resounding. 

Sonare, It. (so-na re). To sound, to play, 

Sonire alia mdnte, If. (so-Bare a/la man-te). To impro- 

Sonata. An extended instrumental composition, usually of 

three or four movements. 
Sonita da camera, It. (so-na-ta da ia-me-ra). A sonata 

designed for Ihe chamber or parlor. 
Sonata da chidsa, //. (sond-ia da ke-J-za). A church so- 

Sonate, Fr. (so-waT) and Gtr. (sfl-naMe). A sonata. 
Sonatdre, It. (so-na/fl-re). A performer on any instrument. 
Sonevole, //. (so-nd vo-IJ). See Sonabite. 
SdnO, It. iJ('-no). Tone, sound. 

Sonoramecte, It. (sono-ra-man-te). Sonorously, resound- 
ing ly. 
Sandra, //. (so-«£re). Sonorous. 
Sonus, Lai. (rp-nus). Tone, sound. 
Sdpra, It. {so pra). Above, over, higher; upon, on. 
Sdpra domininte, //. (re-pra dii-me-nanli). Dominant, 
Sopra tdnica, //. (j« pra /o-nekaj. Super tonic. 
Sdpra una cdrde, //. {te-pra oo-na Atr-ili). On one string. 
Sopran, Gtr. (so/tran). Soprano. 

Sopran-achlUJMl, Gtr. ^opran-ihIUs-s'\). Treble clef. 
Sopran-atimme, Gtr. {tu-pritH-iAtfrn-ml-). Soprano voice 



Soprano, It. (s5/r.i-nf>). The highes 



Soprano clef. The C clef o 



divi: 



of the hu> 



*" 



, aU ; S, add; a, c. 



■■■; I, ill-. 



Sdrda, //. (sor-dii). Dull, muffled. [tone. 

Sordamdnte, It. (sor-da-ma"H-te) . With a muffled, veiled 
Sordino, It. (sor-irV-nri). A mute. Beethoven used the terms 

run sordini and stnzn sordini to denote wben and when 

not to use the soft pedal of the piano. 
Sdrdo, //. (™>-df.). Muted. 

Sordun, Gtr. (jiv-doon). A mute for the trumpet. 
Sorgfaltig, Gtr. (.wy-fal-lTgh). Cautious, careful. 
Sortie, Fr. {sSr-\c). A closing voluntary for the organ. 
Sortita, It. (sor-cj-tii). See sortie Also the first number 

sung by a leading character in an opera. 
Sospensivamdnte, It. (sos pen-se-va mdn-\i). Irresolutely, 

doubtfully. 
SOBpirindo, //. (sos-peran-do). i Sighing, sobbing. A vo 
Sospirante, //. (^~<s-]k -ran-U). ' cal effect, 
n, old .- •">, odd; <\ dmit ; oo. moon ; u, lutt ; u, but ;■% {Frtnti). 
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Soepiierole, //. (sns-pe-i"<f-vo-le). | Sighing deeply. Mourn- 
Soapiroso, It. (sos-pe-rfl'-zo). I ful, plaintive. 

Soatenendo, //. (sos-t*-mi«.d8). j gee soslenuto 
Sostenente, It. (sos-te- nan le"). I 
SOBteui'tto, /'. (sos-lf-B<w-t6). Sustained. As a tempo 

mark it is about the same as andante. 
Sot to, /(. (iet-t6). Under, below. 
SAttO dominante, It. \sBt\r> do me -nda-xi). The subdomi- 

SuttOVoce, //. (.niton zw^he). In an undertnne. 

Soubaaae, /*>. (nw-bits). Sub-bass. 

Soupir, Fr. (jno-per|. A quarter rest. 

Sourdement, Fr. {soord-XtOxJi). In a subdued manner. 

Sourdine, Fr. (ronr-den). A mute. 

SOUS, Fr. (sod). Below, under. 

Sous-Chan tre, />. (soo-i4nn4/'-). A deputy precentor or 

cantor. An assistant choir-master. 
Soua-dominante, Fr. (soo do-ml-'ia itAt). Sub-dominant. 
Sous-mMiante, Fr. (soo-mi-dl-a'«A/). Sub-mediant. 
Soua-tonique, Fr. (soo-16 -nek). Subtonic or leading note. 
Soutenir, Fr. (soo-te-*rr). To sustain a sound. 
Spagnole'tta, ft. (span-yo/riV-ta). A Spanish dance. 
Spagnuola, ft. (span-yoo-J-lal. The guitar, 
Sparta, It. ({Mr-la). 
SpartiU, //. (spar-nMS). 
Sparttto, It. (apar-*M5). 
S parte, dr. (spSr-tS). 
Spaaabaft, Ccr. (j^/aJJ-hiift), Schenando. 
SpeirftO, It. (spet-fta-tB). Divided. 
Spianata, It. (spf-a.^ta). I Smoo(hi , j, 

Spianito, It. (spe-a-na-to). I 

Spiccatamlnte, //. (spekkita-man-te). Brilliantly. 
Spiccato, It. (spek-H-to). A variety nf springing-bow in 

violin-playing. 
Spiel, Ger. (shpel). Play, performance. 
Spielart, Ger. (shpel-art). Style or system of playing. 
Spiel maniereo, Ger. (shpel mH-w-r'n). Instrumental em- 

hellish ments. 
Splrito, It. (j/v-re-to). Spirit, life. 

Spiiitosamfntc, //. (spe-re-to-za-man-tS). i With energy 
Spiritoao, //. (spe-re-/»-z6). 5 and anima- 

Spirituflao, //. (spe-re-too-e-zo). J lion. 

Spitze, Gir. (liprttsi). Point. Pnint nf a bow. Also 

denoting the toe in organ -playing. 
Spot Hied, Ger. (shpot-led). A satirical song. 
Springing-bow. A kind of bowing used by violin -players 

in which the bow is allowed to drop on the string, its 

elasticity causing it to rebound after every tone. 
Spruchgesang, Ger. {sAfroekkghe-sdngA). An anthem. 
Spiling, Ger. (shproongh). A leap or skip. 
Sprung-weise, Ger. (shproongk-vi-se'). By leaps or skips, 
Squilla, It. (*amV-la}. A little bell; a shrill-sounding bell. 
SquillAnte, It. (squel-Zan-ie - ). Ringing, sounding, bell-like 

Sta, It. (sta). As it stands. 
Stabat Mater, Let. (ini'-bSt m. 






i the □ 



Stabile, It. (j/a-lie-le'). Firm, steady. 
Staccare, //. (stak-W-r*). To make staccato. 
Staccatissimo, //. (stak-ka-nFrse-mo). Very much detached. 
StaccitO, It. |siak-Hto). Detached, separated 



Staff. The rive parallel horizontal lines and their four in- 
tervening spaces used in musical notation. 

Staff -degree. A degree on the staff. 

Stambazare, //. (siarn-boo-/«t-rS). To beat the drum. 

Stamm, Ger. (shtam). Root. 

Stamm-akkord, Ger. (shtiim-ak-kord). A chord in its fun. 
damental position. 

Stamplta, //. (stam-/r-ta). A song with instrumental ac- 
companiment. 

Standchen, Ger. (n4/aW-khen}. A serenade. 

Standhaft, Ger. (j*<a«</-hafl). Steady, resolute, 

Stanghttta, It. (slan-pB-tB). Bar. 

Stark, Ger. (shtark). Loud, vigorous. 

Starker, Ger. (shtir-k*r). Louder. 

Stave. See Staff. 

Steg, Ger. (shtigh). Bridge. 

Stentindo, It. (sten/an-do). Delaying, dragging, or retard- 
ing the tempo. 

StentitO, It. (sien-Ai'-tS). Delayed, retarded. 

Step. Ai times used instead of degree and tone. 

Sterbe-geaang, Ger. (lA/er.bi frudngt). I 

Sterbe-lied, Ger. {siter-be ted). t 1-uneral "J" nn - 

Sterbend, Ger. (ito litml). Morendo. 

Sterbe-tnn, Ger.{sAter-bctoii). Alonediminishinginsensibly. 

Steeo, //. (std-i&). Extended, prolonged. 

Steso motO, It. {std-tS mo-ib). A slow movement. 

Stesao, //. (jAm-so). Same as steso. 

StibacchiitO, It. (ste-bak-ke-a-to). Relaxing, retarding the 

Stick, Ger. (shtlkh). A dol or point. 

Stil, Ger. (shlH). j 

Stile, //. (jti-M). i Style, 

Stilo, It. (*»»), J 

Still, Ger, (shtfl). Calm, tranquil. 

S limine, Ger. IsAtfm-mi). Voice, part. 

Stimm anaatz, Ger. (shtlm an-siits}. Attack of a vocal 

Stimm bander, Ger. (shtlm M*-dit). Vocal chords. 
Stimm bildnng, Ger. (shtlm bll-doongk). Training of the 

Stimm buck, Ger. (shtlm bookh). A part book. 
Stimm fubrer, Ger. (shtlm fiitir*r). Leader in a chorus. 
Stimm fiihrung, Ger. (shtlm _/iM-roongk). Leading of the 

Stimm mittel, Ger. (shtlm mfll'i). Vocal powers. 
Stimm umfaug, Ger. (shtfm (wm-fSngk). Compass of the 

Stimmungabild, Ger. (^aiVm-moongs-bfld). A short charac- 
teristic piece. 
Stingnendo, /(. (aten^aan-do). Dying away. 
Stiraccliiato.Ve. (sle-rak-kE-a 
StiratO, It. (ste-ra-to). 
Stoninte, It. (sto ndn\i). Discordant, out of tune. 
Stop. To change the pitch of an instrument. 
Stopfen, Ger. (shtopfen). To slop. 
Stopf tone, Ger. (shtopf tt-nl). Stopped tones. 
Storta, It. (Btot-ti). A serpent. 
Stoasieichen, Ger. {lAtes-tsi k'n). Staccato mark. 
Stiaccicalando, It. (9trat-chE-ka<lati-da). Prattling, babbUng 
Strain. Melody, tone. 
Strascicando, It. (stra-ahi-Mn-d5). Dragging. 



' Dragging, retarding. 
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Strathspey. A lively Scottish dance. 

StnvAgante, //. (slrS-va-jjwi.te). Fantastical, extravagant. 

Streichen, Ger. (li/ri-kh'n). To bow. as in violin-playing. 

To cut, as any portion of an opera. 
Stretch inatrumente, Ger. (shtrikh In-stroo -m/ii-xi). Stringed 

instruments played with a bow. 
Streich orchester, Ger. {shtrikh or-Wi-ter). String-orchestra. 
Streich quartett, Ger. (shtrikh k war let). String quartet. 
Streich trio, Ger. (strikh tre-o). String-trio. 
Streng, Ger. (shtreng). Severe, strict. 
StrtpitO, //. {nyj-pe-to). Noise. 

Strepitosamcnte, /C.(»tra-pe-t6-zii mrfo-tf). ) In a boisterous, 
Strepitoao, //. (stra-pe-itf-zfi). J impetuous style. 

Stretta, It. (strdt-ii). ]..... , , . . . 

Strife Fr. (s.ret). A d "" sian °\ a ^ A ctos,nE 
Strife, //. (*™y:io). S ****** taken '" fas,er tempo - 
Stridente, Jl. (sirei/ante). Harsh, noisy. In pianoforte 

playing it is the same as martellato. 
Stride-vole, /(. (stre-dervle). Sharp, shrill, acute. 
Stringendo, //. (stren-gaB-do). Accelerando. 
Striaciindo, It. (st re-she -Ah. dfi). Smooth, legato, gliding; 

glissando. 
Strombazzata, ft. (strom-bat-rid-IS). > The sound of a 
Strombettita, It. (strom-beWa-ta). \ trumpet. 

Stromentito, It. (stro-men-itf-to). Instrumented. 
Strom en to, It. (MrowaB-to). Instrument. 
Stuck, Ger. (shtiik). A piece. 
Stufe, Ger. {sAtoeii). Step, degree. 
Sturmiscn, Ger. {tAtunri -kii). Passionate, impetuous. 
Su, //. (soo). On, upon ; near, by. 
Suave, It. (jnu-ve). See Soave. 
Sub, LaL {.<iib). Under. 
Subdominant. The under dominant. The fourth degree 

of the diatonic scale. 

Subitamente, It. (soobeta-maB-te). I . 

S4bfto,A(l.b e -«). 1 Qutckly, suddenly. 

Submediant. The sixth degree of the diatonic scale. 

SubsemitOne. The sub-tonic, or leading lone. 

Subtonic. The leading note. 

SuffocatO, If. (soof-fo-Ai'-to). Muffled, damped. 

Suivez, Fr. (svreva). Same as Colli pane. Follow, con 



i, goo 






Sujet, Fr. (sil-xhl). Subject. 
Sul, //. (sool). On the. 

Sul ponticello, It. (sool pon-tcVAtf-lo). Near the bridge. 
Sulla, It. (WIS). Sul. 

Sulla COrda, It. (W-K «r-da). On the string. 
Sulla taatiera, It. (sooIXi. taB-te-d-rii). Ity or near the finger- 
board. 
Sulle, It. (™>/-le). Sul. 

Suo loco, //. (soo-o lo-ka). Its accustomed place. 
Suonantina, //. (swo-nan-tf-na). A short, easy sonata. 
Suonare, It. (swo-na-re). Same as sonare. 
Super, Lat. (.ni-per). Over, above. 
Superdominant. The sixth degree of the diatonic scale. 
Superfluoua. Sometimes used instead of augmented. 
Supertonic, The second degree of the diatonic scale. 
Super-tonique, Fr. (sii-per-df-nek). Supertonic. 
Suppllchevole, //. (soop ple-ia-vo-le). i 
SuppllcheTolmente, //. (soop-ple-ka-v61- > 

anta-tc). J m * nMr ' 



Sur, Fr. (stir). On, over, upon. 

Sur WW corde, Fr. (siir iine kfird). See Sopra una corda. 

Sua-dominante, Fr. (sij dd-ml-nanAt). Superdominant. 

Susa, Get. (suss). Sweetly. 

Sua-tonique, Fr. (sii-to-nM). Supertonic. 

Suanrrando, //. (soo-soon-OB-do). I In a murmurous, whis- 

Suaurrante, It. (soo-soorraBte). I pering tone. 

SvegllitO, It. (sval-yeii-to). Brisk, lively, animated. 

SveltO, //. (m»/-t5). light, agile. 

Swell. A crescendo — , or crescendo and diminuendo 

Syllabic melody. One syllable to each tone of the melody. 

Syllable-oame. The syllables do, re, mi, etc. 

Symphonic. Relating to a symphony. Any composition 
constructed similar to a symphony. 

Symphony. A sonata for orchestra. 

Syncopate. To change or omit the accent of a tone or 
chord occurring on a strong beat by tieing it over from 
the former weak beat ; to interrupt the rhythm ; to give 
a strong accent on a weak beat. 

Syncopated. A tone or chord deprived of its natural ac- 
cent. See Syncopate. 

Syncopation. The tieing of a weak beat to the succeed- 
ing strong beat, and thus changing the natural accent ; 
the temporary establishment of a false rhythm; an in- 
terruption oF the natural rhythm. 

Synlcope, Ger. (sln-W-pe). Syncopation. 

System. The several staves belonging to a score. 

Syatcme, Fr. (sis-SAw). Compass of an instrument. The 
complete range of musical tones. 

)" Is silent." A vocal or instru- 
mental part so marked is silent 
through a portion or all of the 
number or movement in which 
the term is used. 
Taille, Fr. (Aj-uh). Tenor voice. In a vocal sense the 
term is used only in church music. The tenor violin 
(Viola). 
Talct, Ger. (takt). Time, a measure, a beat. 
Takt accent, Ger. (takt Sk-tsent). Measure accent, pri- 

Taktart, Ger. (fiMr-art). Measure, time, rhythm. 
Takteratickung, Ger. (tSi-tiT-iAtfi oongk). Syncopation; 

the omission of measures by the overlapping of two 

periods or phrases. 
Taktfach, Ctr. (tatt-Sikh). A space. 
Taktfeet, Ger. (tait-Ust). Steady in time. 
Talrtglied, Ger. (AMtf-gled). Measure note. 
Takthalten, Ger. (tdAt-hiUln). To keep time. Keeping 

Taktieren, Ger. (ftW-te-r'n). To beat time. 
Taktieretab, Ger. (Afct-ter-shtSb). A baton. 
Takttnaasig, Ger. (td&tma-slg). In time. 
Taktmeaaer, Ger. (taitm/s-sir). Metronome. 
Takt-note, Ger. (raWnn-te). A whole note. 
Takt-pauae, Ger. (tait-/-oio.zi). Measure-rest. 
Takt-achlagen, Ger. (tail rA/o'-ghen). To beat time. 
Takt-atock, Ger. (fiM/shtok). A baton. 
Takt-atrich, Ger. (tail shtrikh). A bar. 
Takt-teil, Ger. (ftWr-til). A beat or count. 
o,oiil ; fl, odd; t, done; oo, moon; a, lute ; B, but ; ii, {Frenti). 
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Talrtvorzeichnung, Gtr. (takt-f«r-«i*-noongk) I Time sig- 
Taktzeicherj, Gtr. (tikt-fof-kh'n). ( nature. 

Taudelnd, Gtr. (/■fu-delnd). In a bantering, toying style. 
Tantfoo, It. {tiin-tf-no). A little. 
Tanto, It. [tan-to). As much, so much. Too. Alltgre 

iion tanto, not too last. 
Tanz, Gtr. (tanls). Dance. 
Tsnie, Gtr. {/ox-ise"). Dances. 
Tarantella, It. (tar-ritiwa/.lS). A southern Italian dance in 

rapid I time. A title given to modem instrumental 

pieces in I or I time, and of very rapid tempo. 
Tardamente, It. (tar-da-md«-te). Lingeringly, slowly. 
I.rU.40 /, (...-M-do). j Sm R „„ d , n<lo . 
Tardato, It. (tar-o'd-to). I 
Tfirdo, It. {tar-do). Lingering, slow. 

Taatatrjr, Ger. (Aw-ta-toor). ) 

Tartatura, It. (UMM). t Keyb ° ard ' 
Tasto, A (Air-to), Key (mechanical). Touch. 
Tiito s610, It. (ew-to sS-\b). A direction to play I 

so marked either as ■ 

chorda, 
Tattoo. The beat of a drum at night calling the soldiers 

to their quarters. 
Tc. For si in the tonic sol-fa system. 
Te, Fr. (la). CI. 

The skill in vocal or instnimen- 

Tthoic, «»nlk). t r ai r°r" T" 'T 

T.chaik, c„. (tfk-rfk). \ "" m "" c 'f 'tot*l?< 
TadrtqaL (ia.„=lo. l '" , *~'"T" 

artist obtained through tech- 
nical studies. 
Teddeo, //. {ted-dd-o). Te Deum. 
Tedesca, //. (tj-atfr-ka). I _ 
Tedesco, It (iW.ft.k6). 1 German ' 
Tenia, //. (Af ma). Theme. 

TempestosameDte, //. (tern pes -to-zaiwifn-te). Impetuously. 
TempestdsO, //. (tern p£s-/i> zr>). Impassioned. 
Tempo, //. {lam p6). Time, measure, rate of speed, beat. 
Tempo-mark. The word or phrase placed at the beginning 

of a movement indicating the general character and 

speed desired. 
Tempo wie vorher, Gtr. (tern-po xeje-rer). The time as 

Tempi, Fr. (tart*.) Time, beat. 

Temps fsiblo, Fr. (tan* fi-b'l). Weak beat. 

Tempi fort, Fr. (tan4 for). Strong beat. 

Tempi frapp*, Fr. (tani f rap-pi). The down beat. 

Temps lev*, Fr. ( tanA 18-va). The up beat. 

Tendre, Fr. (famtdr). Tender. 

Tendremeut, Fr. (tan^dr-mani). Tenderly. 

Tonebrae, la/. (r?»-e-br£). Gloom, darkness. 

Tenendo, //. (te-i/ifn-do). Holding. 

Tcnera, It. (tdn-i-ra). 

Tcueramentc, //. (ten-e-rS-wdw-ie). j 

Tenerezza, It. (ten-eVJr-tsii). 

Tenero, //. (M-nS-ro). 

Teoete, //. (te-»,f-te}. Hold, 

Teneur, Fr. (te-nur). The melody or canto fermo ir 

ral or hymn. tune. 
TenL-, Fr. {ti-nir). To hold. 
Tenor. The highest natural male voice, 
a, ale ; a, add ; a, tart ; a, arm ,* e, tve ; i, end ; I, ia 



Delicate, tender, soft. 



Tenor C. The lowest C in the tenor v 



m^- 



Tenor clef. The C clef placed on the fourth li 



m 



■=&: 



\ The interval of a third. Third. 



Tendre, //. (te-s^-re). Tenor. 

Tenure buffo, /(. (te-nare bvof-ib). A tenor who sings 

comic roles. 
Tenure leggiero, It. (te-»o-rS ISd-je-rf-ro). A light tenor. 
Tenure robdato, It. (te-WB-re" lo-ioos-to). A powerful tenor. 
Tenor schliiisel, Gtr. (tenor sAJiiis'l). Tenor clef. 
Tenor-viole, Gtr. (t*no>-ff-,j-]S). Tenor violin, viola 
Tenor zeichen, Gtr. ffin-er tsi-k'n). Tenor clef, 
Temie, Fr. (tenti). j 
TemUe, It. (ti-atw-U). [ Held, sustained. 
Tenuto, It. (li-wne-to). J 
Tepidamente, It. (la pe-da-i«i?« te). In an even unimpas- 

Ter, Lot. (tSr). Thrice. A term denoting that a passage 
of instrumental music, verse, or part of one in a song is 
to be rendered three times. 

Tercet, Fr. (t*r-si). A triplet. 

Ternary. Composed of three parts. 

Tertiary measure. Simple triple time. 

Tertia, Lot. (tfr-shf-a). Third. 

Tertia modi, Lat. (tfr-ohl-a mS-di). Third degree of a 

Ten, Gtr. (te"rts). 

Terza, /(. (tdr ts'a). i 

Tetrachord. The interval of a perfect fourth. The scale 

progression of four tones comprising a perfect fourth. 
Tetratone. An augmented fourth. 
Theina, Gtr. (ftf-mi). | 
Theme, Fr. (tern). 1 

Thesis, Gt. (tliasls). The down beat, strong beat. 
Third. An interval consisting of three degrees. 

Example, 

Major. Augmented. Minor. Diminished. 



Thorough-bass. A kind of musical short. hand in which 
the chords to be written or played with a given bass 
are indicated by figures placed over or under the given 

Threnody. A dirge. A song of lamentation. 

Tie. A curved line joining two notes of the same pitch 

intended to be rendered as one note equal in time 

value to the two given notes, 
lief, Gtr. (tef)- Low, grave, deep. 
Tierce, Fr. (ters). Third. 
Tige, Fr. (teg). Stick of a bow ; drumstick. 
Timbre, Fr. (tin^br). I 
TimblO, It. (tint-bra). 1 
Time. Tempo; duration of notes, number and duration 

of beats in a measure. 
Time signature. The sign placed after the clef and its 

accompanying sharps or flats, usually In the form of a 

fraction. 



> Quality of tone. 
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The following are the present time signatures. 

Alia Breve — £. Every measure contains four beats, 
each represented by a half note or its equivalent. 

Common lime — JJ or T Four beats, each repre- 
sented by a quarter note or its equivalent. 

Alia Cappella — g or ^. The same lime signature 
as Alia Breve. Every measure contains two 
beats, each represented by a half note or its 
equivalent. Sometimes into needy called Alia 



I f Is 



n beats, each represented by a 



? Two quarter tieals lo each n 

S tour eighth beats to each m 

g Kight eighth beats to each n 

g* Two eighth beats to each m 

.*. Four sixteenth beats to each 



t; j | Seven beats, each represented by an eighth note 
or its equivalent. 
j foregoing table should be included the double 
time signatures which seem to be much used by the 
modem Russian composers, II. tl. II, etc. The doable 
lime signature denotes that the movement is made up 
of measures in the two kinds of time indicated, without 
regard lo the order in which the changes occur. 
Timidamente, //. Itc-mc-da \mdn te). Fearfully. 
Timidexia am. It. (ic me -dai-sA con). In a timorous, hesi- 
tating style. 
TimoTOM, //. |tt-mr>w/o|. Fearful, timorous. 
TimOTOMinente, It. (tf-mo-rSn mantel. Timorously. 
Tlnfo, con, //. (r<-"jr-io). Expressive. 

Tirade, Ft. (te-rad). A rapid run joining two melody 
l ? Four beats, each represented by a dotted half notes. 

note or its equivalent. Tirata, //. (te-ra-ta). 1 

',? Four beats, each represented by a dotted quarter Tirf, Fr. (le ral. > 

note or its equivalent. Todeageaanf, GVr. (/.i-des-ghe^f-*). ) 

[§ Four beats, each represented by a dotted eighth Todeslied, Ger. (to-Ait-led). S U " *°" g ' 

note or its equivalent. Todtenlied, Ger. {lodx'nled). Funeral song or anthem. 

§ Two beats, each represented by a doited whole Ton, Ger. (ion|. A tone. mode, key, octave-scale, pitch. 
note or its equivalent. Ton abstand, Ger (ton ah shland|. Interval. 

2 Two beats, each represented by a dolled half Tonarten verwandathaft, Ger. {ton ar-t'n tit-vdnd shaft). 

note or its equivalent. Key relationship. 

g 1 Two beals. each represented by a dotted quarter Ton-bildong, Ger. (ton Ml -doongk). Vocal culture; pro- 
note or its equivalent. duction of tone. 

ro Two ll * srts ' eacn represented by a dotted eighth Ton-dichter, Ger. (tondffn-xer). Composer. 

note or its equivalent. Ton-dichtung, Ger. {ton aWi-toongk). Composition. 

^J Eight beats, each represented by a dotted eighth Ton-fall, Ger. {ten fall). Cadence. 

note or ils equivalent. Ton-farbe, Ger. [lonjarhe). Timbre, quality, tone-color. 

3 « tl i l ju L , Ton-folgB, Ger. Iton-fofghe). A series 

Y or 3 Three beats, each represented by a whole- 



^ Three beats, each represented by a half note o 

iis equivalent. 
5 Three beats, each represented by a quarter not 

or its equivalent. 
g Three beat s, each represented by an eighth noi 

&, Three beats, each represented by a sixteen)] 



Ton-fuhrung, Ger. {tonjSioongk). Melodic progression. 
Ton-fuss, Ger. (tfnfoos). A measure, a rhythm. 
Ton-gebnng, Ger. (tSH-gAS-booagk). Intonation, lone pro- 



Ton-geschlecht, Ger. {ton-ghi-sAIMAt). Mode. 
Ton-hohe, Ger. {ten-Mhey Pitch. 
ToD-knnde, Ger. (rpn-koonde). Science of music 
Tonkunat, Ger, {ton koonst). Art of music, music 
Ton-Uge, Ger. </,W<?-gh*). Register, pitch. 

a $ j 4 Three bea,S - ** eh re P resen,ed b Y a dotte d half Tw . Wtorp Ger. <W» 7/-ter). A scale. 

z= noleor ils equivalenl. Ton malerei, C<r. <W» wo IS-ri). Program-music, imitative 

S f" J g Three Deals, each repres-rnted by a dotted music; tonepainting. 

o £ \ a ^ uatter note or its ^"'"aleni. Ton-sati, Ger. (Cwsatz). Composition, composing 

" 3 18 Thret: beats " each represenied by a .lotied TonachloM, Ger. (/A-nhloos). Cadence. 
H { eighth note or ils equ.valent. Ton-Mtact, Ger. {ton ic/tser). Composer. 

i & f . ... , , ,, Ton-aetikunst, Ger. {ton-sits- koonst). The art of composi- 

- * I ? \\xe lir.il ■;. c;i.li rr-iirrs'Mili'O hv ;» mi.irl^r mile 



5 Five beals. each represented by a quarter n 
5 Five heats, each represented by an eighth n 



Ton-sprache, Ger. (ton-si/rdi-c). Tone-speech or language- 

Ton-stiick, Ger. (tew-shtiik). A piece of music, composi- 

'» Three beals; each beat has the value of Ton-stufe, Ger. {ton-shtoe-K). Degree of a scale. 

five eighih notes. Ton-ayatem, Ger. {tonsfs-l&m). Tone system or theory of 

J 5 Three l)eals; each beat has the value of musical tones. 

five sixteenth notes. Ton-unfang, Ger. (/on-oon-rangk). Compass. 

Ton-UDtefSC tried, Ger. Vdn-oontir-shed). Interval. 
ft, «/<;!, add ; a, care ; ft. arm : c,etv; i.enJ;\. ice ;>. ill: 8, old ; 5, odd ; 8, done , oo, moon ; u,/«fc; 0. bid ; ii, (FreneA). 
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Ton-verziehung, Ger. (tba-Ur-lse-hoongk). Tempo rabato. 

Ton, Fr. (t5nA(. Tone, pitch, mode, key, scale. 

Ton bouch£, Ft. (tfin<4 boo-sha). A slapped lone, as in 

horn-playing. 
Ton d'egliae, Fr. (t5nA da glez). Church-mode. 
Ton entier, />-. (toni amt-tC-ar). Whole lone. 
Ton majeur, />. (ton/* »i j'-zhur). Major key. 
Ton mineur, Ar, (ton/i «i"-nur). Minor key. 
Ton ou vert, A-. (ton/i oo-i-.fr). An open or natural tone, as 

on a horn or trumpet. 
Ton relatif, Fr, (tdn/S m-i-ttf). Related key. 
Tonic. "I 

Tonica, It. (AJ-ne-kS). I 

— _.. „ ,. . , ., r J he keynote of a scale. 
Tomka, Ctr, (*i>-ne-ka}. ' 

Tonique, Fr. (to-nek). J 

Tonic chord. The triad having for its root the keynote. 
Tonlsch, Ger. (/Adah). Tonic. 
T6no, It. (tf-no). Key, tone. 
Tonoa, W-. (wnfisi, , 

Tonus, Lat. (/anus). ' 

Toatamente, It. (los-ta-jniiBte'). Quick and bold. 

Tostiasimo, //. (tos-tfr-se-mo). Withjjreat rapidity. 

Tosto, It. (/<Ji-lo>. Rapid. 

Toujours, Fr. (too-zhoor). Same as sempre. 

Tradolce, It. (trW<5f-cli*). Very soft, sweet. 

Ttaddtto, It. (tra-aWto). Transposed, arranged. 

Tragen d« Stimme, Ger. (fra-g'n dSr sitfmmi). Carry 

the part or voice ; equivalent to Porlamento. 
Train*, Fr. (tra-na). Bound, slurred. 
Trait, Fr. (tra). A phrase, passage; vocal or instrumental 

Trait de chant, Fr. {tra duh shan/S). Melodic phrase. 

Trait d'harmonie, Fr. (tra d'ar.mo-ne). A chord passage. 

Trait*, Fr. <ira./J), Treatise. 

Trailers, Ger. (r™7-lcm). To trill. 

TranqufUamente, //. (tran-qnel-la-atAr-te), Tranquilly. 

Tranquille, Fr. (tran-keye). Tranquil. 

TranquiUira, It. (tran-qucl/dfaj 
Tranquilltta, ft. (trfn-qucl-/»a). 

Tranqufllo, It. (tran-jw/-lo>. Tranquil. 

Transcrit, Fr. (ft-Juj-kre). Transcribed. 

Transcription. The adaptation or arrangement of a com- 
position for some voice or instrument for which it was 
not intended. 

Transponiren, Ger. (traHs-p6-tie-ita). To transpose. 

Transpose. To change the pitch of a composition and 
thereby place it in another key. 

Traacinindo, ft. (tra-she-«on-do). See Strascinando. 

TranspottatO, //. (transports to). Transposed. 

Trattenuto, //. (trat-tg- woo-to). Retarding the tempo. 

Trauermarsch, Ger. (*Voie-er-marsh). A funeral march. 

Traurig, Ger. (trew-rfgf. Melancholy, sad. 

Tre, //, (tra). Three. 

Tre corde, It. (tra &>r-de). Three-strings. A term used in 
pianoforte music denoting that the soft pedal is not to 
be continued. n 

Treble. Soprano. | i f- — 

Tnble-clei. The G clef, F^~ " 

Treibend, Ger. (rvi-bend). Hastening, urging; accelerando, 
stringendo. 

TremindO, //. (tra-mon-dij). With a tremolo effect. 
5, ale ; 5, add ; i, care ■ a, arm ; e, eve ; i, end ; i, : ce ; I, ill ; 



, Tranquillity. 



Tremblant, Fr. (irSniblanA). Tremulant. 
Tremblement, Fr. (lran*Sbl-man,S). Tremolo, trill. 
Tremolando, //. (tramo/j'n-do). With a tremolo effect. 
Trimolo, //. (trt-mSAB). A tone or tones rendered in such 

a way as to produce a quivering or fluttering effect. 
Tremoloao, It. (tra-moVo-zo). With a tremulous effect. 
Tremulieren, Cer. (iri-moo-/.>r£n). To execute a tremolo 



trill. 



fifth. 



1 having a 



Trias, Lat. (tre-ls). Triad. 

Trill. An embellishment consisting of a given 

alternating with its major or minor second. 
TrfllO, //. (trim). Trill. 
Trinklied, Ger. {trfniAed). Drinking-song. 
Trio. A composition for three parts, voices, or 
Triole, Ger. (tre-M*). 1 _ . , 
Triolet, Fr. (tre-o-lil. 1 T " p,£ *- 
Triompnale, Fr. (ire-SnA-fal). Triumphal. 
TriOmphant, Fr. (tre-6ni-fa.nl). Triumphant 
Tric-nfaltt, It. (tre-on/o K). Triumphal. 
Trionfinte, It, (ire 6n-Jan-\£). Triumphant 
Tripta, //. (ftv-pls). A triplet. 
Triple-croche, Fr. (tre p'1-kro-shS). A 3!d-not< 
Triplet. A group of three notes of the same t 

be performed in the time of two of the sar 

in the regular rhythm. 
Triatezia, //. (irls-Ai/sa). Melancholy, sadness. 
Tritone. An augmented fourth, the 

interval of three whole tones. 
Troia, Ft. (tma). Three. 
TroppO, //. {trofipo). Too, too much. 
Triib, Ger. (triib). 
TrflbO, Ger. (triib-i 
Tucket. A flourish of trumpets. 

Turaultuoso, //. (too-mooUoo-o-zo). Agitated, impetuous, 
Tune. Melody, air. 
Tuduo, //. (iW-no). A tone ; a mode. 
Turca, It. (too. 
Tiirco, A [Uo. 
Turn. The sign e\9. 

Written. Played. 



t Sad, gloomy. 



Turkish. 



_£._ 



Si 



Tusch, 



h). A flourish given by the wind-instru- 
ments of an orchestra lo denote welcome or applause. 

A flourish of trumpets accompanied by a roll of 
drums, (he flourish performed three limes. 
Tiitta, //. (tatf-la). j 
Tlitti, //. {ttx>t-\i). ! Whole, all. 
Ttitto, //. {taet-lo}. > 
Totto arco, It. [toot-t« or-ko). Whole bow. 

tjber, Ger. (iJ-ber). Over, above. 

Ubergang, Cer. (u-hfr-gangA). Modulation, transition. 
liberie ftnng, Ger. (w-ber/i toougk). Transitional passage, 
Dbennassig, Ger. {ii-bermai-s,ig). Augmented (intervals). 
tibnng, Ger. (iVboongk). Practice; exercise. 
Ubungen, C<T.(ii-boon-gh5n). Exercises, 
i, old; S, odd ; 6, done ; 00, moon : u, lute ; fi, but ; ii, (French). 
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Uguile, It. (oo-gwa-U). Equal, even, like. 

Uguallts., //. (oogwa -le-/«). Equality. 

Ugualmente, A (oo-gwal-mdn-tS). Evenly, alike. 

Umfang, Ger. (oomfangk). Compass. 

Umkehruug, Ger. {oom -ki-roongk). Inversion. 

TJmore, It. (oomo-ri). Humor. 

On, Fr. {iah). I , 

Um, *.(■»>- > A,oran - 

Un peu plus lent, Fr. (an* piih plii lanA). A little slower. 

On, It. (oon.) j 

Una, It. (*Mia). J A, or an. 

Uoo, A. (,w-n6>. J 

Una corda, It. (no-na feda). A term used in pianoforte 
music indicating that the soft pedal is to be used. 

Una volta, //. (oa-na tW-la). Once. 

Und, Ger. (oondt). And. 

Undecuplet. A group of eleven notes of the same time- 
value to be rendered in the time of six or eight of the 
same kind in the regular rhythm. 

Undersong. Burden, refrain. 

Undnlaiione, It. (oon-doola tse-o n§). The vibrato effect 

Uueudlicb, Ger. (oon-WlikM. Infinite. 
Ungariach, Ger. («wi-ga-rlsh). Hungarian. 
Ungeduldig, Ger. {oon-gbedool dig) . Impatient. 
Ungersde Takt, Ger. (oon-gheVof-de likt). Triple time. 
Ungestum, Ger. («J*-ghishtoom). Impetuous, stormy. 
Ungleich, Ger. {oon gllkh). Unequal. 
Unharmoniach, Ger. (oon-har-m^-nlsh). Inharmonic. 
Unison. Two or more tones of the same pitch. The term 

Unison passage. A term given to certain passages in 
vocal or instrumental compositions where several 
s render the same part in unison 



■i thte. 



-la-man- le). Unitedly, jointly. 
Joined, united. 






Umtamcnre, It. (cm 

Units, It. <<w-ne-tS) 

Unito, //- (w-ne-to; 

UnivAco, //. (oo ne-!w-k5). One sound or voice. 

Uno, //. (oo-no). One. See Un. 

UnO a nno, //. (eono a no-no). One by one. 

Un peu, Fr. (an-4 ptih). A little. 

Unruhig, Ger. (oon-r«»-hIg). Restless. 

Unter-do mutant, Ger. {oon lit- dominant]. Suhdominant, 

Untar nalbton, Ger. {oen-iit Alitor.). The leading note. 

Unter-leittOD, Ger. (<wn-i£r-/i/-t6n). Dominant seventh. 

Unter-mediante, Ger. (ooti-ler-md-dednte). Submediant. 

Unter-stimme, Ger. {oon-tir-iAffm-mi). Under part. 

Ut, Fr. (oot). The note C. 

Ut, Lat. (ut). Likt, as, just as. 

Ut supra, Lat. (fit j»-pra). As above. 

Va, It. (va). Continue. 

V» crescendo, //. (va Yxi-shdn da). Continue the crescendo. 

Vacillindo, It. (vat-che/a«-d6). A term denoting that the 

passage so marked is to be rendered in a vacillating, 

hesitating style. 
Vigo, It. (wi'go). Dreamy, vague. 
Valeur, Fr. (vi-lur). , 
Valor, Lat. {z*»-6r). [ Value (time-value). 
Vslore, //. {va td-ii). ) 

i,a!e; i, add; a, care: a, arm ■ i, eve; i, end; 1, ice; I, ill ; 






■ Swiftness. 



■ Dying away. 



Variants, //. (va-re-OK-te) and Fr. (vare-ant). A variant 

See Ossia. 
VaiUto, U. (vat 
Vsri*, Fr. (vit-rS 

Veemente, //. (vimda-xi). Passionate, vehement. 
Veloce, It. (ve/o-chiS). Swift, rapid. 
Velocemente, It. (veVn-che.»«fn-tS). Swiftly. 
Velocissimo, It. (ve-l6-f*«-se-mo). Very swift. 
Velocha, //. (v*J6-che to). I 
Vetodte, Fr. (va lose-/*), i 
Venusto, It. (ve-mww-to). Elegant, graceful. 
Vera nderun gen, Ger. (fS-f<fn-de-roong-en). ' 
Verbindung, Ger. (fer-i/ndoongk). Tying, binding ; c 

Verdeckt, Ger. (feW/*r). Covered, concealed. 
Verddoppelt, Ger. (i(r-(tt/-p'U). Doubled. 
Verdoppelong, Ger. (ieT-a"o/-p*l-loongk). Doubling. 
Vergellen, Ger. (lit-ghilVn). To diminish gradually. 
Vergniigt, Ger. (fSr-gnugt). Cheerful. 
Verhallen, Ger. (tti-AM-Vn). To die away. 
Verhallend, Ger. (Kr -*a7-lend). 
Verttschend, Ger. (ferAJ-shend). I 
Vermindert, Ger. (Ur-mfn-dtn). Diminished. 
Verschwindend, Ger. (feVjAwB-dend). Vanishing, dying 

away. 
Versetien, Ger. (fSr-rf/ ts*n). To transpose. 
Versetiung, Ger. (fer-iA-tsoongk). Transposition. 
Verte, Lat. ivirXk). Turn over. See Vohi. 
Verre, Fr. (vSrv). Energy, spirit. 
Verwandt, Ger. {Kr-vdndt). Related. 
Verwandte tonarten, Ger. tfxj-v&ndt /en-ar-Un). Related 

Verweilend, Ger. <ier-fi-lcnd). Delaying, ritenuto. 

Veniert, Ger. {iir-liert). Ornamented. 

Verzierung, Ger. (fer/if-roongk). Ornament, grace, embel- 
lishment. 

VerzBgerung, Ger. (ffr-tof-ghi roongk). Retardation. 

Vezzoao, //. (val-ij^zo). Elegant, graceful. 

Ve»osamente, It. (vat-tso-za-uidw-t*). Gracefully. 

Vibrante, It. (ve-Aran-ti) I With a vibrating quality of 

Vibrate, Lat. {ve-ird-te). 1 tone. 

Vibrito, It. (ve dra-to). A wavering effect produced by the 
voice; also on bow-instruments. 

Vide, Fr. (ved). Open. 

Viel, Ger. (fel). Much, great. 

Vier, Ger. (fer). Four. 

Vierbandig, Ger. {/er-Adn-dig). Four hands. 

Vierlclang, Ger. (/?r-klSngk). Chord of the seventh. 

Vif, Fr. (vef). Lively, brisk. 

Vigorosamente, //. (ve-goro-?a-m,i>»-te). With energy, vigor. 

Vigoroso, It. (vego-ro-io). Energetic, vigorous. 

Vlllareccio, //. {vel-lar-r»-sho). Rural, rustic. 

Violent* men te, It. (ve-5-len-ta mdit-li). Impetuously, vio- 
lently. 

V'.olento, //. (ve-o-/««-to). Violent. 

VisU, It. (wj-ta). Sight. 

Vistamente, //. (ves-ta mdn-if). Animatedly. 

Visto, //. (vtt-t&f. Lively, animated. 

Vit«, Fr. (vet). Quick. 

Vivice, It. [vi-vd-cbi). A tempo mark denoting a degree 

of speed equalling or exceeding allegro. 
"i, old ; 5, odd ; &, done ; oo, moon ; u, lute ; u, but ; ii, (FreneA) 
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Vivaclaaimo, //. (ve-va-oWj-se mo). Very fast, 
Vive, Fr. (vev). See Vif. 
Vivente, //. (ve-stfn-ie). Animated, lively. 
Vfvido, //. (ttf-ve-do). ) „ . . . .. . 

VHA(rt^ I Spmted.hvely. 

Voce, It. {e*che). Part, voice. 

Voilee, Fr. (woala). Veiled. 

VoiX, Fr. (vwa). Part, voice. 

Vokal, Ctr. (jo kal). Vocal. 

VoUnte, A (v5-/a'B-te). Swift, light. 

Vol.U, //. (vo/a-ta). , 

it lit ^ , ■ h>.» f A short vocal trill c 

Vol.te, C«-. (v5-/ate). S A „ h id seriM 

VoUtlne, /(. (vo-li-iir -tie). > 6 ' v 

Volkslied, Gtr. (J%is-\ed). Folksong. 
Voll, Cer. (foil). Full. 

Vfilto, It. (tflS'-tl). A (urn or time (ending), 

volta, first time ; secondo voita, second time. 

Voltl, It. (wSMe). Turn over. 

V61ti Hiibito, //. (zw/-le wo-be-to). Turn o 



Fluently. 

is organ pieces used 



tt subject or theme. 



Volubilmeute, //. (vo-loo bet- man- te). 
Voluntary. A title given to tl 

to open a church service. 
Votn, Ctr. (font). From the. 
Vorder satz, Cer. [fdr-Ait siits 
Vorgeiger, Gtr. (iot-g-Ai-gher). Leader, first violin. 
Vorhalt, Cer. (/Sr-halt). Suspension. 
Vorhaltslosung, Ctr. (_/3r.halts/iJj-soongk). Resolution of 

a suspension. 
Vorher, Gtr. (firhit). Before, previous. 
Vorlg, Ctr. (fiir-\g). Preceeding, previous. 
Voriges Zeitmass, Gtr. (,/Sr-Ig's toa-mass). Tempo, primo. 
Vorschlag, Gtr. (_/5r-shiag). A general term for the various 

kinds of accented appoggiatura. 
Vorsetzieichen, Cer. (Jor-s&s-tsfk'n). Chromatic sign. 
Vorspiel, Ctr. [KxsApel). Overture, prelude, introduction. 
Vortrag, Gtr. (/or-trag). Style, interpretation. 
V«, Lat. (vox). Voice. 
Vne, Fr. (vu). Sight. 
Vn6U, It (voootS). , 
Vuoto, It. (vooo-to). J 



Open. 



Wankend, Ger, {van kend). Hesitating, wavering. 

Warme, Gtr. (i«Jj--me). Warmth (feeling). 

Webmuth, Gtr. (odd-moot). Sadness, melancholy. 

Webmutbig, Gtr. (vSb-mii-tlg). Sad. 

Weich, Gtr. (vikhi. Tender, soft, minor. 

Weinend, Cer. (»<-nend). Weeping. 

Weit, Cer. (vlt). Broad. 

Weltliche lieder, Ctr. (iw/MIkh-e /edit). Secular songs. 

Wcnig, Ctr. (itf-nlg). Little. 

Wie, Ctr. (rf). As. 



Wie oben, Gtr. (ve 5-ben). As. 
Wie vorher, Gtr. (ve^r-her). As at first, as before. 
Wie aus dor Feme, Gtr. (ve ows der/*--ne). As from a dis- 
tance (echo). 
Wicder, Gtr. (t«-der). Again. 
Wiedergabe, Ctr. (t^-de* r-git.be). Performance, interpreta- 

Wiederholung, Gcr. (iv-der-/i£loongk). Repetition. 
Weideneichen, Ctr. (or-der /tfkh'n). Repeat. 
Wiegenlied, Gtr. (w-gen-led). Cradle-song. 
Wind-band. The wind instruments of an orchestra. 
Wood-wind. The orchestral wind instruments that are 

made of wood, as the flute, oboe, clarinet, etc. 
Wortklang, Cer. (ww-f-klangh). Accent ; tone. 
Wuchtlg, Cer. {viiii-tig). Weighty; with strong emphasis 
Wunderlich, Gtr, (r*wa-d'r-likh). Odd, capricious, 
Wiiide, Gtr. (vur-dZ). Dignity. 
Wuthend, Gtr. (ffi/-end> Frantic, furious. 

Zart, Gcr. (tsa'rt). Delicate, tender. 

Zartlich, Cer. (ArfM-IIkh). Tenderly. 

Zoffirdso, It. (tsef-fe-rS-io). Zephyr-like. 

Zeichen, Gtr. (in-kh'n). A sign. 

Zeit, Cer. (tslt). Time. Also the same as taktteil 

Zeitmass, Gtr. (/j/z-mass). Tempo. 

Zeitwerth, Ctr. (tsit-vln). Time-value. 

Zelosamente, It. (tsa/o-za-mJii-tei). Enthusiastically. 

Zel6so, It. (tsa7£z6). Enthusiastic, ardent 

Ziemlich, It. (6™ITkh). Rather, somewhat. 

Zieilich, Gtr. iprr-Kkh). Elegant, graceful, delicate. 

Zigeunerartig, Gtr. (*M-goyn-a'r-l.g). Gypsy-like 

Zinffinia, It. (tsen^/S-ne-a). A symphony. 

Zingaresca, It. ((sen ga-rdf-ka). A Gypsy song or dar.ce. 

Zingaresca, It. (tsen-ga-rdj-kS). 1 „ ... 

Zl»g«(«.,//. (,«n.g.-r*-ke).! a >T''""- 

Zitternd, Cer. (tift-lim'd). Tremulous, trembling. 

Zittino, //. (tset-tf-ne). Silence. 

ZOgernd, Gtr. {titghimd). Retarding, lingering, hesitating 

Z6ppa, It. (r^-pa). ) 

Zoppo, If. (toqr>-po). J 

Znnebmend, Ctr. (tsoo-ntf-mend). Crescendo. 

Znruckhalten, Cer. (laoo-riit.ial-x'n). To retard. 

Zurnckhaltend, Ger. {tsoo-riik-Aallind), Ritardando. 

Zurnckbaltung, Gtr. (tsooruiaa/toongk). Retardation. 

Zwei, Cer. (tsvl). Two. 

Zweibandig, Ger. (i^f-han-dlg). Two hands. 

Zweistimmlg, Gtr. (rjw-shtTm-mlg) . For two parts, or 

Zwischen, Ger. (trvTiAitt). Intermediate, between. 
Zwischenspiel, Ger. {tsvlsh-£n-t&\ye.\). Interlude, intermezza 
Zwischen-stille, Cer. [Uvtihln-iAtfl-M). A pause. 



\ Hailing; syncopated. 



a, ale; i, add ; 3, cc 



e;'i,a, 



; i, end ; I, ict ; I, ill ; 6,cU;6, odd ; o, dom; o 



■n ; Q, lute ; u, but; ii, (Frentk) 
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BoitO (Boy-ee'-toe). 

Bargiel (Bahr'-geel). 

BiilOW (HeeW). 

Bach (Bahch). 

Beethoven (Bay '-(oven). 

Bellini (liellee'nee; final syllable short}. 

Berlioz (Hair'-lee-o;}. 

Bizet (BeViay). 

Brahma {Brahms; broad "ah "). 

Bruch (Brooch ; hard "eh." gutlurat). 

Calve (Kahl'-veh). 

Chamlnade (Shah'-meenahd). 

Cherublni (Kair -oo-bee'-nee ; final short). 

Chopin (Sho'pang). 

dementi (Kleh-ment'-ec; final syllable itl 

Couperin {Koop'-er-rang). 

Cramer (Krah'-mer). 

Coi(Koo'-ee). 

Czerny (Chum'-y). 

D- Albert (Dahl'bear). 
Delibei (Day-leeb'). 
De Reaike (UehResch'-keh). 
DUbelU (Dee-ah-bel'-lee). 
Donizetti (Doh-nee-isei'-iee). 
Dvorak (Dvor-zhak). 

Faure (For). 

Flotow (Floh'-to). 

Franchetti (Frahn-ket'-tee; final short). 

Frank (Frahnk). 

Franz (Frahni). 

Fuchs (Kooks). 

Gade (Gah'-tleh). 
Glaiounow (Glah-isno'-noff). 
Glack (Gloock). 
Godard (Go'-dar). 
Gounod (Goo 'no). 
Grieg (Greeg). 
GuilnUDt (Geel'-mong). 

Halevy (Hah-lay'-vy). 
Handel (Hand' el). 
Haydn (High'dn). 
Herold (Hair'-old) 



Kjernlf (Kiher'-ool/; gullural "eh ">. 

Lachner (Lahch-ner; guttural " ch "). 

Leoncavallo (l-ay'-on-kah-vah'-lo). 
Liazt (Least), 
Loewe (Ijiy'-ve). 

Mascagni (Mahs-cahn'.yee). 
Massenet (Mahs'-say-nay). 
Mattel (Mahtay'ee). 
Mendel brood (Mend'l-solm). 
Meyerbeer (My'-er-bare). 
Moschelea (Mosh'-eh-les). 
Moazkowski (Mosh-kofiV-kee). 
Mozart (Mc-'-tsart). 
Napravnik (Nah prahv'-nick). 
Micod* (Nick'-oh-day). 
Offenbach (Of-fen bach ; guttural "ch 
Ouseley (Ooze'-ley). 



■ff'-skie). 



Paderewski (Pah der-ef 
Palestrina (Pah-les-tree'-na). 
Pergolesi ( Pair-go-lay '-iy). 
Puccini (Poo-cheen'-ie). 

Raff (Rahff). 

Rameau (Kah'-mo'). 
Reinecke (Rye'-neck-eh). 
Rheinberger (Rine'-bair-ger). 
Rossini (Ros-see'-nee). 
Rubinstein (Roo'.bin-stinc). 

Saint-Saena (Sane-sahng) in 

recti j- ; last syllable some' 
Scharwenka (Shar-venk'-er). 
Schytte (Hhee'-tay). 
Scarlatti (Scahr-lahi'-tee; lam 
Schubert (Shoo'-bairt ; the '• i 
Schumann (Shoo'-mahtm), 
Sgambati (Sgahm-bah'-tee i last sh. 

TsChaikOwslty (Tschy-koJT'-skee). 



Wagner (Vahg'-ner). 
Weber (Vay'-ber). 

Widor (Vee'-tlor). 



short). 

" very light). 
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ABBREVIATIONS 



Accelerando. 



A. Alto. 
Accel. ) 

Accel". I 
Ace. j 

Accom. ! Accompaniment 
Accomp. ) 

Accres. Accrescendo. 
Adgo. or Ad». Adagio. 
Ad lib. Ad libitum. 
Affett. Affettuoso. 
Affrett. A ff ret Undo. 
Ago. or Agit°. Agitato. 
Alio. Allegro. 



AU'Ott. f A ,., oltav , 

Al aeg. Al segno. 
And* . Andantino. 
Aodte. Andante. 
Anirno. Animato. 
Arc. Coll'arco, or Arcato. 
Atd. Ardito. 
Arpo. Arpeggio. 






At. 

Atem. ! 

A temp. ? 

Aug. I Augmented, 

Aug", i By augmentation. 



Bat. Baritone. 
B. C. Basso c< 

B. 0. Basso generale, c 
Bl. Blasinstramente. 
Bt. Bratschen. 

Brill. Brillante. 

C. * time. 

£- Alia Breve time ; al 
C. a. Coll'arco. 
Cad. Cadenza. 
Cat. Calando. 
Calm. C alma to. 
Cant. Canio. 
Cantab. Cantabile. 
C. h. Conlrabasso. 
C. B. Col basso. 
Cb. Contrabasse. 



' Bassus general is. 



C. D. Colla destra. 
'Cello. Violoncello. 
Cemb. Cembalo. 
C. F. Canlo fermo. 
Cb. Choir, choir-organ. 
Cbal. Ch alum can. 
Chor. Chorus. 
C. 1°. Canto primo. 
C- L. Col leg 1 10 
Oar. Clarinet 
Claio, Ciarino. 
Clartto. Clarinetto. 
Co. Come. 
Col c. Col canto. 

C. 8™. I 

Com. Comodo. 

Con espr. Con espressione. 

Cor. Comet or Como. 

CO. So. Come sopra. 

C. P. Colla parte. 

_ ' } Crescendo. 

CMC. > 

C. S. Colla 



C. VOC. Colla voce. 

Dal. S. Dal segno. 

D. C. Da capo. 
Decresc. Decrescendo. 
Delic. Delicatnente. 
Dest. Destra. 

Diap. Diapason, or Diapasons. 
Dim. Diminuendo, diminution. 
DIy. Divisi. 
Dol. Dolce. 
Dole-is. Dolcissimo. 
Dopp. Ped. Doppio pedale. 



Energ. Energies 

Espr., OT Espreas. Espressivo. 

Exp., or Expr. Urgue expressif. 

f. or for. Forte. 
Pag. Fagotto. 
Palaet. Falsetto. 
H . or f if. Fortissimo. 
PI. Flauto. 
Flag. Flageolet. 
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ABBREVIATIONS 



Full organ. 



F. 0. 

F. Org. 

fp. Forte piano. 
Fl. M Fori. Forzando. 

0«d. Gedampfl. 

6. 0. ) Great organ. 

G. Org. ' Grand orgue. 
Grand. Grandioso. 
Grai. Grazioso. 

Gt. Great organ. 



Hauptw. Hauptwerk (Great or 
Haut. Hautboy. 
H. C. Etaute-conlre (high tenor 
Htibl. or Hstbl. Holzblaser. 
Hptw. or H. W. Hauptwerk. 
Hr. or Hra. Horner. 

Incatl. Incaizando, 
Intro. Introduction. 
Inv. Inversion. 

K. F. Kleine Flote. 



Pianoforte. 



Leg- 


Legato. 


Legg. 


Leggero, Leggiero. 


L. H. 


Left hand, linke hand. 


Lo. 


Loco. 


LBO. 


Luogo. 


L using. Luaingamlo. 


Maest°. Maestoso. 


««gg 


. Maggiore. 


Kan. 


Manual. 


Mane. 


Mancando. 


Marc. 


Marcato. 


If. D. 


Mano destra, or main di 


Men. 


Metw. 


Met. 


Metronome. 


Mm. 


Mezzo. 


ME. 


Mezzo forte. 


Mfz. 


Mezzo forzando. 


M. G. 


Main gauche. 


M. M 


Maelzel's metronome. 


Mod., 


Mod t<>. Moderate 


Mor. 


Morendo. 


Mp. 


Mezzo piano. 


M. S. 


Manuscript, Manosinisti 


M. V. 


Me Iia voce. 


Ob. 


Oboe. 


Obbl. 


Obbligalo. 


be rat. O beret im me. 


Oberw. or Obw. Oberweric. 


Oh. Ped. Ohne Pedal. 


0. H. 


Obemianual. 


Op. 


Opus. 


Opp. 


Oppure. 


Orch. 


Orchester, orchestra. 


Org. 


Organ. 


Ott, On, 8a or Sva. Ottava. 



0. W. Oberwerk. 

Ped. Pedal. 

Perd. Perdendosi. 

pf. piu forte. 

P. F. j 

Pfte. i 

Piang. Piangendo. 

PUnias. Pianissimo. 

Ptef. Pizzicato. 

pmo., pp., ppp., pppp. Pianissimo. 

Prin. Principal. 

Saddol. Raddolcendo. 

Ball. Rallentando. 

Becit. Recitative. 

ri., rfz., rinf., riofi. Rinforzando. 

B. H. Right hand, rechte hand. 

Bilaa. Rilasciando. 

Blp. Ripieno. 

Kiwi. Risoluto. 

Bttard. Ritardando. 

Bit., Biten. Ritenuto. 

Salic. Salicional. 

Scherx. Scherzando. 

S«g. Segue. 

Sem. or Semp. Setnpre. 

Sf., afi., all. Sforzando. 

81m. Simile. 

Sin. Sinister. 

Sinf. Sinfonia. 

S. Int. Senza imernizione, 

Slent. Slentando. 

Smora. Smorzando. 

Sob., Sost. Sostenuto. 

S. P. Senza pedale. 

Splr. Spirit uoso. 

S. S. or Sord. Senza sordinL 

S. T. Senza tempo. 

Stacc. Staccato. 

St. D. or St. Oiap. Stopped diapason. 

Stent. S tent and o. 

Str. J Slri " g insrumen,s ' 

* i St reich instruments. 
String. Stringuendo. 
Sw. Swell-organ. 
Sym. Symphony. 

1. C. Tre corde. 

Temp. Tempo. 

Tempo I. Tempo primo. 

Ton. Tennto. 

Timp. | _. 

' J Timpani. 

T. P. Tempo primo. 

Tr. Trill, trumpet. 

Tratt. Trattenuto. 

Tram. Tremolando, Tremulant 

Tromb, Trom.be. Tromboru. 

Tiomp. Trompete. 

T. S. Tasto solo, 
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ABBREVIATIONS 



Va. Viola. 

Var. Variation. 

Vc, Velio, TllO. Violoncello. 

Viol., Vt., Vno. Violino. 

VIt. Vivace. 

V. 8. Void Subito. 

VT.,Vin. ViolinL 

ABBREVIATIONS BT NUMBERS AND 
WORDS. 




i instrument 



/-. First voice 

11° Second voice or instrument, 

nda c. Seconda Corda. 
in" C. Terza Corda. 
IVi* C. Quarta Corda. 
y/«- Quanetto. 
jf'- Quintet to. 
6"'- Sestet to. 
jtt<>. Septetto. 

SIGNS. 

. Dot. Staccato. No longer used s 
I i Staccatissimo. Martellato. 
-i- Forte tenuto. Marcalo. 

Portamento. 



rendering the same part in unison. 



?*-ff— -tf H (Abbreviation.) 



A form of tremolo in which the lower note 
the upper note as rapidly as possible, the 
the time- value of one whole note. 

(») <") 

The four notes at (a) are played in the & 

the chord (b). 



(Abbreviation.) Direct. Continue the figure. 

war Commonly called " whole rest," which is, however, 
rather misleading, inasmuch as the sign indicates one of two 
meanings, — either the whole measure is silent, or a part of 
the measure equal in time- value to a whole note is silent. 



(a) 



O) 



(«) 



[s^SliiKEilE 



w 




Two or more dots placed above a n< 
indicates the number of notes of equal ti 
the given note is to be divided. 



!, in violin music, Example (e) is a quotation from the Missa Papa; Mar- 

:-value into which celB by Palestrina ; it is in Alia Breve time. The rest in the 

first measure has the time-value of a whole 



Mei 






Sign used in vocal music denoting that the notes 

— — — under which the sign is placed are to be sung to 
one syllable. 

tv Hold. 

«£■ Repeal the chord or figure (Abbreviation). 
Writtei. Played. 







The double G clef, used in some choral works for the 
tenor part ; it denotes that the part is to be sung an octave 
lower than w 

True Fitch. 



|Ol> °r IJOll Breve, or Double 
Written. 



i te^g 
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ABBREVIATIONS 



= j.-.f-g» [| (Abbreviation.) 



; (d) len n 
the number given. 



Pg^ 



i^lpip§=*=iii <*"""»'"' 



Ef^r||E*=LS=H 

Broken chords ; beginning with the lowest note, the re- 
mainder follow in succession as rapidly as possible. 

The g and d in the second measure are played like : 
broken chord ; the b is held over from the first measun 
(Pianoforte music). 

W 00 (rt (■>)_ 



^m^M^^= 



Stopped notes for the horn. 
&&%#• §■ See Segno. 

(a) -w, (b) -Mv, (c) BW, (d). tremu (e) ,vw> (0 («*-. 
(a) Inverted mordent ; (b) mordent ; (c) turn ; (d), (e), 



(f), trill. 



(a) Two measures r< 



First ending; second ending. 

=- or -== Rinforzando. av> Sforzato. 

I ' or Ped. | Modem signs for using the 

damper (loud) pedal of the pianoforte. 

' Crescendo. ~ — Decrescendo. 

TERMS AND ABBREVIATIONS IN 
SONATAS. 

Anhang {Gir.) Coda. (Abbr. Anh.) 
Diiichfiihruugasati (Ger.) Development. (Abbr. DS.) 
Hanptaatz (Ger.) Principal theme. (Abbr. HS.) 
Mittelsatt (Ger.) Middle theme. (Abbr. MS.) 
Ruckgang (Ger.) Returning passage. (Abbr. Rg.) 
Schlusa-satz (Ger.) Close (Cadence). (Abbr. Schls.) 
Seitensatz (Ger.) Secondary theme. (Abbr. SS.) 
Usbergang (Ger.) Transition. (Abbr. Ug.) 
Zwischenaatz (Ger.) Intermediate theme. (Abbr. Zwa.) 
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General Index 



VOCAL SELECTIONS 



Ah! I Have Sigh'd to Rest Me (Ah! Che le Morte Ognora) . . . 

"America" 

Au Cimetiere (In the Graveyard) 

Austrian National Hymn 

Ave Maria! Adaptation from the Celebrated Intermezzo from Cavalleria 

Ruslicana 

Ballade, from Zampa 

Battle Cry of Freedom 

Bedouin Love Song 

Beggar Maid, The 

Beneath the Evening's Last Sweet Smile 

Berceuse (Cradle Song) 

Boldly He Came 

Bonnie Doon 

Clair de Lune (Menuet) 

Come Back to Erin 

Come, Gentle Lady, from La Dame Blanche 

Come, Gentle Sleep, from Ivanhoe . 

Come, Shall I Tell Thee (Verdrai Carino), Soprano Aria from Don Juan . 

Come Unto These Yellow Sands, from The Tempest 

Dear Land of My Fathers 

Dixie Land 

Dost Thou Know That Sweet Land? from Mignon 

Down Near the Walls of Sevilla, from Carmen 

"Drink to Me Only With Thine Eyes" 

Enchanted Princess, The (La Princesse Endormie) 

Faith in Spring 

For Ever and For Ever! 

From Grief I Cannot Measure 

From the Fields, From the Grove, Tenor Solo from Mephislopheles 

Gavotte du Masque 

God Save the King 

Gold Rolls Here Beneath Me 

Good-bye 

Hark, Hark! the Lark 

I Attempt from Love's Sickness to Fly 

I Love Thee So, Aria from Hans Heiling 

If Blissful Days, Aria from Eugen Onegin 

If With All Your Hearts, Tenor Aria, from Elijah 

In Cellar Cool (Im Tiefen Keller Sitz Ich Hier) 

In May 



Verdi . 
Unknown 
Faure 
Haydn 

Mascagni 
Herold 
Root . . 

PlNSUTI . 

Barnby 
Schubert 
Ropartz . 
Franz 
Unknown 
Faure 
Claribel . 
Boieldieu 
Sullivan . 
Mozart . 

PURCELL . 

Spencer . 

Emmet 

Thomas 

Bizet . 

Old English i 

Borodin . 

Schubert 

Tosti . . 

Franz 

Boito . 

Georges . 

Unknown 

Rubinstein 

Tosti . . 

Schubert 

Purcell . 

Marschner 

TsCHAiKOWSKY 

Mendelssohn 
D'Alquen 
Franz . . 



158 
53 
248 



23<> 

60 
184 
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